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(CHE STE R MUSIC: AL _PESTIVAL.—In- ‘aid of | MES. W. H MONK eh . of Musical Editor of 
} e Cathedral Restoration Fund. Under the Authority of the | 4 “Hymns Anc and Mod lern”) earnestly APPEALS on 
the Dean. June 7, 8, and 9, 1882. W IDOW, who afte ~ years of 

destitute an opelessly 


W ithin four 













Patrons: His Royal Highness the Prince or Wa ces, K.G., 
of Chester; Her Royal Highness the Prin¢ ; oF WaLeEs, Cour 
of Chester; His Royal Highness the Duke or Epr J 
Her Imperial and Royal Highness the Ducnéss or Er 
List of Oratorios to be given in the Cathe 

Works to be sung at the Concerts :— 

IN THE CATHEDRAL. 














lral, together 








WEDNESDAY, June 7 = 2d 30 a.m., Mendelssohn's ‘ JAH.” 
THURSDAY, jun ae | a.m., Sullivan’s “ P PRODIG AL 
SON 1 a Beethoven SYMPHONY, 





THURSDAY, at 2.45 p.m., Spohr’s “ LAST JUDGMENT.’ 






















FRIDAY, Ji faydn's “ CREATION.’ 
FRIDAY, at 2.45 p.m W. S. Bennett’s “ WOMAN OF | known e clers 
SAMARIA.” ington, aes 
IN THE MUSIC HALT | ( ae 
WEDNFSDAY, at 8 p.m., Handel's“ ACIS AND GAL ATBA." Ge B ST sri INI AL oe cel ae Ripe ere 
THURSDAY, at 8 p.m, Dr. J. F. Bridge's * BOADICEA,” & SHILLING SUBSCI 


RIPTION 


J.1 
FRIDAY EVENING, a GR: AND BALLAD CONCE k T Row 


is her reby announced 1; but 
d idge, who will 
) “ Testimonial 
) ived by the Dowager Lady 

S.W.. or Lady Li wis, 5, Cadogan 
vertisement in last Musical Times, 


lirect to Dr. 







PRINCIPAL ARTISTS: 
Mapave MARIE ROZE, 









Miss MARY DAVIES, Miss ANNIE MARRIOTT, sila Ne 
Mapame PATEY, | Mapawe MUDIE BOLING BROKE, pase 12 

Mr. MAAS, Mr. HENRY GU LO BOY TREB LE 
Mr. FREDERIC KING, axp Mr. ROBER r HILTON. Sic! a bone args 





PERFORMERS. Werte 
detest te Mee aa a *REE VACANCIES in a resident Country Choir 
Coxpucro! : J. C. BRIDGE, Eso., M.A. Mu a i fortwo LEADING TREBLES. Orphans (gentlemen’s sons) 
Organist of Chester Cathedral. ; preferred. Address, Precentor, Messrs. Novello, Ewer and Co., 1, 


t 





BAND anp CHORUS OF OF 2 








Berne rs Street, W. 





Wee LLS CATHEDR. ‘AL <n ANTE D, for the 
> r the C lege al, tw 
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ARRANGEME} 


Sinniven oh Bong Second do., 4s. ; 
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Cheques and P.O. Orders must be made payable to the Hon. Secre- 
ta Rev. C. H. Hylton Stewart, Precentor, The Precentory, 
, and crossed Parr’s Banking Comp : 

Inf rmation respecting Furnished Lodging 
Messrs. Phillipson and Golder, Chester. 


\ ISS FRANCES POWELL will give a GRAND 
4 EVENING CONCERT at Steinway Hall on 

Tickets can now be obtained at Steinway Hall, Lower § 

Street; Stanley Lucas and Co., 84, New Bond Street ; and 5, 
Terrace, South Ke ens ing gton. , 
ener nae LTO LADY RE QU IR “D ‘for a Church near 
: USICAL “ASSOCIZ ATION, 27, Harley Street, Woh eae ctceacce ‘Fea practice. Good 
I : 
















inatiod condition of electic 





teris paribus, to candidates giving evidence of 














ervice 
On Monpay, May 1, at 5 o'clock, a Paper will be read by | reader and strong voice, A Moore 

?. Frost, ‘Some Remarks on Richard Wagner's Music- Street, ,Ca log: in Sq rare, S W. 
rama, ‘ Tristan t Isolde.’” JAMES HIGGS, Hon. Sec. . ee . ioe 
9% 9, Torrington Square, W.C. LTO WANTED, City ‘Church. Full Choral 
a service. Sala y, £10. Address, A. Pickerin z, Esq., 1, High 


REAT CHOIR COMPETITION, Free Trade  §rrcet*Alis 
Hall, Manchester, BANK Hotipay, August 7, 1882. First — —— ———— 
a medal; second prize, £15 and silver me Apply THE RE isa VACANCY in the Choir of the L ock 











for *, 2, 1 nor Street, Manchester. Chapel, Harrow Road, for an ALTO (Male). Sala 2 per 
: = eat : annu Appl ions to b nt in to Mr. Walter Wesct 3, 14, Tavis. 
KING S COLLEGE (Cambri: Ige) CHOIR/ (uy m. | Applicatio occas ogg ig cians : 
SCHOOL .—There will bean EXAMINATION on WepNeEspa\ 








June 21, for at least THREE CHORISTERSHIPS. The Choristers Ati? WANTED for Southwell Collegiate Church, 
teceive a classical education, and are lodged and boarded by the Notts. Full Cathedral service twice daily; three on Sunday. 
College. Candidates between nine and eleven years of age prefe Salary, f60. Must be acom nicant. None need apply who have 
pplic ations to be addressed to The Dean, King’ s College, Cam e,| not a knowledge of the alto clef. Applications, , with testimonials, 
e June 7. to be sent to Arthur Marriott, Organist, by May 





‘OPRANO WANTED, for St. Stephen's, Wal- St. SEPU LCHRE, Holborn V ae ae E.cC.—ALTO 

brook, E.C. Must bea good reader and have a powerful voice. | WANTED, a good reader and used to C athedea! music. Apply 

Stipend, £10, Duties light. Address, statin ¢ experience, H. J. White, | at the Church, Friday evening, atg o’clock, There are Vacancies for 
28, Sheen. Park, Richmond, Surrey. | several volunteers, Alto, Tenor, and Bass. 
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PROFESSIONAL NOTICES. 
MRS. BELLAMY (Soprano). 


Oratorio and Ballad Concerts, 32, Hunter's Lane, Birmingham. 


MISS E. A. BLACKBURN (Soprano). 
For Oratorios, Concerts, &c., 30, Woodview Terrace, Manningham, 
Yorks, 


MISS FANNY BRIST ow (Soprano). 
st 


For terms, address, 240, 3runswick 











MISS MARIE COPE ($ 


For Oratorios, Concerts, Lessons, 167, New 


MISS BESSIE HOLT (Soprano). 
(Of the London, Manchester, and Newcastle Concerts.) 
ddress, Rawtenstall, Manchester. 
MISS MINNIE JONES (Soprano). 
For Oratorios, Concerts, &c., address, 39, Eastbourne Street, Everton, 
Liverpool. 
MISS CLARA MARNI, R.A.M. (Soprano). 


For Concerts, Oratorios, &c., address, 32, Newington Green, N. 


MISS S. A. SABEL (Soprano). 
For Concerts, Lessons, &c., Warmley Lodge, Burnt Ash Lane, Lee. 
MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, Birmingham. 


~ MDLLE. ANTOINETTE VIOLET (Soprano). _ 


WILLIAM PAYNE CLARKE (Tenor). 
Address (care of Vernon I. Kitchen), Victoria Music Warehouse, 407, 
Oxford Street, Manchester. Concert parties provided. 

MRS. SAML. WORTON-FIELDING (Contralto). 
For Concerts, Oratorios, &c.,05, The Grove, Hammersmith, W. 
The Birmingham Gazette says: “ Mrs, Field ing possesses an excellent 
contralto voice.” 

MISS LEYLAND (Contralto) 

Requests that all communications be sent to her new address, 

51, Plymouth Grove, M: ster. 

MISS JE ANIE ROSSE_ (Contralto). 

Fairmead Lodge, Upper Holloway, N. 

MISS FLORENCE WYDFORD (Contralto). 
For Oratorios, Miscellaneous Concerts, Dinners, Soirées, &c., 

95, St. Paul’s Road, Lorrimore Square, S.E. 

MR. PARKER ASHFORD (Tenor). 

For Oratorios, Concerts, &c., address, 6, Arundel Place, Barnsbury, N. 

MR. VERNEY BINNS (Tenor). 


65, King Cross Street, Halifax. 





(Soprano). 
Cross Road, London, S.E. 























nehc 











The Era s says!" Mr. Peach has a tenor voice of very. pu ure re quality.” 
MR. FRANK PEACH (Tenor). 
For Oratorios, Concerts, Church Solos, &c., address, 58, Foulden Road, 
Stoke Newir 1gton, 
ST ‘EDMAN. (Tenor). 
, Berners Street, W. 
MR. J. CAMPBELL (Baritone). 
For Oratorios, Concerts, Opera Recitals, &c., address, 13, Chichester 
Terrace, Bassein Park, W. 
MAPLESON (the New Baritone). 
Pupil of Mr. Stanley Mayo, R.A.M. 
114, Asylum Road, Peckham, S.E. 


— MR. MAY (Bass). 


~ MR. | 


MR. R. 





FRANK MAY (Bass). 

Medalist and Prize Winner of Royal — od of Music 

(Pupil of Mr. W. H. Cumm 

For Oratorios, Concerts. &c., address, Messrs. ethos and Co., 
TA, Hanov er Street, W. 


MR. ADOLPHUS PHILLIPS (Basso). 
Address, Magdalen College Choir, Oxford. 
MR. J. BINGLEY SHAW (Bass). 
For Oratorios, Concerts, Banquets, &c., address, 12, Berners Street, 
London, W., or The Minster, Southwell. 
MISS LAURA GROVE (Solo Pianiste). 
For Concerts and Lessons, 24, Springdale Road, N. 
ISS LAURA SMART (Soprano) requests that 
1 all communications respecting engagements may be addressed, 
28, Church Street, Liverpool. 
ISS FANNIE SELLERS (Soprano) will sing at 
Masham, April 28; Ripon, May 1; Northampton, 4; Whittle- 


sey, 16, Address, York Place, Knaresboro’. 


























R. T. W. HANSON (Principal Tenor of St. 


Paul’s Cathedral), For Oratorios, Concerts, &c., address, 1 
Belvoir Road, , Lordship | Lane, S.E. i 
R. BINGLEY SHAW (Bass) will sing at Lowé. 


M! ham, April 27; Southwell, May 4 and 5; Wedne esbury, 
Wellington (Salop), OF Southport, 10 and 11; Blackpool, 12 


R. CHARLES E. TINNEY (Bass, of St. P aul’s 
a Cathedral, and of Mr. Henry Leslie’s, Covent Garden, an 
Alexandra Palace Concerts) can accept ENGAGEMENTS for CON. 


CERTS, &c. 


Opinions of the Press 
Possessor of a fine bass voice.—Mo nt ng Post. 
Excellent bass voice and style. —G/obe, 
and well-su 


Mr. Tinney sang with impressive emphasis, stained 
power.—Standard, 

Endowed with a good bass voice.—News of the W ag 

Address, Park Villa, Be nnett Park, Blackheath, 

M®. FREDERICK BEVAN (Bass, H. x tine 
1 Royal, Whitehall) begs to announce that he is open to oo 
&c. (New address) zr, Bonham Road, Brixton Rise, S. W. 
N Rk. ALFRED MOORE (Bass) will be h: Py to 
4 forward vacant dates for Oratorios and Concerts of all descrip. 
Winifred, Underhill Road, ‘., ordsh lip Lane, S.E. 
ARTHUR DOREY (Organist 


Good voice and excellent method.—Sunday Times. 
engagements for Oratorio, Classical, Operatic, or Ballad Concerts, 
tions, in town or country, on application to his new address, Sain: 
arD > TLIT 
M R. 
+ Alexandra Palace). 














of the 


&c., 14, Huntley Street, Bedford Square, W.C. 
HE HARP.—Miss F. L OCKW OOD, | Harpist to to 
the Carl Rosa Opera Company, and teacher of the above instru- 
London address, 6, Frederick Place, Gray’ s Inn Road, W V.C, 


ment. 
N R. CLEVELAND WIGAN, composer of ** Sons 
yt of Vulcan,” “ Song for Mariners” (sung by Miss Mary Davie 
Se., Gre), undertakes the Revision of Amateur Compositions, Vocal 
and Instrumental. 60, Fol kestor ne Road, Dover. 
ID*® CORBETT gives LESSONS through Post in 
HARMONY »COUNTERPOINT, &c., &c. Upwards of sixty 
pu upils have passed musical examinations . Address, Bridgenorth, S alop 


ESSONS by CORRESPONDENCE. E. W. 











if TAYE OR, Mus. Bac., F.C:0., L. Mus. T.€.L. , Stafford. 
SUITION by CORRESPONDENCE for MU SI. 
CAL EXAMINATIONS, Graduated instruction, su exer 
cises, careful correction, ample a No pa t uc- 
ful. Address, Mr. James Jennings, Deptford, London 














,onanew sad hie thly su 
Nc 


POINT, COMPOSITION, &c. 
em. Terms very moderate. ‘Ad dress, 


E 8 and Co., 1, Berners Street, W. 
HE ORGANIST of RIPON CATHEDRAL 
teaches HARMONY and COUNTERPOINT by Correspondence. 
For terms, address Edwin J. Crow, F.C.O., Mus. Bac., Cantab. 
M R. C. FRANCIS LLOYD, Mus. Bac., Oxon., 
4 L.Mus., T.C.L., gives LESSONS in HARMONY, COUN. 
TERPOINT, &c., by post. Address, Alma Place, North Shields. 


A. B. C., st Ss. 




















For Pupils, Engagements for Concerts, ! 


. 


I ESSONS by Post, in HARMONY, cou NTER. | 
e ul 


; R. ALLISON instructed by Post Candidates who 
passed RECENT UNIVERSITY EXAMINATIONS for the | 








yridge, 
year's 
of Muste, 
nations 
public. 


DE GREES of MUS. DOC, and MUS. BAC. (Oxford, Ca 
n ublin). Dr. Allison preparec 1 Candidates who pa ssed t 
amination for Ji icentiateship of the Royal Acade 
‘Passed with Honours" Royal Acade my of Music, Local E 
F.C.O. (1882), and every other Musical Examination open to t 
Harmony, Acoustics, Form, Plan or Design, Counterpoint, Canon, 
Fugue, An: alysis, Orchestration, and Revision of Compositions, by 
Post. Personal instruction in Singing, Organ and Pianoforte playing i: 
CAMBRIDGE House, 68, NELSON STR! ET, Mas {CHESTER 
N R. MARK ule MONK, Mus. Bac., jae gives 
a LESSONS by Post in HARMONY, COUNTERPOINT, &c., 
and prepares Candidates for the U: 

Address, Ashby-de-la-Zouch, Leicestershire. 


niversity Examinations in Music. 
INGING.—Mr. WM. P ARKINSON, | Author 
is the “Universal Singing Lessons,” Principal Tenor of bs 
Majesty’s and Drury Lane Theatres, Pupil of Signor San Giovanni, 
of the Conservatoire, Milan, &c., begs to announce that he is pre- 
pared to give LESSONS in the art of SINGING and the best 
method of Producing the Voice. Address, 203, Euston Road, N.W 











‘USIC SCHOOL.—CHURCH OF ENGLAND 
A HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music-Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fees, two or three guineas a 
term. Pupils not in the school pay an entrance fee of one guinea 
Musical Scholarships will be awarded by Professor Macfarren in July 
next. Trinity term began Monday, April 24, 
Ai & HOLL AND, Chairman. — 





NV ISS CLARA MYERS (Contralto) begs to inform 

her friends and patrons that she has REMOVED to 51, Upper 

3edford Place, Russell Square, W.C. For Oratorios, Concerts, &c., 
address as above, 








RGAN PRACTICE Teiata) on exceptionally | 


moderate terms. Three manuals, 34 stops; separate pedal organ 
of 4 stops. Blown by engine-power. Five minutes’ from the “ Angel. 
Apply to Ewald and Co., 16, Argyll Street, Regent Circus, W. 
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RGAN LESSONS or PRACTICE, 36, STRAND 


RGANIST and CHOIRMASTER DISEN- 





(four doors from Charing Cross), and at St. Michael’s, Lorn Road, GAGED. Held - appointment over nine y¢« cars. — oughly 
Brixton Road, S.W., on fine two- manual C ORGANS (Hitt and Son). | experienced as above, and holder of goc rd te Is. Surf sliced 
PEDALLING specially taught W. VENNING SOUTHGATE, | Choir preferred. T. no, Vices Greve. Folkestone, cane 


“ “The Strand Organ Studio,” 36, Strand, W.C. _Establish ed 1867. 











Oxford Undergraduate desires an ENGAGE: 


A‘ 












RACTISING ROOMS.—AGATE and PRITCH- MENT as ORGANIST or TEACHER the Long 

ARD, 68, Gracechurch Street. Professors attend to give lessons | Vacatior He would also be willing re ead 1 1y one for the 
on various instruments; also in singing. | University. Address, J. C., 25, Broad § “Oxfor i. 

RGAN PRACTICE.—Three manuals, each of 56 | ( RGANIST (P irst-class) FDISE NGAGED. Latin 

notes, pedal organ, 30 notes, 18 effective stops, and blown : , or English Chu ervices. Missa, 84, Upper Kennington 
the Automatic Hydraulic Engine. Terms, strictly inclusive, ONE | Lane 2, S.' Ww 
SHILLING PER HOUR, at Blennerhasset’s Organ School and | —— acer = SE EEN EE EINES GERESEOIE 3 
Studio, 14, Vernon Street, ‘Pentonville, W .C. N oO RG: AN IST ‘and DIRI CTOR of CHOIRS, 
sig ent for THE HYDRAULIC ORGAN BLOWER. Cheapest, | £ vre at experience, wi pen at do ! 
simplest, best, and most effective ever invented. Full particulars, and | ME NT, present ap ’ 
es estimates as above, free. Inspection invited. | 4 An er 
an , Bert 





ME; JOSEF CAN TOR’S CONCE RT COMPANY. 
Artists of und ed repute enrc their nar on 


rectus for forthcoming season, All particulars resp ect- 































































nane a es NGAGE MENT 


RGANIST open to per: 
or as DEPUTY. F. P., 203, Eusto 
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oad, N.W. 


































pro 
ae gagements, &c., Chu h Street, Liverpo eae a a - ed 
var ars lesires INGAGEMEN F iS- 
WANTED, some Good VOICE or Charch | ( RG ANIST desire NG: AGE MENT in a Dis 
of St. John, Horsely 1. TREBLES at from £5 to £19] ajc, ¢ fag p: ns. x — 
er a 1. TENOR and BASS from £10 to £15. per ul ‘ ss Sicwet eo ea eer 
Add . E. V.,'5,; Chareh Row, , Horsely 1c n. | sz bisiniatah 
CGT. BOTOLPH, _ Bishoy 3D | WANTED, post as ORGANIST; i 
VOLUNTEERS (1,, 7. and n.) to sup} ae Choir. N PeNW, rred. Address, W. B ’P., 77, Offord 
CI Must be regt comr nunicants. Se | Road, Barnsb bury, No bot io .%. 
slic ed y h Bishop, a n | 
ee ee ee | AN ORGANIST and CHOI «MASTER is now 
; ; 5 vr. open foran ENGAGEMENT r near Lon Substantial 
\ R. LOZ ARING, “Or vanist tof ‘St. =P ulchre, would | ; bea as vole pare a) j. 3 vi ay Likceey, 
a be glad to receive the nz ] of SOPRANOS 
(Ladies), ALTOS, F Sells ling to a t at a 
Festis al Servic 1D f Choral Societ ar).—. An ORGA? ers now 
Addr iry Park, N n APPOINTMENT a 





PAU L’S, Covent Giaieand few more sialic 
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Sk 


“ENOR 


VOICES W ANTE D 
Pe actice on Frid , 
Apply to Organist 
WANTED, 
, Blackheath. S 
Apply to Mr. 








ervices only on Sundays, 











in ie Choir r of 





Sa 
C. 








A EIRST- CLASS BARITONE (pupil of one of 
desires SUNDAY ENGAGEMENT 








4 > lear dir 1g professors 

“Ex llent ” obtained for “voice,” ‘style,” and “ ear,” from John 
Hullah, Esq., LL.D., and W. A. Barrett, . Mus. Bac. E., care 
of Mr. Wilson, 23, Beckenham Road, Penge, S. E. 


RGANIST WANTED, for St. 


. Augusti ne’s 
oh u rch, Londonderry, capable of Training an a Directin ga r 


Che 





ng in 







alary per annum. There is at present avery good oF 
ah be a competent professor of music. App! with celstence , to 
ae P. Tegart, A.B., St. Augustine’s, Londonderry. 





JARISH of ST. MARGARET’S, Ipswich.—<An 
ORGANIST is WANTED for this Church immediately. The 
regular services are three on Sunday, and Wed nesday evening. 
App: intmeat in the Vicar and Churc dens. Applications to be 
made by letter, inclosing testimonials and referen nces, and s 
addres Canon Garratt, Ipswich. 


()\RGAN IST.—WANTE D, for 

Church, a Gentleman * discharge the duties of ORGANIST 

and CHOIRMASTE R. The instrument has three manual! i 

cations, together with valves ces and salary required, to he 
Mr. Rebort Pochin, West Walk, Leicester. 


RGANIST and CHOIRMASTER required for 
the Parish Church of St. John, Horselydown. Stipend, £70 per 
annum, Address, the Rector. Testimonials not returned. 


| EPUTY ORGANIST WANTED.—The Organist 
of a Church near King’s Cross would be glad to meet ¥ vith a 

Gentleman who would be willing to take Occasional Services 

in return for practice on a three-manual organ. Address, Org 
2,W 2, Win ler’s Road, Battersea, S.W. 


JANTED, ASSISTANT ORGANIST (Volun- 
tary) for St. Agatha, Finsbury. First-class opening for a 

young man needing experience. Anglican services and choral cele- 
brations. Surpliced choir, Apply to the Musical Director, Mr. 
All fre d Su igden, 8 8, U nion Road, Carlton Road, Tufnell Pa ‘i 


RGANIST (and CHOIRMASTER) 
GAGED. 


\ Experienced, good musician, and zealous. Commu- 
Nicant. F, Z., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
ASSO 


PROFONDO and CHOIRMASTER. 
Many years’ experience. High-class Ritual or Cathedral ser- 
Address, Musicus, 4, South Lambeth Road. 












d to Rev. 
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e accomm 3 I eet, Pe ham, § 
TE MPORARY ‘ORGANIST. —The ( Ors canist of S 

Paul’s Cathed t aa ok 
PORARY DUTY i 1 






















Cathedral, Church, 

engaged. "Organist, 136, Stra i, 

\ USIC carefully COPIED or TRANSPOSED, 
4 4d. per page. Address, D.C. T., care of Mr. Roberts, Bookseller, 
Ware. 

\ USIC neatly and = accurz , COP IED or 
a TRANSPOSED at fr om 4d. per page. dress, Breve, 10, St. 
Mary-at-Hill, L E.C. 

M USIC C legibly - COPIED, 

4 S per page. iy saline 
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Street, Hornsey Road, N. 
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manne factory experience. Exc n ; as to character, &c 






ers Street, W. 





C. S., Messrs. Novello, Ewer and Co., 
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HIGHER E XAMINATIONS IN MU SIC. The usual Ret 
YEARLY EXAMINATIONS for the positions of LICE IATE 
ASSOCIATE, and STUDENT IN MUSIC of this College, yen for 
SPECIAL CERTIFICATES of proficiency in Harmony, Counter- 
point, General Musical Knowledge, O 1 and Pianoforte Playing, 
and Solo Singing will be held in Lon yn during the week ending 
July 15, 1882. The last day for receiving entries for the above Ex- 
aminations is June 23, 188 

LOCAL EXAMINAT IONS IN ELEMENTARY MUSICAL 

KNOWLEDGE. The next Exami on will take place on Fripay, 
June 16, 1882. The last day for receiving candidates’ names is May &, 
1882. 
LOCAL EXAMINATIONSIN INSTRUMENTAL AND VOCAL 
MUSIC will be held in the various London centres during the week 
ending Saturpay, June 3, 1882; and at the following centres during 
the month of May : Stockport (15th), Manchester (16th and 17th), 
Burnley (18th), Huddersfield (1yth), Newcas 23rd), Stockt on-on-Tees 
and West Hartlepool (24th), and Sunderland (25th). Candidates should 
forward their names, fees, and partict lars of Examination to the 
Local Secretaries at least fourteen days before the advertised date of 
the Examiration. 

Information regarding any of the above Examinations may be 
obtained on application to the Secretary, Trinity College, London, W. 
CLASSES AND LECTURES. 

The New Term commences May tf. 




































Harmony and Counterpoint.—J. Gordon Saunders, Mu F. Be. 
Gladstone, Mus.D.; Baron Bodog Orczy, Hum; hrey 5. i Mus.B, 
Form and Orchestration.—E. H. Turpin, L.Mus.T.C.L. Musical 


M. B. F.R.C.P.  Pianoforte.— 





Acoustics.—W. H. Stone, M.A 
Sir Julius Benedict, W. G. Cusins, Bradbury Turner, Mus.B.; 
E. Silas, King Hall, Mis - Alma Sanders, Mrs. Baskcomb, Fredk. 
G. Cole, L.Mus.T.C.L.; G. E. Bambridge, Ridley Prentice. En- 
semble Pianoforte Class Sir Julius Benedict. Organ. — W. Ss. 
Hoyte, L.Mus.T.C.L.; W. Pinney, Mus.B. Harmonium. — King 
Hall. Solo Singing.—F. Schira, A. Visetti, J. C. Beuthin, tc Be 
Nappi, Wallace Wells, Miss Kate Steel. Violin.- 5 es Carfodus, 
L. Szczepanowski. Violoncello. —E. Woolhouse.  Flute.- John 
Radcliff. Oboe.—A. J. B. Dubrucq, W. M. Malsch. Clarinet.—H. 
Lazarus. Harp.—John Cheshire. Orchestral Society. — George 
Mount. Musical History.—E. H. Turpin. Elements of Music and 
Sight Singing.—E. Burritt Lane, L.Mus.T.C.L. Choral Society.— 
George Mount. Vocal and Aural Physiology.—Llewelyn Thomas, 
M.D., and Lennox Browne, F.R.C.S. Choral Service Class (for 
Clergy).—Rev. the Warden, Mus.B. Art of Conducting.—Mr. George 
Mount. 

Classes have also been established in roacnee Subjects for the 
benefit of Students preparing for musical degrees 
Trinity CoLLeGe, MANDEVILLE PLACE, STER SQuaRE, W. 

By Order of the Academical Board, 


LATEST NOVE LTY. GREAT SUCCESS. 
- NEUMEYER 
Quadruplex Pianos. 


BY HER MAJESTY’S ROYAL LETTERS PATENT. 
No. 4,219. 








MOST PERFECT AND CHEAPEST 
INSTRUMENTS. 
WARRANTED TO STAND ALL CLIMATES. 
For new Designs and Price-List apply to 
NEUMEYER AND CO., 


NEuUMEYER Hay, Hart Street, BLoomssury, 
Lonpon, W.C. 


BELL ORGANS 


AHEAD OF ALL OTHERS 
MANUFACTURED BY 


BELL & CO., GUELPH, ONTARIO, CANADA. 





Sole European Agents : 
NEUMEYER AND CO., 


NEUMEYER Hay, Hart Srreet, BLoomspury, 
Lonpon, W.C. 








THE on ‘FERES.—Mav 1, 1882. 


W. MORLEY & CO. 


MUSIC PUBLISHERS, 


70, UPPER STREET, N., 


/ 


BEG TO ANNOUNCE THAT TO MEET THE REQUIRE 
MENTS OF THEIR INCREASING WHOLESALE TRADE | 


THEY HAVE OPENED EXTENSIVE PREMISES, 


269, REGENT STREET, W., 


WHERE IN FUTURE ALL WHOLESALE AND SHIPPING 


ORDERS AND COMMUNICATIONS SHOULD BE SEN 
W. MORLEY & COo., 
Lospow: (200) REGENT STREET, W. 
some * | 20, UPPER STREET, N. 


May 1, 1882. 
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German Opera at Drury Lane | & 


NOVELLO’S 


OCTAVO EDITIONS OF OPERAS. " 


TO BE PERFORMED. 


—— s. d. 


WAGNER’S “ LOHENGRIN” .. aie aa Se 6 
7” “ TANNHAUSER”? ma ae Se 16 
es ‘Frying DuTcHMAN” aa § 6 
“ ‘¢ TRISTAN UND ISOLDE” 10 0 
BEETHOVEN'S “ FIDELIO”’.. ee < 3 6 


London: NovetLo, Ewer and Co. 


JUST PUBLISHED. 


WEDDING MARCH 


COMPOSED FOR THE MARRIAGE OF 


H.R.H. THE DUKE OF ALBANY, K. 


WITH 


H.R.H. THE PRINCESS HELEN OF) 6, 


WALDECK 


CHARLES GOUNOD. 


ORGAN AND THREE TROMBONES (Ori- 
ginal Edition) ae xe ie aes! 


PIANOFORTE SOLO ... sie te Seen 


PIANOFORTE DUET... ace are ee 4 


ORGAN SOLO ... oe ous ae ae 


FULL ORCHESTRAL SCORE ae 
ORCHESTRAL PARTS aot ove «met 5 


LONDON: NOVELLO, EWER AND CO. 
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THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
MAY 1, 


1882. 





ENGLISH OPERA. 
THERE are few things more striking in the history 
of our music than the vicissitudes through which 
English Opera has passed during the present cen- 
tury, or more singular than its position to-day. Since 
the time when we had an English Opera-house in 
London, in which was gradually witnessed the sub- 
stitution of vaudeville and extravaganza for the na- 
tive opera, it has led a vagrant existence, often of 
extreme languor and debility. Even when English 
Opera was, during the first quarter of the century, a 
recognised institution in the capital, and the works of 
Arnold, Shield, Arne, and others were successfully 
given, the success they gained was owing in a great 
measure to the ability of one or two prominent | 
singers who were rather what we should now a 
| 








sider concert-singers than dramatic artists. Works 
of such popularity as ‘‘ The Castle of Andalusia,” 
“The larmer,” and ‘“ Love in a Village’ are es- | 
sentially undramatic in their musical treatment, and | 
were written more with the idea of the plausible 
introduction of pleasing and plaintive solo or senti- | 
mental duet than the illustration of the conduct of | 
the libretto by means of dramatic music. ‘he lead- | 
ing vocalists throughout every scene sang on every | 
possible occasion, exhibiting their rather superficial 
and genteel emotion upon the thinnest pretext, ac- | 
companied by an orchestra never clamorously as: | 
sertive of its rights to share in those emotions; | 
and the whole performance would strike modern ears | 
as slightly puerile and jejune. Yet, owing to the | 
talents of certain singers and the undeniable melodic | 
grace of certain airs, these compositions attained a | 
high degree of popularity among all classes, even at 
a time when the opera at the King’s Theatre could | 
boast of such artists as Catalani, and Rossini’s works | 
were but newly introduced; the King himself, 
George III., with the sturdy patriotism that dis- 
tinguished him, was a great admirer of such works 
as Shield’s ** Hartford Bridge,’ and “The Farmer.” 
The music critics, among whom must be reckoned 
Leigh Hunt, never attempted any criticism from a 
dramatic standpoint, which lofty view they retained 
entirely for their dissertations on the Italian Opera. 
and then only when discussing the histrionic powers 
of a favourite singer. ‘The vocalists were favourably 
regarded as birds, and spoken of, when extreme 
laudation was intended, as ‘“‘warblers”; and this 
word in all its possible variations, admirably true and 
descriptive in itself, constituted the fundamental 
stock-in-trade of the English Opera critic in those 
days. This felicitous phrase was conveyed—as 
the wise call it—into the domain of poetry; and 
the more ingenious of the followers of the so- 
called Cockney school of poetry delighted in dis- 
covering, during their suburban excursions, the 
vocalisation of Miss Stephens and other popular 
favourites in the warbling of the thrush or the 
mellow notes of the blackbird. ‘The nightingale 
was reserved by the poetaster for the deft intro- 
duction into his verse of the names and attributes of 
the Italian singers. ‘This attitude of the critic, 
though engaging enough to the vocalists, was not 
likely to assist the public to a higher consideration 
of the subject, and English Opera became little more 
than a series of melodious airs with dialogue. Of 
chorus there existed but the germ, and the orchestra 
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| stimulated and actually inspired it. 


|our music annals. 
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was scarcely above the requirements of the ball-room. 
It is difficult now to understand how such a work as 
‘Blue Beard” could have become so immensely 
popular, excepting through the excellence of the 
singers who interpreted it. Equally with Shield, its 
author, Michael Kelly, was endowed with a gift for 
melody, but was quite destitute of dramatic genius, 
though a fair actor and singer. He was one of the 
few Englishmen who have appeared in continental 
opera, having been one of the performers in the first 
representation of Mozart's ‘*Nozze di Figaro” at 
Vienna. Owing to his combination of the trade of 
wine-merchant and the writing of music, Sheridan, 
with more wit than truth, said of him that ‘‘he was a 
composer of wine and an importer of music.” At 
this period English Opera was indeed national, with- 
out being, it must be confessed, very exalted in aim 
or accomplishment. ‘There was nothing like it in 
Europe, and it is this that makes its history at this 
time so very interesting a phase of its existence. The 
impetus given to the representation of Italian Opera by 
the introduction of Rossini’s works in 1818, and the 
subsequent success of the writings of Belliniand Doni- 
zetti, for some time had the effect of paralysing native 
production, but eventually, by a natural reaction, it 
The operas of 
Balfe, which possessed at first not a little native 
savour and national tone, became more and more 
modelled on the Italian school, until at length they 
appeared as if directly produced under the inspiration 
of Bellini, and afterwards of Verdi. Some of Balfe’s 
late works are far more like travesties of Verdi than 
serious and original compositions, and his facility of 
writing, of which he most unbecomingly boasted, 
proved fatal in the end. As it is, his works are far 
more justly and critically considered as Italian Opera 
than English. In our own time, when music Is cos- 
mopolitan, it is not to be expected, nor indeed to be 
desired, that we should possess an opera as national 
as the English Opera of the early part of the century. 
That opera was national in the sense of being insular ; 
it was the product of a country isolated, by frequent 
wars anda fervent but narrow patriotism, from the 
artistic life of the Continent, and thus it is unique in 
It is no matter for regret that we 
can never again possess such an opera: but it is one 
thing for composers to ** convey” from the Italian 
masters and crudely recast their spoil in their own 
work, as Balfe did, and another to be temporarily 
under the potent sway of a great revolutionary force, 
and yet preserve the pure sincerity of an artistic 
conscience. 

It isa far cry from the early and genuine phase of 
English Opera to the era of Balfe and Vincent 
Wallace; but the lapse of time, though chrono- 
logically less, appears even greater and more fruitful 
in result between the operatic ventures of Mr. Har- 
rison and Miss Louisa Pyne and the organisation of 
Mr. Carl Rosa’s company. The idea of combining 
English Opera with the presentation of opera in 
English was the result, in this instance, of the prompt 
recognition of a requirement of the time. The chief 
merit, however, of the scheme consisted in the early 
perception of the rapidly increasing influence of 
Wagner's theories of the drama as illustrated by 
music, one remarkable result of which is seen in the 
admirable ensemble characteristic of most of the Carl 
Rosa representations. It is not merely in the Wag- 
nerian operas that this is to be observed, but in 
French and English operas the same felicitous end 
has been gained, to the great advantage of the music, 
in all imaginative and artistic minds. There is no 
more remarkable proof of the opportuneness and 
wisdom of Mr. Carl Rosa’s scheme than the great 
success attained by the four Wagnerian operas of his 
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vépertoire, which have proved more attractive perhaps 
than any others, not, certainly, because of their novelty 
—for that is past—but in no small degree because the 
burden of effect has not been suffered to fall entirely 
on the chief performers, due attention having been 
bestowed upon the witise-cn-scéne and the singing and 
grouping of the chorus. During the recent season 
“The Flying Dutchman” has been given by this 
company with a propriety and completeness of 
ensemble that could leave little for the composer 
himself to desire; and among other works which 
have been rendered with remarkable efficiency should 
be mentioned “Tannhiuser,” “ Rienzi,” ‘* Mignon,” 
Balfe’s ‘* Moro” and *“ The Bohemian Girl,” and Sir 
J. Benedict’s “ Lily of Killarney.” The performances 
of “Lohengrin” were not equal to those of the 
season before last; but in other respects the mem- 
bers of the company have exhibited a great advance. 
Mr. Ludwig, in particular, has developed into a 
dramatic singer of the highest order. His Vander- 
decken is one of the most impressive and poetical of 
Operatic impersonations, while his rendering of the 
declamatory music of Telrimund in * Lohengrin” 
abounds in fine qualities, among which is con- 
spicuous the rare discrimination of his dramatic 
action. Excepting the especially noteworthy pro- 
duction of ‘The Flying Dutchman,” it is in their 
performance of ‘*‘ Mignon” that the strength of Mr. 
Carl Rosa’s troupe is most fully displayed. The 
libretto of M. Thomas’s opera is very little superior to 
that of M. Gounod’s * Faust,” for MM. Carré and 
Barbier never took greater liberties nor played 
merrier pranks than they have done in these in- 
stances with Goethe’s works. ‘‘ Faust” has, of 
course, suffered more severely and lost immeasurably 
more than ‘ Wilhelm Meister’s Apprenticeship ”’; 
but the libretto of ‘‘ Mignon” is scarcely of a nature 
to inspire enthusiasm, and its English translation, 
with the reprehensible fustian of its spoken dialogue, 
is even more depressing. In spite however of these 
drawbacks, this charming episode of Goethe's 
romance is given with so admirable an esprit de cor, 


by the Carl Rosa company, that much of the spirit |; 


of the original work is retained, rendering the illusion 
far more complete and the whole performance of far 
higher dramatic excellence than the interpretations 
of this work on the Italian stage. Miss Gaylord’s 
impersonation of Mignon is neither that of the 
Opéra-Comique nor that of the Italian Opera, 
both of which have their traditions which are 
usually carefully and conventionally followed; it is, 
on the other hand, one of such originality in concep- 
tion as to amount almost to a creation. An operatic 
representation like this is necessarily of a very 
different degree of excellence from those of the old} 
days of English Opera; but even when a modern} 
English opera, like Sir J. Benedict’s ‘ Lily of Kil- 
larney,” is considered, there is no need to fear for the 
future of English Opera. This work, which preserves 
so much of the simple melodic charm of the works 


of Shield and the old ballad-writers, attracted good | 


houses last season, and, indeed, there is no reason 
outside the narrow limits of bigotry why this should 
not be so. If English Opera has never known a very 
robust and leng ethy term of existence, it is because 
we were, as a nation, cut off from the 


through. the intimate and extended artistic 
course of the present day that the vitalising force 
of more liberal views of the music-drama is now 
asserting itself here. It is to be hoped that 
Mr. Carl Rosa will be able next season to give 
us The Veiled Prophet” of Mr. Villiers Stanford— 
that this work will prove the herald of a new 
order of things, and that native dramatic music will 


Ps|there can 


large and| 
vivifying influence of continental art, and it is only 
inter- | 


be studied and encouraged here as much as it is in 
France and Italy. This is the only country in Europe 
where opera is still regarded as something exotic, 
and ours is the only literature in which it is almost 
universally treated in a spirit of mingled flippancy 
and unbelief. Much of this spirit of irreverence is 
due to the old and favourite assumption that any- 
thing in the shape of a libretto was good enough for 
musical treatment. Hence the degradation of the 
once honoured name of opera. With the complaint 
that opera had become degraded arises the question, 
when and by whom was the downward movement 
towards complete degeneracy detected? Gluck, 
Beethoven, and Weber—all three—made successful 
efforts towards its elevation and regeneration. The 
former, particularly, not only in his remarkably dra- 
matic compositions, but in his writings and letters, 
shows a clear sense of the vastness of the unexplored 
future for the music-drama. ‘There need be no fear 
that the coming composers of dramatic music in 
England will necessarily be dependent upon the form 
and. structure of the Wagnerian operas, although they 
will be exponents of the so-called W agnerian theories, 
For the chief of these theorics—those essential to 
the highest development of the drama in music—were 
articles of faith with Gluck and Beethoven, and 
were with them the recognition of certain great 
fundamental truths, the unnecessarily clamorous 
annunciation of which by the followers of Wagne1 
alone has prevented their universal acceptation as 
truisms. ‘The pamphleteering army, in the guise oi 
pioneers, have scaled certain well-marked heights 
and taken possession of them in the name of Wagner, 
making them the h-adquarters of a vigorous pro- 
paganda and the bas: of operations in the future, 
apparently oblivious of the fact that these heights 
had been previously occupied by Gluck and others, 
and that Mozart was not unacquainted with them. 
But whatever the degree of influence to be exercised 
on English Opera in the future by the teaching and 
example of the great master of modern music-drama, 
be little doubt that through it a great 
stimulus is given to composers, and that a revival 
lof English Opera is no longer to be regarded as 
visionary. 


“THE NIBELUNG’S RING” 
AN ANALYSIS OF RICHARD WAGNER'S TRILOGY 
By F. CorDer. 
THE VALKYRIE (continued from page 190). 

Tue third act is more stormy and terrible than ever. 
| Here we have the famous Valkyries’ Ride, a portion 
of which forms the Prelude. In this original and 
| strange piece of descriptive music the wood instru- 

ments continually execute shakes, the violins descend- 
ing arpeggios of great difficulty, while the brass has 
the exultant bounding melody, the bass instruments 
| accompanying in an important motive always con- 
nected with riding :— 
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On a wild mountain-top eight Valkyries assemble, 
to ride together with their chosen heroes to Valhalla. 
| They wait for the ninth, IVofan’s favourite, Bryahildr. 
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Presently she is seen swiftly riding towards them 
with only a woman on her saddle. In terror and 
haste she comes to seek for refuge among her sisters. 
On hearing her unnecessarily full explanations the 
Valkyries are horrified at her disobedience and refuse 
to help. On her inquiring for a place of safety, one 
of the sisters mentions a dismal forest, shunned by 
Wotaa, and haunted by I*afnir, who ‘has changed 
| himself into a dragon, in which form he lies over his 
‘  treasure—an odd way of enjoying it. Then Brynhildr 
is seized with a noble resolution. She will heroically 
surrender herself to }"otan’s wrath that Sieglinda may 


have time to escape. She says: 
Fly then swiftly 
d speed to the east ! 





ar 
B: 





ravely determine 
all trials to bear- 
hunger and thir 
thorns and hard 
smile thr ough all ; 
while sutfering par 
ed 













83, 
This only 
and hold it ever: 

the highest hero of worlds 
hidest thou , oh wife 
in sheltering shri Je. 


then, handing her the broken sword which she picked | 


Nyce 
Up 





To this important announcement, received with rap- 
ure by the poor fugitive, we have the first appearance 





of the ‘* Hero Siegfried” motive— 








uttered very distinctly by the horns, with a simple 
accompaniment of quaver chords above. 

On examination this melody will be found to beara |} 
decided and intentional resemblance to the ‘* Curse”’ 
motive, No. 21, for it is Siegfried who should release 
both gods and men from the fatal ban. 

As a pendant to this, Sieglinda utters her gratitude 
ina phrase of ecstasy, which never reappears till | | 
Brynhildr’s death, at the end of the whole work :— | 








vel-lous 


say-ings! 


Oo m 
Uttering blessings, the hapless woman _ hurries 
away, just as the voice of |Vofan is heard through the 
tempest, calling on Brynhildy to stay. The Valkyries 
—who always sing in eight distinct parts—stand round 
Brynhildy in terror and pity to screen her, but Wotan 
marches on in a towering passion and summons the 
culprit to stand forth. Tremblingly she advances, 
and her stern father loads her with violent reproaches, 
finally casting her al with his curse :— 


Wish-maid, art thou no more; 
Gus phe a ng sty wert thou— 
Remain henceforth 
but merely thyself. 
* * ¥ 


ar 


From heavenly clans 

art thou excluded, 

bann’d, degraded 

from thy blessed degree, 
* 7 * * 


And here, where we stand, 
strikes thee my curse. 
In powerless sleep 
shalt thou be cast— 
that man shall seize on the maid, 
in whose way she is seen and aw aked. 
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On the others shrieking with horror at such a 
frightful sentence, the furious god drives them away 
and bids them shun this mountain for evermore, 
under pain of a like doom. With wild cries the troop 
hurtles away on the wings of the storm, which then 
subsides, and the Valkyries’ ride music gradually 
dies away into silence. 

Now a pleading phrase— 
No. 36 


men | SB le0- 


—™} 
(21 | SaaS 














ev Co 5. tee. : 
appears, in combination with IVotan's grief-motive, 
No. 31, and soon fades away as Dryinhildr, prostrate 
before her father, raises her head and—quite unac- 
companied—ventures to plead humbly for forgive- 
ness :— 

Was it so shameful, 






that for my deed I so shz mefi 
Vas't such dishono 

what I have wrough 9 
that it should rob me of honour for aye? 





A long scene ensues, in which all the previous 
events are recapitulated, and noneeny arguments 
entered into by both. In vain Bryxhildr hints at the 
service she has done: that she has preserved the 
hero of the world, Siegfried, who shall make anew 
the sword. JVotan still holds to his decree. 

At least, Brynhildr pleads, let a guarding fire be 
placed round her, that none but a brave man may 
ride through it to gain her. After some demur this 
is conceded, and then the god’s repressed emotion 
breaks forth. Those who have heard this admirable 


~}scene in the concert-room will remember the out- 


burst of passion with which it commences :— 
Farewell my br rave | 
and beautiful chile 
Th u, once the | life 
id light of my heart! 
Sine well! farewell! farewell ! 

At the end of this speech, No. 36, 
burst of the orchestra. The boon 
the god’s anger has passed away. 
magic-sleep— 





comes in a full 
is granted, and 
The figure of the 





is then thundered out, and quickly sinks into a 
tranquil pies iemmmaee to the lovely Farewell song 
of Wotan: 











im-print this last fare-well! 


ol 
= 








= 
‘ 


which, after another sleep-motive, consisting of a 
series of chromatic chords, is tenderly repeated by 
the orchestra as [Votan imprints the kiss of sleep 
upon Brynhildr’s brow and lays her under a spreading 


tree, shrined in her armour and shield. Then he 
advances to the centre of the stage and with his 


spear (No. g) invokes the Fire-god Loki (No. 12) by 
striking on a stone. A stream of fire pours out and 
encircles the stage, swelling to a sea of flame. Here 
all the bright treble instruments execute No. 12, the 
piccolo doing a variation above and the divided 
violins filling in with seething, hissing, tremolando 
passages, while bells and triangle seem like shooting 
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sparks. Then the restful figure No. 37 returns, and 
Wotan speaks the charm— 
He who my spear 


in spirit feareth 
ne’er springs through this fiery bar! 


while the hero-motive (34) uttered by all the brass, 
tells us that none but Svegfried is destined to accom- 
plish this feat. The slumber phrase continues then 
monotonously to the end; Jvtan turns sorrowfully 
away, often looking back, while his tender farewell 
strain emerges once more from the orchestral flood. 
As he disappears through the flames the curtain falls 
on this most impressive and poetical scene, ending 
the second part and rousing eager anticipations of 
the next day’s drama. 
SIEGFRIED. 

Tuts third section of the work is certainly unique 
from a dramatic point of view. There are only six 
characters in it, of which never more than two are on 
the stage at the same time. Yet few people will be 
disposed to call it tedious, though it lasts nearly six 
hours. 

The Prelude to “ Siegfried” begins with a pedal- 
point of forty-six bars on the drums. The hoard 
(18) and smiths’ (15) motives form the subject-matter. 
together with an odd phrase which will be found 
already i in * Rhine-gold” (Scene 3) representing Mini's 
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We are introduced to a cave in a forest, where Mimi 
sits hammering in great discouragement at a sword 
for the wild boy w hom he has brought up. He knows 
that Siegfried is destined to slay the dragon Fafnir, 

and would fain make him a weapon, but the most 
cunning of smiths cannot satisfy the youth’s require- 
ments. Presently Siegfried dashes in, driving a bear 


which he has caught and bridled with a rope, to the 
great terror of Mimi. 
typifying his exuberant wildness—a melody w 
is accustomed to blow on his horn :— 


The following is a new none 
which he 





He tries the new sword by hacking it on the anvil, 
and is furious at finding it fly to pieces. Here is the 
phrase of his anger, which pervades this scene :— 





Mimi vainly tries to soothe his ill-temper—various 
forms of the smiths’ figure always occur in J/inti's 
music—but Siegfried sulkily strikes from his hand the 
food he profters, and will not believe in the genuine- 
ness of his protestations of love and coaxings. ‘The 
youth demands to know who are his parents, for even 
his savage ignorance will not allow him to be longer 
imposed upon in this matter. His song, telling how 


he saw all birds and beasts enjoy love in some form, 
has a fine rugged poetry in it. 
theme :— 


It has a very sweet 





co oe 
—— 


By dint of threats and shakings Mini is forced into 
telling how he found the hapless Sreglinda in the 





wood and gave her shelter; how she bore a son and 
died, and how all the pay her protector got was a 
broken sword, which he produces in corroboration of 
his tale. Siegfried, overjoyed at finding himself not 
bound to the hateful dwarf, commands him at once 
to forge this sword anew, that he may go forth to the 
world himself. He rushes off to the woods, away 
from his perplexed guardian, singing as he goes: 


As the fish fain 
through the flood shoots, 
as the finch flies 
to a free shore, 
far hence I’ll flee, 
flow like a stream: 
with the wind o’er the woods 
wafting away, 
then, Mimi, ne'er will I return! 


One phrase in this Song of Freedom (a) recurs in the 
‘“ Gotterdimmerung,” when he leaves his love to 


wander in quest of fresh adventures :— 





Now to the disconsolate dwarf, who knows himself 
unequal to his task, there comes a strange visitor. 
Iiotan has taken to roam the world in the form of a 
Wanderer, looking out for help from his menacing 
doom. Toa solemn theme for tubas, trombones, and 
horns— 

No. 44. 








he enters and greets Mimi. <A rather long but un- 
deniably interesting scene follows, simply to explain 
the events of the two previous dramas and refresh 
our memories with their thematic contents. Jot 
stakes his head against Mimi's, each having to answer 
three questions Laie espa by the other. JWotan’s 
last question is, ‘* Who shall forge the sword with 
which Siegfried is to slay Fafnir?” and on the dwarf 
failing to guess, he supplies the answer himself as he 
departs :— 

Hear, Fafnir’s wouid-be undoer! 
fated dwarf: 
ut who fear 
1 never felt 








make ‘ Needful” new, 
Thy he ad so wise 
henceforth guard well! 
I leave it forfeit to him 


who has learnt not yet to fear. 
Mimi sinks back behind his anvil in an ecstasy of 
terror, nervously dreading in the rustling of the trees 
and flitting of their shadows the approach of some 
ghostly enemy. The orchestra here seems to be 
trying its best to frighten him, rather causing than 
illustrating his terrors, combining various phrases of 
mischievous ‘ Loki” music, while the dragon-motive 
booms out in the bass. The returning Siegfricd breaks 
from the thicket, causing Mimi almost to faint with 
fright. Unable at first to give an account of himself, 
Minti at last collects his wits and explains that he is 
anxious to teach Siegfried what fearing is. Siegfried 
cannot even be brought to understand the word, so 
Mimi promises that Fafnir shall teach him. This 
brings back the question of the sword, and the smith 
declaring himself unable to do anything with it, 
Siegfried determines to tackle the job himself. The 
figure of the first triplet in No. 40 is his * work ”- 
motive, as he takes the broken sword-blade and, 
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setting it in the vice, files it to powder. He sings 
wild songs over his work, always with this refrain— 
“Need - ful,” ‘‘ Need - ful,” no - ta- ble sword. 
No. 45. ty a Ss | aS 








and having melted the steel-dust to an ingot, pro- 
ceeds to forge a new blade, to the astonishment and 
awe of Mimi, who is racking his brain how to escape 
from this dilemma: if Siegfried is made to fear by 
Fafuir the dragon will not be killed nor the hoard and 
Ring gained; whereas, if he quails not Mimi himself 
will fall by his hand, according to the Wanderer’s 
fiat. Suddenly a happy thought strikes him: he will 
make a poison-draught and give it to Siegfried under 
pretence of refreshing him directly after he has slain 
the dragon. His delight at this scheme finds vent in 
the following phrases— 





which are ingeniously interwoven with the songs 
Sieg fried continues to sing with increasing exuberance 
as his work approaches completion, until a most 
exciting climaxisreached. Stegfried waves the com- 
pleted sword in the air, and crying— 

See, Mimi, thou smith! 

So serveth Siegfried’s sword ! 
dashes it upon the anvil, which it slices clean in half. 
As Mini falls to the ground in terror, Siegfried 
brandishes his sword with shouts of joy, and the 
curtain falls. 


The music of this and the following act, though | 


very fine, and more flowing than that of the “ Rhine- 
gold” and ‘“ Valkyrie,” is still not the perfectly homo- 
geneous musical stream that we get in the later 
works of the master. He is contented as yet with 
bringing in his motives unadorned and unaltered 
wherever they are wanted, and does not work them 
symphonically to any extent. We may make an 
exception in the case of the Nibelung smith-motive, 
which occurs in various combinations no less than 
240 times during the course of this one act. 

The second act shows us another and more gloomy 
part of the forest. A weird prelude, founded on vari- 
ous Nibelung-motives with tremolo accompaniments, 
prepares us for the presence of the evil genius A lleric. 
A very wicked theme, too, here plays an important 
part—the Fafnir-motive— 

= 


No.4. SS 











which will be seen to be founded on the giant’s theme 
(No. 11). Alberic, waiting for him who shall slay 
Fafnir, is visited by the Wanderer, and a long 
colloquy ensues, without any other apparent object 


half in jest, rouses up Fufuiy and warns him of a 
coming foe, but he only yawns and says :— 

I lie in possession— 

let me slumber! 
The Wanderer wanders away, whither, a reminis- 
cence of his farewell to Brynhilir tells us. Alberic 
resumes his secret watch, the day dawns and Sieg- 
fried enters, guided by Mii7, who leaves him in this 
place to learn the art of fearing. 

Now ensues a most enchanting scene. Tired with 
his long night-march, Siegfricd reclines under a 
linden-tree in the bright morning light, turning his 
thoughts on his unknown mother, while the orchestra, 
imitating the rustling of the woods, gives us a tender, 
melodious form of the Sieg/indu’s sorrow-motive (28). 
Presently the voices of the birds attract the boy— 
pretty, warbling phrases for flute and clarinet. He 
cuts a reed pipe and vainly endeavours to imitate the 
notes, with the hope of learning the language. Failing 
in this, he blows a merry tune on his horn, comprising 
not only his own motive (No. 40), but—what would 
be impossible on a natural horn—the hero-motive 
(No. 34) as well. This wakens the dragon Fufniv, who 
crawls out to find who is the disturber of his peace. 
Sieg fried, like the audience, is more inclined to laugh 
than be frightened at this object, and after some 
parley a rather comic combat ensucs, ending, of 
course, in the death of Fafuir. The dragon’s blood 
has spurted on Svegfried’s hand; it burns like fire. 
He carries his hand unconsciously to his mouth, 
when, at the first taste of the blood, he finds himself 
able to understand the songs of the birds above him. 
One sings i— 

















than to remind us of past events. The Wanderer, 


e 
The phrase to which this is sung isin 4-4 time, while 
the accompaniment is in 3-4. Siegfried obeys the 
voice of the bird, and investigates the dragon’s lair. 
Meanwhile Mimi timidly returns, and is pounced upon 
by the still watching Alleric, the two quarrelling 
fiercely over the ownership of the treasure which 
Siegfried now holds. The return of that unconscious 
youth with the two coveted articles stops their 
wrangle, and Mimi pursues his intended plot. But 
again the friendly bird sings— 
Hey! Siegfried doth hold 
now the Helm and the Ring! 
notin M 
the treacherous elf! 
Heareth Siegfried but sharply 
the shifty hypocrite’s words: 
what at heart he means 
shall by Mimi be shown ; 
so booteth the taste of the blo 
and so all falls out. Afimi tries to wheedle Siegfried, 
but instead of the soft flatteries he thinks he is speak- 
ing, he informs him of all his villainous intentions. 
He offers the poisoned cup, and Siegfried lays him 
dead with one blow of his sword, whereupon a grim 
‘““ Ha, ha, ha!” to the Nibelung phrase (No. 15) issues 
from the rocks where Alberic is hiding. Now Siegfried, 
after disposing of his two corpses, feels more keenly 
than ever his lonely condition. He appeals again to 
the friendly bird for a companion, and is answered :— 
Hey ! Siegfried has slain 
now the sinister dwarf! 
I wot for him now 
a glorious wife. 
In guarded fastness she sleeps, 
fire doth emborder the spot: 
o’erstepped he the blaze, 
waked he the bride, 
Brynhiidr then would be his! 









od 


d— 
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Whereupon fervid emotion seizes the youth :-— 
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He is further told that none may waken the bride save 
he who knows not fear. Overjoyed, he follows the 
bird, which then flies before him to guide him on his 
way. This is the rather tame end of the second act. 
In the music of the third act, written several years 
later on, a great change in style is perceptible. A 
general air of savage wildness pervades the music, 
sometimes, but not always, in admirable keeping with 
the subject. A strange scene opens this act, preceded 
by a prelude, in which all the themes connected with 
Wotan are employed, accompanied by the “ riding ” 
figure (the bass of No. 33). in a wild, mountainous 
region the Wanderer comes to conjure up, by his spells, 
the form of the mysterious Erda. He seeks for advice 
in his sore perplexity, but she can give him none. 
But one new phrase, that of the ‘‘ world’s heirdom ”— 





occurs in this scene, and the orchestra almost seems 
to go mad over its complex web of old themes in new 
forms. On Siegfried appearing in the distance, the 
Wanderer dismisses Erdu, and goes to meet him. 
Siegfried is, as usual, fearless and impudent, and 
when, after a long parley, the Wanderer attempts to 
bar his way (why, is hardly clear), Siegfried strikes 
the spear from his grasp and hews it in pieces. Then 
Wotan knows that his power has indeed departed, 
and, quietly picking up his broken sceptre, he vanishes 
away to Valhalla, there to wait the Dusk of the Gods, 
when Loki, the treacherous, shall fling fire into the 
hall and consume all the Zsir. 

Meanwhile Sieg fried is opposed by Loki’s barrier of 
flame, and boldly dashes into it, winding his horn. 
The melody is ingeniously worked up with the fire 
(12) and hero (34) motives into a glowing fire-sym- 
phony, while the scene is being changed behind the 
smoke and flame which fill the stage. Gradually all 
subsides, with delicate sweeps of the harp and faint 
allusions to the motives connected with Brynhildr. 
A remarkable wandering passage of twenty-four bars 
for first violins alone here attracts notice as the smoke 
clears, and we see the same scene as at the end of 
‘* The Valkyrie ”—a rocky mountain, with Brynhildr 
lying asleep in her armour. Sweet and alluring 
strains accompany Siegfried’s exploration of this 
place—Wotan’s farewell (38) and a seductive melody 
belonging to Fricka in the ‘‘ Rhinegold”’ appearing, 
amongst others. Sieg fried’s astonishment and emotion 
at beholding a woman for the first time are very finely 
portrayed: he releases the sleeper from her encum- 
bering armour, and finally, after a lengthy hesitation, 
presses a kiss on her lips. 

Now comes the opportunity for Wagner to write a 
love-scene surpassing all his previous attempts. The 
only question is whether he has not rather overdone 
the thing—if one may dare to criticise this over- 
whelming scene. Brynhildy wakes and sits erect, 
greeting the sun and world in almost the words of 
the Edda :— 

Hail, ye gods all! 
Hail, thou world! 
Hail ye glories of nature! 
Unknit is now my sleep; 
I stand awake: 
Siegfried ’tis 
who unwinds the spell! 





Then the two burst into a rapturous duet on this 
phrase— 








followed by this, which has for a bass the first bar of 
the Siegfried-motive (34)— 





and these themes are worked out at great length, 
combined with many old ones. Siegfried, ardent and 
impetuous, seeks to embrace Brynhildy, but the 
Valkyrie, as strange to love as he, is terrified to death 
at his approach. She tenderly pleads—to those two 
lovely phrases on which the ‘Siegfried Idyll’’ is 
founded—to be left an immortal, unsullied being :— 

O Siegfried! Siegfried! 

light of my soul! 

Love—thyself 

and leave me in peace: 

destroy not thy faithful slave. 
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NO. 53. 
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Sut Siegfried gradually coaxes away her fears until, 
in a wild, hysterical rapture, she gives herself to him. 
(A very different scene, this, to the dignified chapter 
in the Saga which corresponds to it!) One last 


theme then enters on a long dominant pedal:— 











The voices join again in a duet as the climax ap- 
proaches. We then find that No. 55 is merely a new 
double counterpoint to No. 51. No. 50 and 52 also 
combine, and with a piling-up of the excitement 
which no words can describe, all these themes unite 
in one grand climax, and the drama is ended. 


THE DUSK OF THE GODS. 


It is needless to say that in this final portion of the 
work both music and drama soar higher than ever 
towards the sublime. As regards the drama, Wagner 
has here, at any rate, grasped the utmost dramatic 
possibilities of the old legend and given us a really 
noble tragedy. 

The Prologue to ‘The Dusk of the Gods” opens, 
after avery few bars, with the same scene as that we 
have just left, the Valkyrie’s rock. It is night, all is 
shrouded in gloom, and the three Noriir (Fates) sit 
weaving a golden rope and telling of the previously 
shown events. The motive (No. 2 in the minor) of 
their mother Erda is of course prominent, and also a 
slightly different form of the same theme, represent- 
ing the ‘world’s ash-tree” (Yggdrasil) from which, 
as they tell, }Votan’s spear was cut. Weird, wandering 
arpeggio passages on the muted strings also typify 
the three Norniy themselves. At the end of the scene 
their rope breaks, the curse (21) sounds menacingly 
out, and they sink into the earth, their duties for ever 
over. 
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Now the day dawns, and as the sun rises Brynhildr 
and Siegfried emerge from a rocky cave, which is her 
chamber. Some time has passed, for he is in full 
armour, and on the point of leaving her to seek fresh 
exploits. Each has a fresh motive, hers tender and 


womanly— 




















and his a dignified and heroic version of his former 
theme (No. 40) :— 














There is also a love-phrase of 
beauty :— 





The parting scene of the lovers is, in our opinion, 
finer than the love-scene at the end of “Siegfried,” 


being less wild and tempestuous. ‘Towards the end 
the phrase 43a appears, typifying Svegfried’s love of 
wandering. The hero leaves his noble mistress, 





having given her his famous Ring as a love-gift and 
received in return her horse Grani. As he becomes 
lost to sight in the distance, the orchestra takes up 
the melody of his horn and works it up into a most | 
vigorous movement, with a mischievous phrase of 
Loki’s, showing us that evil is at hand. The Rhine- 
music and complaint of the Rhine-nymphs follow, and | 
the movement fades away at its conclusion with 
menacing Nibelung-motives. By this time the scene 
has been changed, and we are introduced to the Hall 
of the Gibichungs on the Rhine, where a great chief- 
tain, Gunther, lives with Hagen, his half-brother, and 
Gudrun, his sister. The following rhythmical accent 
will be found everywhere in the music of these 
Gibichungs :— 

















From the dialogue of this scene it appears that 
Gunther is desirous of augmenting his fame by illus- 
trious marriages for himself and sister. Hagen (who, 
it should here be explained, is the son of Alberic, his 
mother having been won by gold, not love) gives 
cunning advice on this point. He tells of Brynhildr, 
the fairest woman on earth, waiting in her fire-girt 
home for a wooer brave enough to ride the flame; 
and then he tells Gudrun of Siegfried, the dragon- 
killer, the mightiest of heroes. It is decided that 
should Siegfried ever wander this way, Gudrun shall 
give him a magic draught of forgetfulness to drown 
all other interests from his mind and chain him to 
her side. Scarcely has this resolution been made 
when Siegfried’s horn is heard in the distance, and he 
comes down the Rhine in a boat, horse and all. He 
lands, makes friends with the Gibichungs, is given a 
cup of wine, which he drains to the memory of 





Brynhildr, and straightway forgets hervery existence. 


XUM 


He hears of Gunther's ambition with scarce a moment- 
ary recollection of her to whom it refers, and, finally, 
even offers to win the bride in place of Gunther, who, 
in spite of his courage, feels doubtful about the fire. 
The two heroes go through the ceremony of taking 
the oath of blood-brotherhood, enunciating their vow 
in the form of a duet. Dropping blood from their 
arms into a cup of wine, they sing :— 














What in drops we here 


haste to drir 
in streams be st e 

forfeit stern to his friend. 
After this, Siegfried, taking affectionate leave of 
Gudrun, whose hand is to be the reward of his success, 
sails back to the Valkyrie’s rock with Gunther. 
Hagen, left alone to guard the hall, has a gloomy 
soliloquy. He is plotting to gain the fatal Ring. 
His music merges into a long and sinister interlude, 
while the scene changes once more back to the 
Valkyrie’s rock. Herewe find Brynhildr sitting, con- 
templating and kissing her Ring, while echoes of 
former love-themes (54) follow the current of her 
thoughts. A sudden gust of thunderstorm arises and 
brings her an unexpected visitor, Valtrauta, one of 
her sister Valkyries. Brynhildy’s delighted greetings 






| and caresses are scarcely returned, for the visitor 


is in sore trouble. 
state of things in Valhalla. 


She tells a long story of the sad 
Wotan came home 


recently with his broken spear, silently directed his 
heroes to cut down the world’s ash-tree and stack it 
in faggots round Valhalla :— 





Then, assembling all the gods and heroes in the great 
hall, he has sat ever since, patiently awaiting his 
doom. Valtrauta continues :— 


Unto his breast 
weeping I press’d me; 
his brooding then broke— 
and his thoughts turned, Brynhildr, to thee! 


Here we have a touching reminiscence of the 


Farewell song (38). 
Deep sighs he uttered, 
closed his eyelids, 
as were he dreaming, 
reded these words : 
“ The day the Rhine’s three daughters 
gain by surrender the Ring, 
from the curse’s load 
releised are gods and men.’ 
I thought upon 't, 
and then I threaded, 
’mid throngs dumb-stricken, 
thence from his side; 
in haste on my horse 
I threw me astride, 
and straightway thrust towards thee. 
Then, my sister, 
I supplicate— 
cdo what thou may’st, 
if but thou hast mind— 
ward off the woe of the gods! 


Now observe the dramatic retribution! Brynhildr, 
having been cast off by Wotan and degraded to a 
mere mortal, is unmoved by this tale of woe, and 
would sooner die a thousand deaths than part with 
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her Ring. After vain entreaties Valtrauta is obliged 
to fly home unsuccessful and distressed. Bry nhildr, 
again alone, is surprised to find her protecting fire 
rising from its normal distant glow to an approaching 
wall of flame. Some one is trying to cross it! She 
hears Siegfried’s horn, and rapturously starts up to 
greet her hero. Horror! It is a stranger who con- 
fronts her! Siegfried, w earing the Tarnhelm, which 
gives him Gunther's form, advances and claims her for 
his bride. Filled with horror, she resists, the Ring 
giving her supernatural strength; a terrific struggle 
takes place, but on Brynhildy imprudently revealing 
in her triumph the secret of her strength, Siegfried 
contrives to tear the Ring from her finger. Her 
power gone, she helplessly yields, and goes to her 
rocky chamber as he bids her. Then, drawing his 
sword, Siegfried says :— 

Now, Needful —_ ess _— 

that chaste 


To seal my od ath: ba my + rother, 
separate me from his bride. 





and as he follows Brynhildr the curtain falls. 

The second act brings us to exciting events, and 
the music is wild and strange beyond all description. 
It opens with a demoniac prelude on Nibelung- 
motives, with a characteristic accompaniment of 
syncopated chords. We are then shown the exterior 
of the Gibichungs’ hall, with Hagen sitting asleep, and 
Alberic visiting him in a dream, to stir up his hatred 
against all who stand between him and the Ring. 
Hagen assures his elfin parent of his faithfulness, and 
as Alberic’s figure melts away the day dawns over 
the Rhine—a beautiful scenic effect. Sieg fried, trans- 
ported hither by the Tarnhelm, appears before Hagen, 
wakes him, and tells him of his success. The bridal 
pair are now descending the river in the boat, and he 
has heralded them to see that all is prepared for the 
double wedding. He goes into the hall with Gudrun, 
leaving Hagen to summon all the vassals and people 
of the tribe from the country round. This gathering 
of the clans is very weird. Hagen blows a huge cow- 
horn (in C), and is answered by others in the distance (in 
D and D flat), making together a very nice cacophony. 
Against a perpetual tremolo C of the violas and cellos 
the following call of the Gibichungs is heard :— 





It incessantly pervades the remainder of this act, the 
I’ sharp bass against the chord of C being a character- 
istic, but we dare not say a pleasing, feature. Themen 
rush wildly on by twos and threes, thinking it an 
alarm, but as Hagen gradually explains his summons, 
their wild cries change to mirth, and they sing a sort 
of joyous chorus, but it is a very savage kind of 
merriment. Hagen is still giving directions when the 
expected couple arrive, and they land amid the wild 
acclamations of the people. Now comes the situation 
in the drama. The two bridal pairs meet, and 
Brynhildy comes face to face with Siegfried, with 
Gudrun on his arm. A crash from the orchestra and 
a long-sustained chord is followed here by a sinister 
motive, which now clings to the wronged and tortured 
Brynhildr :— 


No. 63. 








A violent and terribly dramatic scene ensues; Bryn- 
hildr is bewildered by seeing on Sieg fried’s finger the 





Ring which Gunther, as she thinks, took fom, her, 
Hagen, for his own reasons, throws the attempted 
explanations into hopeless confusion, and it only 
appears to the people that Brynhildr is accusing 
Siegfried of having abused his situation of proxy. 
bridegroom. Siegfried, on being urged, takes an oath 
on Hagen’s spear that he has been true to his brother. 
The maddened Brynhildy pushes him aside, and 
swears on the same spear that he has broken his 
oath, but no one believes her save Gunther. 

The marriage revellers retire to feast within the 
hall, leaving three gloomy figures brooding apart: 
Brynhildy, anguished and longing for vengeance; 
Gunther, overcome by shame and sorrow; and the evil 
Hagen, who now stirs up these two to wipe out their 
injuries by Siegfried’s death. Brynhildr, ere she 
became his, gave all her spells and runes to the work 
of making him invulnerable, but she now remembers 
that she set no spell on his back, knowing that he 
would never turn it toa foe. The hint is not lost on 
Hagen, and he proposes that Stegfried shall go a 
hunting to-morrow, and be brought home struck bya 
boar. A form of No. 63, with the menacing Nibelung- 
motive above, is never absent throughout this scene, 
ending the act, after a strange trio of the three con- 
spirators, as the wedding revellers again come out 
and force Gunther and Brynhildr to join their pro- 
cession. 

The third act affords a charming relief from these 
sounds of woe and bitterness. A short prelude tells 
us that Siegfried (34) and the Gibichungs (62) are 
hunting by the Rhine (2). We are then showna 
lovely river valley. The Rhine-nymphs are swim- 
ming about on the stream and singing amost exquisite 


nee in somewhat the same character as their former 
A portion of the melody runs thus :— 


music. 








Siegfried, who has strayed from his party in pursuit 
of. a bear, accosts these nymphs in search of informa- 
tion. A lively, if rather coarse, scene ensues. The 
nymphs try to coax the Ring from him, but failing, 
they warn him that it will prove his death. Still 
less does this move him, and they leave him at last 
with jeers and laughter. ‘The hunting party now 
appear, blowing their discordant horn-call (62). They 
greet the truant, and then make a mid-day bivouac. 
To cheer up his brother Gunther, who is sad and 
downcast (remorseful for the evil deed he is counte- 
nancing), Siegfried offers to tell the story of his 
youthful days. Hagen maliciously squeezes the juice 
of an herb into a horn of wine and offers it to Siegfried 
to clear his memory. Then the hero sits down and 
gives us a delightful resumé of the preceding drama, 
telling all about Mimi, the bird and the dragon. 
But now for the first time Gunther hears how Brynhildr 
was really Sieg fried’s bride, and he discovers Hagen’s 
deceit. As he starts up in surprise, Hagen quickly 
cries to Stegfried— 

Canst read the speech 
of those ravens aright ?— 


as Wotan's two messengers rise croaking from a bush 
to fly to their master and warn him that all is over. 
Sieg fried turns to look at the birds, and Hagen stabs 
him in the back. Terrible and sublime is the death 
of the hero. Exquisite reminiscences of Brynhildr's 
awaking fill his dying thoughts—he is once more him- 
self and her true love. The awed ejaculations of the 
men, * Hagen, what hast thou done ?” and a solemn 
phrase which forms the characteristic of the suc- 
ceeding dirge— 
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combine to make up an unsurpassable picture of 
solemn dread. Hugen has gloomily stalked away 
over the hills, and the men now follow him with the 
dead hero’s body; the moon shines down upon the 
retreating funeral procession as the orchestra breaks 
into the sublime Funeral March, as it is called. This 
is merely a string of phrases connected with Siegfried, 
welded into one whole by the aid of our last quota- 
tion (65) in Wagner’s own inimitable manner. During 
this piece the scene changes to the Hall of the 
Gibichungs, asin Act 1. Gudrun 
for the return of the hunting party. Presently Hagen 
comes in, rousing up all the house with wild hysterical 
glee to welcome home the hunters. The people 


come in with torches and lanterns, to meet only the | figuring as the god of a small sect. 
Woe and terror pre-| the masses, without descending to the level of com- 


funeral procession of Siegfried. 
vail. 
“ booty-right” on the dead man by endeavouring 
to seize the fatal ring. 
for it and is killed. The confu 
by the solemn entry of Brynhil 
to the river and taken counsel o 
She says :— 


sion is only quelled 
, Who has been down 
the Khine-nymphs. 













a 1 
for the highest hero’s fate. 


She bids the men to build a funeral pyre by the 
river's brink (No. 61), and meanwhile sings a noble 
funeral song, in the course of which all the principal 
motives of the four dramas appear, No. 33 forming 
the exalted climax. It may here be noticed that 
some thirty lines of the libretto have been judiciously 
cut out by the composer in setting to the music, on 
account of too great length. 


the best lines in the whole poem. Dbryxhildy mounts 


her horse Grani, and leaps him (at least the stage | 


direction says so) into the fire, where she is consumed 
with her lover. The Rhine swells up, and washes 
ver the fire embers; the nymphs, floating on it, regain 
their Ring at last; and Hagen, wildly attempting its 
rescue, is pulled down into the flood and drowned. 
During this the brass instruments intone the Val- 
halla theme (8) against the undulating Rhine arpeg- 
gios of the strings, while the Khine-nymphs’ motive 
(3) and Brynhildr’s blessing (35) soar above. Louder 
swells the Valhalla march as a red glow appears on 
the distant horizon, and in the sky is seen a vision of 
the gods sitting round their hall, and being burnt up 
by Loki’s fire. The connection between the destruc- 
tion of Siegfried and Brynhildr and that of Valhalla 
is by no means clear, but it rounds off the tragedy by 
leaving no one of the characters alive, except perhaps 
Gudrun. 

The exigences of space have prevented us from 
doing more than give an account of the incidents, 
and a list of the principal motives of this remarkable 
work. Wecan only advise those interested in it to 
tead through the vocal scores, and disentangle for 
themselves, by the light of our remarks, the mazes of 
the music, of which no verbal description, however 
full, can give much idea. The “ Nibelung’s Ring” 
differs from ‘‘ Tristan”? and the ‘* Mastersingers ” in 
the fact that while nearly all the motives or com- 
ponent musical phrases are diatonic, their treatment 
Is chromatic. On the first production of the work 
Many critics, both German and English, while ad- 
mitting its great beauties, found so much to repro- 
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is waiting by night | 


Gunther struggles with him 


Yet these are some of 


| 


Hagen boldly defends his deed, and asserts his} mon taste. 


bate in both music and libretto, that their summing- 
up was: ‘** This work is a magnificent mistake.” But 
what avails the voice of the critic when it contradicts 
the public judgment? The ‘ Nibelung’s Ring” is 
now being played at every German opera-house which 
can afford to mount it, and the success is invariable 
and overwhelming. In the face of this the critic has 
only to hold his peace. 


HEINRICH HOFMANN 
By Joserpn BENNETT. 


(Concluded from page 185.) 


As a composer of instrumental music Hofmann 
is most widely known through his works for the 
pianoforte, which have attained great popularity on 
account of reasons not less legitimate than obvious. 
Hofmann is no pretender to a position in advance of 
his time, nor does he aim to satisfy his ambition by 
He writes for 
The character of his pieces, their scope 


ACL 


} . . . . 
and form of expression, even the very designations 


| 


| 


| pieces for the pianoforte abounds. 


| 
| 








| himself, in the gratification of this taste, to nation- 


they bear, bespeak a desire for * the greatest happt- 
ness of the greatest number.” Yet there is no attempt 
to win the sutfrages of the ‘* many-headed ” by appeals 
to vulgar fancies. However broadly laid out to 
catch votes, Hofmann’s pianoforte pieces are in- 
variably those of a refinedas well as an accomplished 
musician. ‘The composer is, therefore, doing a 
specially good work in art. It is all very well for 
gifted men_to labour in the upper spheres. There 
can be no higher aim than the creation of music 
which exemplifies the sublimest powers of the human 
mind, and no higher reward than its acceptance by 
those who comprehend all the greatness of such an 
achievement. but if nothing more were done than 
this what would become of the art? Weneed men 
that, like Hofmann and others, are willing to take 
upon themselves a less lofty though not less useful 
mission, and, by appealing to the people in language 
understanded of them, to cultivate their tastes toa 
perception of higher and higher good. 

From the first, Hofmann has shown himself 
awake to the favour enjoyed by national and charac- 
music, with which the catalogue of his 
It is interesting 
to observe how almost exclusively he has confined 


I 





teristic 


alities—as Russia and Hungary—the music of 
which is chiefly remarkable for strangeness of 
rhythm, or—as Scandinavia—for strongly marked 
and erratic forms of melody. This preference 
may be either the result of inclination or policy, but 
in any case it illustrates one of the tendencies 
of the present musical age, which, in its restless 
search after novelty, leaves no hole unexplored, 
no corner unswept. The great masters of eighty 
years ago were satisfied to introduce a national 
melody once or twice in a lifetime, by way of compli- 
ment—as Beethoven—or for the indulgence of a whim 
—as Haydn. But now we have symphonies and 
concertos named after a half-dozen countries, while 
in the lower walks of Art classic themes and rhythms 
are being elbowed out by strong and uncouth barba- 
rians. ‘There is nothing in all this to excite alarm, 
but rather hope. The ancient hero who, struck to 
the earth, sprang up with renewed strength gained 
from the Great Mother, is a type of many things, 
and every form of Art would become effete 
were it not invigorated at intervals by inoculation 
with the sap of nature in its untutored naturalness. 
Thus it is emphatically with music, and when, in 
course of time, culture has taken off the roughness of 
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the crude forms now so plentifully used, our art will 
find itself in possession of fresh, vigorous and healthy 
means. Hofmann has turned national music to 
very good account, showing, indeed, a special aptitude 
for its treatment from a classic point of view. In 
proof, we need only cite his Hungarian Dances, 
originally written for orchestra, but best known, in 
this country at least, by the composer’s own arrange- 
ment for four hands. In these compositions—so 
they may be called, noting what is made out of 
the primitive material— Hofmann has secured the 
most picturesque effects, into the exact truth of 
which we do not care to inquire, seeing how enjoy- 
able they are. At the same time he has preserved the 
spirit of the original. Too often the manipulators of 
national melodies rob them of their wild fragrance, 
and give them over to us as undistinguishable as the 
odour of a wood violet in a drawing-room crowded 
with exotics. Hofmann shows his good sense by 
avoiding this, even when he has an orchestra at com- 
mand, and is naturally tempted to use it with more 
regard for the effect of his score than the claims of 
his theme. In the ‘“‘Steppenbilder” (‘ Prairie Pic- 
tures”) we have another exemplification of the com- 
poser’s aptitude. These pieces are avowedly based 
upon Russian melodies, and it is interesting to 
observe the clever way in which, without sacrificing 
characteristics, the themes are handled. Here is the 
motive of No. 2—a Lento in A major— 
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—nothing more, yet out of this Hofmann makes two 
pages of refined and charming music, noteworthy for 
the richness of its harmonic treatment. A set of 
‘‘Norwegian Songs and Dances,” in three books, for 
pianoforte (solo or duet), also deserves attention on the 
same grounds. The wild and plaintive melodies of the 
far north have a fitting expositor in Hofmann, who 
deals with them as though he loved them. Who 
would not love them? ‘Take these two, which the 
German composer has used in association for a 
“Spring Dance " :— 


No.1. Allegro. 
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Subjects so naive and virginal might well tempt any 
man to expend upon them his best art, and Hofmann 
has done so, investing them with a harmonic dress 
that does not conceal, but rather sets off their beauty. 
In another example we have a ‘ Tanzlied,” founded 
upon a two-bar rhythm— 


Moderato. 





and expanded into a charming pianoforte study. 
With reference to Hofmann's treatment of national 
or people’s music, mention is certainly deserved here 
by his “Lindler” pieces, and his transcription of 
eight popular British airs, which transcription he 
has dedicated to Sir Julius Benedict. These trifles 


are interesting, not because the themes are handled 
in an elaborate manner, but for the reason that the 
composer dealt with them in the absence of any 
knowledge of the family to which they belong. The 
result of having our wild flowers of melody removed 
to a German soil, and cultivated by a German 
gardener, is curious, but withal attractive as showing 
in what measure such things are affected by trans. 
plantation, and how oddly they present themselves, 

Leaving the field of national music, which no one 
‘exploits’? more industriously than Hofmann, our 
composer is found engaged with equal eagerness and 
industry in that which yields ‘‘ characteristic ” music, 
For the art which is perfectly ‘ pure,” using the word 
in its mathematical sense as the opposite of “ applied,” 
he seems to cherish no great affection. Hence, in 
going through a catalogue of Hofmann’s instrumental 
works, we meet with twenty pieces bearing some 
fanciful or suggestive title for one which is simply 
described by the musical term most applicable. This 
may be the result of policy, and if so, who will sternly 
blame a composer for meeting a public want which, 
after all, is harmless? We may rail at the desire of 
the public to have their pianoforte pieces associated 
with some incident, scene, or feeling, as the offspring 
of artistic weakness, but the thing is too universal 
and too powerful to be set aside with lofty disdain. 
Nor is it altogether a weakness. Granted that the 
man who prefers his music without a label, and 


_|derives from it greater enjoyment when free to make 


his own interpretation—granted that he is musi- 
cally more robust than another who cannot thus stand 
on his own legs, yet the craving for a poetic designa- 
tion or application has its roots somewhere in poetic 
instinct. At any rate, composers and publishers 
must reckon with it, and, within due bounds, may 
not only gratify it, but use it as a means for popu- 
larising art. Beethoven's Sonata in C sharp minor, 
had it never found another name, would have ranked 
among the choicest gems of music, but when Cranz 
of Hamburg called it the ‘ Moonlight ” he gave an 
impetus to the work which, even now, carries it easily 
where access would otherwise have been difficult. 
The title—we will not stop to discuss its propriety— 
invests the music with a poetic significance, and 
arrests the attention in thousands of cases where, 
without it, neither the one result nor the other would 
have been possible. At the same time this characteri- 
sation of music may be carried too far, and easily 
becomes exaggerated andcontemptible. The noblest 
and purest music is always that which appeals 
directly and unaided to fancy and feeling, moving 
both without stimulus from, or guidance by exterior 
things. Among the writers of characteristic music, 
Hofmann, as we have said, is a very indus- 
trious and comprehensive labourer, dividing his 
attention, like Schumann, almost equally between 
objective and subjective themes. Schumann, we 
cannot but fancy, has had considerable influence 
over him in this respect—not, perhaps, as materially 
affecting his method, but as determining the nature 
of his work. Some recognition of the fact may have 
been made by Hofmann himself, when he dedicated 
the twelve pieces entitled ‘‘ From my Diary” to the 
widow of the illustrious man. The very names of these 





pieces suggest Schumann: ‘ Discourse,” “ Hunting 
Scene,” ‘The Nightingale sings,” ‘*The last Fare- 
well,” ** Snowflakes "—these all come to us like Schu- 
mann echoes. Let us add that they are not unworthy 
of the connection. Schumann could never have writ- 
ten them, it is true, any more than Hofmann could 
write the dead master’s “Carnival” scenes; but, 
in their way, the twelve pages from the “ Diary” 
are as charming in fancy and as graceful in 





style as heart can wish. We take these as fairly 
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representative of the composer’s highest gifts, and 
invite our readers to obtain them in order to base 
thereupon a correct estimate of the author. At the 
yery outset a favourable impression is made by the 
charming Allegretto called ‘“‘ Over the Waters,” with 
its graceful undulations and its expansive open-air 
effect. The subject has employed many pens, but 
rarely received greater justice than in Hofmann’s 
case. A sadder and deeper note is struck in ‘ The 
last Farewell,” but its solemn vibrations merge into 
the simple, unaffected gaiety of the Allegro non troppo, 
“ By the Brook,” which runs a brief yet sparkling 
course, and carries with it all who listen. ‘‘ Under 
the village Linden-tree” is an allegro non troppo of 
more elaborate structure, and more truly charac- 
teristic of the composer by reason of its freer harmonic 
treatment. Hofmann is an ardent lover, we will not 
say of modulation—because, as a matter of fact, 
modulation secundum artem is fading out of prac- 
tice—but of transitions. He often springs them upon 
us in a manner as startling as unexpected, and 
under circumstances which half persuade us to 
believe that he is perpetrating a joke. No example 
of this occurs in the piece under notice, which 
only shows the composer’s disdain for such com- 


—may be found in the second book of these “* Remi- 
niscences,” but amateurs will have some trouble in 
deciding whether this or its successor, ‘‘Am Giess- 
bach,” bears the palm for picturesque qualities. The 
second is certainly ‘‘a gem of purest ray serene,” 
with which may be associated the Vivace that illus- 
trates Puck’s complacent description of himself and 
his deeds. For contrast, we have in ‘“ Vineta” 
an Andante throughout which Hofmann gives the 
rein to his passion for elaborate design and tonal 
surprises. In two pages he shakes hands with as 
many distantly related members of the ‘‘ tone family ”’ 
as can well be crowded into the space. ‘Five 
Characteristic Pieces” may here be mentioned for 
the sake of a slow movement called ‘ Twilight ’— 
another exemplification of the composer’s delicate 
touch—and also for the opportunity afforded by a 
‘*Humoreske” in F major of questioning whether 
he possesses to any marked extent the gift of humour. 
We certainly discover no evidence of it in the piece 
just named, which might with more propriety be 
termed a caprice. ‘Turning to No. 5 (‘* Carnaval’’) 
of a set of six, entitled ‘‘ Italian Love Tale,” we are 
struck by gaiety and fun rather than humour. In 
this respect nothing can be better: the music rushes 
on with many a quip and crank to keep the fancy 





nonplaces as dominant and sub-dominant, and his 
preference for excursion farther afield. 
at his best in an Andante, ‘“‘ The Nightingale sings,” 
a perfect little idyl of the moonlit woods, with 
their mysterious harmonies; and, vet again, in the 
Allegro, ‘* Snowflakes,” which might just as well 
have been called a ‘“‘ Fairy Dance,” so lightly and 
jocundly do the tinkling notes crowd upon each other. 
A Moderato, ‘* Roving Bird,” is another gem, as 
illustrative as the others we have named of the 
peculiar refinement and delicacy which characterise 
Hofmann’s more poetical effusions. The composer, 
no doubt, lays himself open, at times, to the charge 
of over-elaboration. Occasionally he tends to obscure 
his outline by a crowd of details, but it cannot be 
denied that all his touches are those of a pencil 
guided by an innate perception of the beautiful and 
artistic. In these pieces, for example, we seldom or 
never catch him tripping. The pages are free from 
vulgarity, even when they are most conventional, 
and at no time is it possible for a cultured taste to 
turn away in just disdain. 

Hofmann is further represented to the same effect 
in a set of ‘‘ Reminiscences,” which for the most 
part are hardier in character than the ‘ Diary” 
music, and take a bolder flight. These works form a 
musical commentary upon certain quotations from 
the poets, with which they are prefaced, after a mode 
now common. The selections have evidently been 
made with a keen eye for musical fitness. Here is 
one, for example :— 

Am schimmerden See im Mondenschein, 


Ein Elfenkind sass traucrnd allein. 


And here another :— 

Hat eine Zither gehangen 

An der Thur unbeacht, 

Der Wind ist gegar gen 

Durch die Saiten bei Nacht. 
Upon the foundation of suggestive thoughts like 
these Hofmann has built some of his best musical 
structures, lifting them up above mere prettiness into 
the higher region of that beauty which is animated 
by the power of true art. Take for instance, the 
Allegro agitato in B minor, entitled ‘ Verloren.” In 
its restlessness, and what we may describe as hard- 
ness of structure, the very spirit of Heine’s lines 
seems reflected, while the more tender character of 
the episode in G major appears to suggest that no 
fate lies beyond the influence of hope. A delightful 
Andante, *“* Zur Laute ’—delicate as fairy gossamer 


Hofmann is} 


alive and the spirit buoyant, but the subtler quality 
|in which Beethoven, Mozart, and especially Haydn, 
| were so rich, seems to us wanting. It must be said 
|for Hofmann that he rarely places himself in a 
position to make his deficiency of humour con- 
spicuous. His natural habitat is among the gravities 
and gentler graces of nature and humanity, of which 
, he may rightly claim_to rank as at once expositor 
; and poet. 

Referring again to the ‘Italian Love Tale,” evi- 
dence that Hofmann knows how to utter the musical 
| language of the divine passion is foundin an Andante 
|; sostenuto which seeks to represent a dialogue, after 
| the fashion of Mendelssohn's well-known * Song with- 
|out Words.” In essential respects this effort is a 
|complete success. The joy and fear of love mingle 
| in true proportion. Peace and agitation succeed 
}each other as they should, while the music is not 
| without the climax which seems eager, in the abun- 
| dance of its feeling, to transcend the power of art. We 
look for this in No. 3 of six pieces designated “* The 
Trumpeter of Sakkingen,’”’ an Andante sostenuto 
founded upon the lines :— 

Dreamily young Werner lifted 
Unto her his raptured gaze: 
* Am I dying, or is doubly 
My young liie to me now given?” 
In each other's arms they tlew then, 
Sought each other’s lips with ardour, 
And, transported, pressed upon them 
Love's first kiss, so sweet and blissful. 
What Wagner or Gounod would make of a text like 
this we can readily conceive, nor has Hofmann failed 
in rising to the height of the argument. The moment 
of doubt and indecision is happily expressed by a 
short Andante, throughout which a two-bar phrase 
rises higher and higher till its anxiety merges into 
the joyous passion of an Allegro vivo. The abandon 
of the music in this, the principal movement, is 
admirable, while its melodic and harmonic character 
helps to place it in the front rank of that which is 
consecrated to love. ‘That Hofmann has the gift of 
intensity we need take no further trouble to prove, 
but if it were needful so to do we should point to the 
fifth movement of the ‘ Liebesfrihling,” an Allegro 
agitato in E major :— 
Er ist gekommen in Sturm und Regen, 
Er hat genommen mein Herz verwegen, 
Nahm er has meine? Nahm ich das seine ? 
Die beiden kamen sich entgezen. 
Impetuosity and overwhelming power of feeling are 
here remarkably exemplified. It is the kind of music 
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that, to use a popular locution, carries one away, yet 
the means employed are perfectly legitimate, no sen- 
sational effect being gained, as is so often the case 
nowadays, by doing violence to true art. Beyond 
this movement we do not go in our investigation of 
Hofmann’s claim. Let it stand as an answer to 
those who ask: ‘“* What can this man say ?” 

We have not included Hofmann’s larger instru- 
mental works in the scope of inquiry, for the reason 
that his popularity must be determined at present by 
compositions which are available for general use. 
Acquaintance with these will stimulate rather than 
repress a desire to know the composer’s more ambi- 
tious effusions, because they cannot fail to create a 





conviction that in Hofmann we have, if not a mighty | 
genius, a composer of great ability and graceful en- 

dowments—one whose sympathy with and apprecia- | 
tion of all that is beautiful and poetic in nature and | 
human life have already given birth to that which | 
is beautiful and poetic in art, and will continue to do 
so in increasing proportion as experience grows and 
years pass on. 


THE GREAT COMPOSERS 
By JosepuH BENNETT. 
No. XI.—CHOPIN (continued from page 104). 

THE story of the circumstances which led to 
Chopin’s separation from Madame Sand is so well told 
by the lady in her “ Histoire de ma Vie” that we shall 
neither waste the reader’s time nor our own space 
by transcribing from it somewhat freely. Their| 
attachment had lasted seven years, but under con- 
ditions of increasing difficulty, owing to the influence 
of ill-health upon the musician’s nervous tempera- 
ment. On this point Madame Sand observes :— 

‘“* My affection would not have been able to perform 
the miracle of making him even a little calm and 
happy, but for the help of God, Who preserved to him 
a measure of health. However, he declined vis ibly, 
and I knew not how to combat by remedies the | 
growing irritation of his nerves. The death of his | 
friend Dr. Matuszinski, followed by that of his father, 
gave him a terrible blow. The Catholic dogma 
invests death with frightful terrors, and Chopin, | 
instead of dreaming for those pure souls a better | 
world, had only distressing visions. I was obliged | 
to pass many nights in a chamber adjacent to his, and | 
be ready to get up from my work a hundred times in | 
order to chase away the spectres of his sleep and of 
his sleeplessness. The idea of his own death came 
to him attended by all the superstitious imaginings 
of Slavic poetry. A Pole, he lived in a nightmare of 
legends. Phantoms called him, clasped him; and, 
instead of seeing his father and his friend smile upon 
him in the light of faith, he repelled their fleshless 
faces from his, and struggled under the embrace of 
their cold hands.” 

Upon the practice of his art this condition of mind 
and body had strange and startling effects :— 

‘““ His creativeness was spontaneous, miraculous. 
He found it without seeking, without prevision. It 
descended upon his piano suddenly, completely, sub- 
limely, or it sang to itself in his head during a walk, 
and he made haste to hear it by rushing to the 
instrument. But then began the most heart-rending 
labour at which I have ever assisted. It was a 
succession of efforts, irresolutions and impatiences 
to repossess himself of certain details of the theme 
he had imagined. That which had come to him 
entire he analysed too much in trying to write it 
down, and his regret at not finding it complete ac- 
cording to his idea threw him into a kind of despair. 
He shut himself up in his room for entire days, 











| was become in reality more sad than ever. 


weeping, walking about, breaking his pens, repeating 
and changing a bar a hundred times, and beginning 
again next day with minute and desperate perse. 
verance. He spent six weeks over a single page, only 
to go back and write that which he had traced at the 
first essay. For long I had influence enough to make 
him adopt the spontaneous suggestions of his inspira. 
tion. But when he was no further disposed to put 
faith in me, he softly reproached me for having \ 
spoiled him and with not being sufficiently severe. | 
tried to distract him, to make him move about, 
Sometimes, putting all my family into a char-d-bancs 
I forced him, despite himself, to that agony, took him 
to the banks of the Creuse, and in two or three days, 
given up to sun and rain on frightful roads, we arrived, 
laughing and hungry, at some magnificent site where 
he seemed to become reanimated. Such fatigues 
broke him down the first day, but—he slept! The 
last day he was another man in returning to Nohant, 
and solved the difficulties of his work without too 
much effort; but it was not always possible to make 
him leave the piano, which was more often his 
torment than his joy; and little by little he manifested 
temper when I put him out. I dared not insist, 
Chopin in anger was alarming, and as with me he | 
always restrained himself, he seemed near upon 
suffocation and death.” 

Madame Sand then speaks of herself, and shows 
that there was no real communion of her mind and 
soul with the mind and soul of Chopin :— 

‘My life, always active and lively on the surface, 
I des. 
paired of being able to give to others the happiness 
I had renounced for myself, for I had more than one 
subject of profound chagrin against which I forced 
myself to react. ‘he friendship of Chopin had never 
been a refuge for me in sorrow. He had too many 
ills of his own to support.” 

At length came the end :— 

“ Pollowing the last attacks of his malady his spirit 
was extremely oppressed, and Maurice, who had ten- 
derly loved him till then, was suddenly wounded by 
him in a manner unexpected and for a futile purpose. , 
They embraced a moment after, but the grain of sand 
had fallen into the tranquil lake, and, one by one, the | 
pebbles followed. Chopin was often irritated without ’ 
reason, and sometimes unjustly angry against good 
intentions. I saw the evil grow and extend to my 
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| other children; rarely to Solange, whom Chopin pre- 


ferred because she alone had never spoiled him, but 
to Augustine with frightful bitterness, and to Lambert 
even, who was never able to understand why. Au 
gustine, assuredly the sweetest and most inoffensive 
of us all, was in a state of alarm at his behaviour, he \ 
having been so good to her. All this, however, was 
endured till one day Maurice, tired of petty attacks, | 
spoke of going away. That could not be, and ought | 
not. Chopin did not support my legitimate and neces: | 
sary intervention. He bowed his head and declared | 
that I loved him no longer. What blasphemy, after 
eight years of maternal devotion. But the poor bruised 
heart had no consciousness of its delirium. I thought 
that some months passed at a distance and in soll- 
tude would cure this wound and make the friendship 
calm, the memory equitable. But the Revolution ot 
February arrived, and Paris become momentarily 
odious to that spirit, incapable of accommodating it: 
self to any disturbance in social forms. ... I saw 
him again for an instant in March, 1848. I shook 
his cold and trembling hand. I wished to speak to 
him, but he escaped. It was my turn to say that he 
loved me no longer. I spared him that pain, and 
placed all in the hands of Providence and of the 
future... . I have been told that he invoked me, 
regretted me, filially loved me to the end. It was 
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thought a a duty to hide this from me throughout, and 
to conceal from him that I was ready to: run to his 
side. They did well if the desire to see me tended 
toshorten his life by a day or even by an hour. I 
am not one of those who believe that the solution of 
things takes place in this world. Perhaps they but 
begin here ; certainly they do not finish. Our life is 
a veil which suffering and sickness make more thick 
to some souls, which only raises itself at moments 
for the firmest organisations, and which death tears 
asunder for all.” 

We shall make it no part of our business to moralise 
upon the connection between Chopin and Madame 
Sand. Indeed, looking at the connection only, we 
might have dismissed it in a couple of lines, but 
having regard to the light thrown therefrom upon 
Chopin’s temperament and character, its importance 
cannot be overrated. 
the woman’s eloquent utterances, and it is for this 





We see the man himself in| 


sole, but amply sufficient reason, that a large amount | 


of space has been given to them. In justice to 
Chopin, who might be accused of having not only 
separated from, but forgotten the friend who had 
given up so much of her ‘life to him, let us close this 
episode with a quotation from Liszt 


“Chopin spoke frequently, and almost by prefer- | 


ence, of Madame Sand, without bitterness or recrimi- 
nation. ‘Tears always filled his eyes when he named 
her, but with a kind of bitter sweetness he gave him- 
self up to the memory of past days, alas, now stripped 
of their manifold significance! In spite of the many 
subterfuges employed by his friends to entice him 
from dwelling upon remembrances which always 


|and seemed really amused by it.” 
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cate, faite dia fanene glided over dieans his piano is 
so delicate that no very strong forte is required to give 
the desired contrast. Thus, we do not miss the or- 
chestral effects which the German school demands 
from a pianist, but feel ourselves carried away as by 
a singer who, paying little heed to the accompani- 
ment, - abandons himself to his feelings. He is quite 
unique in the pianistic world.” 

Moscheles also refers to Chopin’s remarkable 
of mimicry, observing: ‘* He was lively, merry, and 
extremely comic in his mimicry of Pixis, Liszt, and 
a hunchbacked pianoforte amateur.” propos to this 
dangerous talent, Karasowski“ quotes some interest- 
ing ‘details furnished by the Polish master’s fellow- 
student, Nowakowski. One evening, Chopin and 
Nowakowski went to the theatre together :— 

‘He (Chopin) left his box for a short time, and 
turning round I saw Pixis beside me. I thought it 
was Chopin, and I laughingly clapped him on the 
shoulder, exclaiming, ‘Leave off your mimicry!’ 
My neighbour was quite flabbergasted by such fami- 
liarity on the part of a total stranger, but fortunately 
at that moment Chopin returned to the box, and we 
had a hearty laugh over the comical mistake. Then 
with his own peculiar grace of manner, he apologised 
both for himself and me to the real Pixis.’ 

Chopin’s mimicry of Liszt was not at all resented 
by the great pianist. ‘‘He looked quietly on,” says 
Nowakowski, ‘ and, far from being offended. laughed 
A certain riv alry, 
however. set itself up between the two virtuosi, and 


gift 


| the witness just quoted enables us to see it in opera- 


brought dangerous excitement with them, he loved | 


to return to them, as if, through the same feelings 
which once reanimated his life, he now wished to 
destroy it, sedulously stifling its powers through the 
vapour of this subtle poison. 
seemed to be the memory of the blasting of his last 
hope; he treasured the bitter knowledge that under 
this fatal spell his life was fast ebbing away. All! 


attempts to fix his attention upon other objects were | 


made in vain; he refused to be comforted, and would 
constantly speak of the one engrossing subject. 


Even if he had ceased to speak of it, would he not | 


always have thought of it? He seemed to inhale 
the poison rapidly and eagerly, that he might thus 
shorten the time in which he would be forced to 
breathe it.” 

We now return to the 
public life. 

In 1839, Moscheles, then filling a very large space 
in the world of “ pianism,” met his Polish rival for 
the first time, at the house of a M. Leo—the same to 
whom is dedicated ** The Polonaise” (Op. 53). The 
two virtuosi were not attracted to each other, nor 
could the springing-up of a mutual sympathy between 
characters so diverse have been expected. Moscheles 
knew how to be “all things to all men” in the pursuit 
of his profession: w hile Chopin, who can hardly 
be said to have had a profession in the same sense, 
was capable of high and obvious disdain. Never- 


records of Chopin’s more 


+ theless, Moscheles has left on record a very candid 


| 


and appreciative opinion of the Polish pianist, some 
portion of which is worth quoting :— 

“He played to me, at my request, and then, for the 
first timie, I really understood his music, and saw an 
explanation of the ladies’ enthusiasm. Thead libitunt, 
which with his interpreters degenerates into bad time, 
is, when he himself performs, ‘the most charming ori- 
sinality of execution; the harsh and dilettante- like 
modulations, which I could never get over when play- 
ing his compositions, ceased to offend when his deli- 





* “ Life of Chopin’ p. rgr. 


XUM 


tion. On a certain evening Liszt played a nocturne 
by Chopin to the company assembled, and after the 
manner of modern times added some embellishments. 
The act was, to say the least, impertinent in presence 


!of the composer, and Chopin naturally resented it. 


His last pleasure | 





Nowakowski says :— 

‘Chopin's delicate, intellectual face, which still 
bore the traces of recent illness, looked disturbed. 
At last he could not control himself any longer, and 
in that tone of sang frvid which he sometimes 
assumed, he said, ‘I beg you, my dear friend, when 
you do me the honour of playing my compositions, to 
play them as they are written, or else not at all.’ 
‘ Play it yourself, then,’ said Liszt, rising from the 
piano rather piqued. ‘With pleasure,’ answered 
Chopin. At that moment a moth fell into the lamp, 
and extinguished it. They were going to light it 


again, when Chopin cried, ‘No, put out all the 
lamps, the moonlight is quite enough.’ Then he 


began to improvise, and played for nearly an hour. 
And what an improvisation it was! Description 
would be impossible, for the feelings awakened by 
Chopin’s magic fingers are not transferable into 
words. When he left the piano his audience were in 
tears. Liszt was deeply affected, and said to Chopin, 
as he embraced him, ‘ Yes, my friend, you were right ; 
works like yours ought not to be meddled with; other 
people’s alterations only spoil them.” 

It is said that for this Liszt had his revenge soon 
after. Chopin was again about to improvise with 
the lights out when his friend placed himself at the 
pianotorte unknown to the company, and so success- 
fully imitated Chopin that the deception was com- 
plete. ‘Is it you?” exclaimed the audience as lights 
were brought in, and “in this ingenious way Liszt 
revenged himself on his rival.” 

At this time Chopin had abandoned public perfor- 
mance entirely and given himself up to teaching, 





which occupation, strange to say, he liked. Liszt 
says :{— 

* Karasowski, vol. ii., p. 266 ef s27 

;“ Life « »f Chopin,’ ma aah 
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‘In the later period of his life he thought of| We have already seen that Chopin's health had 
writing a Method tor the Piano, in which he intended | much declined before his separation from Madame 
to give his ideas upon the theory and technicalities | Sand. That which was only an affection of the 
of his art, the results of his long and patient studies, | larynx at the time of his visit to Majorca became an 
his happy innovations, and his intelligent experience. | affection of the lungs two years later, and in 184 
The task was a difficult one, demanding redoubled | his physicians realised the fact that consumption 
application, even from one who laboured as assiduously | threatened their distinguished patient. Chopin, 
as Chopin. Perhaps he wished to avoid the emotions | moreover, fell into a morbid state of mind, with con. 
of art (afiecting those who reproduce them in serenity | sequences such as those so graphically described by 
of soul so differently from those who repeat in them! Madame Sand, this state being intensified to an alarm. 
their own desolation of heart) by taking refuge in ajing degree by the death of his father. So weak had 
region so barren. He sought in this employment/the master become when the fatal news arrived 
only an absorbing and uniform occupation; he only] that he was unable to write a line of consolation to 
asked from it what Manfred demanded in vain from |his widowed mother—mayhap his sensitive nature 
the powers of magic, ‘ Forgetfulness.’ {shrank from the pain—and that sad duty was dis. 

The reason here assigned may be right or wrong,}charged by Madame Sand in a manner beyond 
but Chopin was a zealous teacher, loving the work|reproach. Referring to Chopin, the illustrious writer 
and taking infinite pains to improve his pupils. His} said :— 
nervous temperament, no doubt, made him somewhat | ‘ He thinks only of you, of his sisters, and all that 
difficult to sit under.” At first he bore patiently | are his, whom he cherishes so ardently, and whose 
with faults, but “ later on,” says Karasowski, ‘ when | aft Hiction and distress weigh upon him as much as 
increasing illness had made his nerves extremely|his own....I1 cannot say that your sorrow 
irritable, he would fling the music from the desk and} oppresses me as if I had known the excellent man 
make use of very severe expressions. egy pe encils} whom you weep. My sympathy, sincere though it 
merely, but even chairs were broken by Chopin’s|be, cannot soften the terrible stroke ; but in telling 

apparently weak hand. However, these outbursts} you that I will consecrate m iy days to your son, and 
of temper never lasted long; a tear in the eye of the | that I regard him as my own, I know that I give you. 
culprit at once appeased the master’s wrath, and his|so far, some tranquillity of soul. For this I have 
kind heart was anxious to make amends.” As aj|taken the liberty to write and say that I am always 
teacher Chopin paid great attention to the cultivation | profoundly devoted to you as the adored mother of 
of touch. As to this we read: *— |my dearest friend.” 

‘* He would not take a pupil who had not some] As we have seen, the death of Chopin’s father 
amount of technical skill, yet he made them all alike | occurred almost simultaneously with that of his friend 
begin with Clementi’s ‘Gradus ad Parnassum.’ We} Dr. Matuszynski, the double stroke crushing him to 

see from this that his chief object was the cultivation; the earth. His disease made further inroads; his 
of the touch. The pre-eminence attached to tech-}temper, always irritable in sickness or trouble, 
nical superiority by pianists of the present day|became more trying than ever, and this led 
obliges —— to devote their whole time to acquiring |some degree up to the crowning catastrophe of 
mechanical dexterity and enormous force. ‘Thus they|separation from Madame Sand. ‘The immediate 
trequently lose their softness and li “htness of touch, ;result seriously alarmed his friends. Karasowshi 
and neglect the finer nuances and the artistic finish | says :“— 

of the phrasing.” | ‘ Avitation and grief again laid him ona sick bed, 

Besides a nice touch, Chopin insisted upon the} and his friends were long seriously afraid that 
perfect independence of the fingers, and a yielding on | he would only exchange it for his coffin. Gutmann. 
the player’s part to the feeling of the moment. His|his favourite pupil, and one of his best friends, 
motto was ** Play as you feel, and you will play well.” | nursed him with the most devoted « are; and the 
In certain cases this may be true, but it is far from|deep gratitude of the sufferer was shown by 

‘being capable of universal application. A pianist/the questions he continually asked of the friends 
may play as he feels and yet play very badly,|/and acquaintances who came to sce him: ‘ How is 
because incapable of entering into the spirit of the Gutmann? Is he not very tired? Will it not be 
composition. As a matter of fact Chopin’s cardinal | too much for him if he sits up with me any longer: 
instruction is only safe after the music to be per-|I am sorry to give him so much trouble, but there is 

no one else I like so well to have about me as he. 


formed has had careful and intelligent examination 
with a view to ap erception of the composer’s mind! These were almost the only w cary he spoke, for his 

















and meaning. The pity is, nowadays, that so| visitors would not Ict him talk, did all they could 

many pianists of mark and renown omit this pre-|to amuse him and divert his see 

liminary operation, and impose their own mind and| After a time partial recovery set in, and during 

meaning where that of another should alone have|the winter 1847-8 Chopin accepted an invitation to 

place. visit England. On February 16, 1848, he gave a 
It is worthy of note in this connection that Chopin | farewell concert in Paris—the first since 1842, and 


recommended his puy to form their cantabile|the last at which he was destined to appear in the 
style upen the singing of Italian vocalists. He would|city of his choice. “Chopin,” says Karasowski, 
have them sing upon the pianoforte in the same|‘*could not have desired a more select and distin- 
easy, graceful way, while as music for serious study | guished audience or a more enthusiastic reception. 
at the instrument he preferred before all other that | Many of the most exalted personages and the first 
of Sebastian Bach. He once said that, in view of alartists in Paris were present, and throughout the 
concert, he shut himself up for a fortnight and pernosces ice all were anxious to testify their respect 
played Bach. ‘* That is my preparation; [ do not|and admiration for the talented composer, the rare 
practise my own compositions.” But Chopin’s great|virtuoso, and the lovable man. I’rederic was 
distinction as a pianist lay in the admirable use he | deeply affected; this, the last of his Parisian triumphs, 
made of the tempo vubato—the device now so much|was a balsam for many of the wounds of fate which, 
abused by people who have not troubled themselves to | although gradually healing, were sometimes very 
find out of what it is really and legitimately capable. | painful.” 














* Karasowski, vol. ii, p. 285. * Karasowski, vol, ii., p. 307. 
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A few days after this success occurred the re- 
yolution which upset Louis-Philippe’s throne and 
established, for a time, the Second Republic. The 
event was another blow to Chopin, who had received 
much kindness from the Orleans family, and who, 
moreover, had a horror of democracy, as to which 
Liszt says :*— 

“ Democracy presented to his view an agglomera- 
tion of elements too heterogeneous, too restless, 
wielding too much savage power to win his sympa- 
thies. The entrance of social and political questions 
into the arena of popular discussion was compared, 
more than twenty years ago, to a new and bold 
incursion of barbarians. Chopin was peculiarly and 
painfully struck by the terror which this comparison 
awakened. He despai ired of obtaining the safety of 
Rome from these modern Attilas; he feared the 
destruction of Art—its monuments, its refinements, 
its civilisation. In a word, he dreaded the loss of 
the elegant and cultivated, ifsomewhat indolent, ease 
described by Horace. Would the graceful elegancies 
of life, the high culture of the Arts, indeed be safe in 
the rude and devastating hands of the new bar- 
barians ?” 

Influenced by these feelings, Chopin experienced 
no regret in quitting republican Paris, which he did 
towards the end of April, 1848. His reception in 
London was all that he could have desired. Such, at 
any rate, is the statement of Karasowski; but we 
are bound to add the index of the most prominent 
musical journal of the time has been searched in 
vain for evidence of the fact that Chopin’s presence 
received any public attention whatever. On one 
page we read a curt paragraph to the effect that 
‘Chopin, the pianist”’ had been invited to play ata 
Philharmonic concert, and had declined. ‘That is all. 
It is the more satisfactory on this account to be 


assured in another quarter, that ‘‘ the hospitality and } 
and the courtesy of his | 


kindness of his old friends, 
new acquaintances, were very grateful to Frederic’s 
sensitive and alfectionate nature. He again ap- 
peared in society, and hoped that, while pursuing 
his beloved art amid fresh surroundings, he might 
forget the woman for whom, notwithstanding all the 
wrong she had done him, he sometimes ardently 
longed. He could not, despite all his efforts, erase 
from his memory the period of almost supernal 
happiness once created for him by her dazzling 
intellect, exhaustless fancy, and ardent love, although 
his reason constantly told him that she was not 
worthy of a sigh.” We must not be understood to 
accept the justice of this reference to Madame Sand, 
but it serves to accentuate the position in which we 
leave Chopin for the present. beige composer among 
his English friends, old and new, may well furnish a 
theme for separate treatment. 
(To be continued.) 


MUSIC TO “* MACBETH.” 
CUMMINGS. 


PURCELL’ 
by W ILLIAM 
‘My book of ‘‘ Purcell”? biography was limited to a 
certain number of pages, consequently I was unable 
to give a detailed statement of facts connected with 
the composition of the ** Macbeth-music.” I regretted 
this extremely, as I felt that the subject was one 
which needed thorough sifting. Readers who refer 
for information respecting composers to commonly 
received biographical works should remember that 
too frequently the articles contained in those books 
are a product of paste and scissors, each succeeding 
author copying from his predecessor, thus assisting | ° 
in the promulgation of mingled truth and error. 





* “ Life of Chopin,” p, 126 ef seq. 








The question first to be considered is, “‘ Did Matthew 
Locke* compose music for ‘ Macbeth’ ?” I answer, 
Yes! certainly he did. ‘* The Pleasant Companion ; 
or, New Lessons and Instructions for the Flagelet, 
by Thomas Greeting,” 1680, contains the following 


‘* Macbeth ” tune, composed by Locke, with his 
initials attached :— 





This tune is also printed in the ke 


y 
ford’s ** Musick’s Recreation on the V 
1082,” with the title ** Macbeth.” 

In * Apollo’s Banquet for the Treble Violin,” 
we find the same tune with the title ** The Dance in 
the Play of Macbeth”; and it is also included in the 
rare little volume called ‘** Musick’s Delight on the 
Cithren,” 1666. 

The following 
‘* Apollo’s Banquet,” 


in Play- 
yTa-way. 


of C 
iol, I 


1669, 


nted in 


“ Witches’ Dance” is pr 
previously mentioned— 
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The title to the above is simply ‘* The Witches’ 


Dance”; but I possess a MS., written about 
which gives the tune in the following form, with the 
full title, ‘* Dance of Witches in Macbeth.” 
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This may have been a part of Locke’s music, but 
it will at once be seen that the foregoing tunes 
are not included in the ** Macbeth” music, now 
popularly known. Downes, whose many errors have 
been exposed and refuted at various times, was un- 
doubtedly correct in saying Locke —— music 
for ‘“* Macbeth”; but that was all he did say—he did 
not specify of w he it kind or how much music; and it 
does not follow that because Downes mentions no 
‘ther composer's name in connection with the play 
of **Macbeth” that other writers did not exercise 
their skiil in connection therewith. Probably Locke 
only composed instrumental music for ‘“ Macbeth.” 
It was a common custom of the day for two or more 
musicians to be associated in producing music for 


a particular play. For instance, music for the 
* Sempest” was componed: by Lacks, Pelham 
* He t his name Lock in his boyhood, and Locke in his man- 





hood, Specimet ns of both periods are now lying before me, 








£ 


290 





THE MUSICAL TI} MES. —May 1, 1882. 


Hum haere: Banister and Dreshi, conjointly tor: the}seen Purcell’s autograph of the music to which ] 
P grap 


same performance of the play; and it should not be 
forgotten that, notwithstanding the fact that these | 


four distinguished musicians had exercised their skill | 


in providing music for the ‘ Tempest,” Purcell after- 
wards applied his genius to the same play, producing 
amongst other things ‘*Come unto these yellow 
sands’ and *“ Full fathom five.” I have said that 
this Locke “* Macbeth’’-music forms no part of the 
popular music to that play, and 1 can go further and | 
say that, having examined a large amount of Locke's | 
theatre music, 
“* Macbeth” music. 

Locke’s name was first attached to the popular 
music of ** Macbeth ” 


Johnston probably referred to Downes to see who had 
composed ** Macbeth’ 


name of Locke, naturally supposed that he was the | 


composer. Downes frequently 


he erroneously says that the music for ** Theodosius”’ 
was the jirst composed by Purcell for the stage; a 
curious blunder, seeing that Downes records the 
performances of earlier plays for which it is well 
known Purcell composed the music. Downes fails 
to credit Purcell with the composition of the music to 
“Timon of Athens,” the ** Libertine,” the ‘Spanish 
Friar,” ‘*(idipus,” and other plays, some of which 
appear to have been particularly fortunate in obtain- 
ing public favour in consequence of the beautiful 
music which was associated with them. 

The music to * Macbeth” in the youthful auto- 
graph of Purcell is in my own library. On the title- 


page Dr. Hayes has written, * Purcell’s score of ve 
nustc in Macbeth, also the score from whence it was 
printed under Mat. Locke's name.’ We thus see what 
Dr. Hayes’s opinion was as to the authorship; his 


judgment is worth much, for he was not only an 
admirable musician, but also an indefatigable musi- 
cal antiquarian, and the possessor of a magnificent 
library of manuscript music by English composers. 
Dr. Hayes’s opinion was endorsed by Dr. 
who has written on the same title-page, ‘J always 
agveed in opinion with Dr. P. Hayes respecting ihe inusic 
in *Macheth’—S. Arnold.” Dr. Arnold, a thorough | 
musician and the editor of Handel, was also entitled | 
to speak with some authority. Dr. William Hayes, 
the father of Dr. P. Hayes, was of opinion that the | 
music was Purcell’s. 

I have also in my library a MS. volume lettered | 
‘* Purcell’s Theatre Music”; it contains (1) ‘Mac- | 
beth,” (2) “The Indian Queen,” 
(4) ‘* Bonduca,” (5) ‘*Timon of Athens,’ 
Libertine.” 
Saville, of Lichfield Cathedral, 
formed part of Bartleman’s library. 

I have another manuscript volume which formerly | 
belonged to the Musical Society of Oxford: it con- 
tains the following music: ‘*The Tempest” (Pur- 
cell), * King Arthur” (Purcell), ‘* Macbeth ” (Purcell). 
I have also a word-book of the Academy of Music, 
published in 1768, in which I find ‘The Masque in 
‘Macbeth’” (Purcell). Linley in his preface to 
‘*Shakespeare’s Dramatic Songs,” says: ‘In re- 
gard to the charming music (in ‘* Macbeth’’) a great 
doubt must always remain on the minds of musical 
researchers whether Matthew Locke was or was not 
the composer; the late Dr. Hayes, of Oxford, was of 
opinion that the music was not Locke’s, and many 
have been inclined to ascribe it to Purcell.” ; 

The late Joseph Warren, an admirable musician 
and antiquarian, wrote ‘‘An Account of the Music 
in *Macbeth,’” in which he weighed the various 
evidences in the case, and, although he had never 


’ 


(6) ** The 


and at one time 


find it quite unlike the well-known | 
in 1750 by Johnston, who pub- | 
lished it in that year with a dedication to Garrick. | 
music, and finding only the | 


mentions Purcell’s | 
name as the composer of music for various plays, but | 


Arnold, | 


(3) ‘*CEdipus,” | 


This manuscript is in the hand of| 


|have referred as now in my possession, he Stated 
that he “ really believes the music to be Purcell’s, 
Dr. Rimbault, the late well-known antiquarian, 
| never hesitated to express his opinion that the music 
}was not Locke’s. I shall, however, have to speak 
of Dr. Rimbault’s researches in connection with the 
|subject hereafter. The ** Macbeth” music not 
;only altogether unlike all the known compositions 
by Locke, but it contains some passages very like 
| music by Henry Purcell. This internal evidence it 
is, however, hardly fair to look for, if we are ri; ght 
|in surmising that Purcell composed the * Macbeth” 
| music when he was fourteen or sixteen years of age, 
Examine the works of any of our great composers’ 
boyhood, and you will find but little of the striking 
individuality exhibited by their authors in riper years, 
In making additions to Shakespeare’s play ‘* Mac. 


is 


beth,” Davenant incorporated with his own work 
certain lines from Middleton’s tragi-comedy ‘ The 
Witch ’—a play which had been produced about 


1603, and “oa which Robert Johnson, a well-known 
musician, had composed the music. It seems likely 
that Davenant desired to preserve something of the 
music to which his borrowed lines had originally 
been sung. It would be difficult otherwise to account 
for the similarity of certain musical phrases in 
Johnson’s, Purcell’s, and another setting of the word 
by Eccles, to be spoken of presently. 

The manuscript of the music composed by Johnson 
was in the possession of Stafford Smith, and he 
printed it in the ** Musica Antiqua” in its integrity, 
without addition or accompaniment, and to that 
work the curious should refer. Smith’s own remark 
respecting the cgrongs music, by Johnson, runs thus 


+ 
C 








‘M atth ow Loc ky whoever was the of th 
to ©Macheth.’ had cvidentl ‘on this com- 
position.” There are in existence several MSS. 


copies of the music for “ Macbeth,” by Eccles ; this 
music was evidently wrought out and elaborated 
from the meagre sketch composed by Johnson; the 
{music by Eccles is much more pretentious and scho- 
lastic than the music now called Locke's. Dr. Rim- 
bault, many years since, in “An Historical Account 
lof the Musicin * Macbeth,’”’ wrote: ‘ A circumstance 
| which weighs against the supposition of Purcell being 
the composer of the present music (if, as we conjecture, 
| it was produced in 1672) is that he was only fourteen 
| years of age in that year; and, although we are told 
\that he composed Salen when a singing-boy, we 
|} cannot conceive the ‘ Macbeth’ music to be the pro- 
| duction of a boy of that age—not even of the great 
Henry Purcell. Now, as Purcell and Eccles 
|were intimate friends, and jointly composed the 
music for two or three plays, it seems highly probable 
that Purcell was the reviser and improver of Eccles’ 
to * Macbeth.” Some years later Dr. Rimbault 
eter his opinion, and asserted that the ‘* Mac- 
beth” music was composed by Richard Leveridge, the 
theatre bass-singer of Purcell’s time. Dr. Rimbault 
came to this conclusion in consequence of certain 
advertisements which appeared in the journals of 
the day, in which ** Macbeth” was announced for per- 
formance with the music composed by Mr. Leveridge, 
and also in consequence of a misstatement of 
Hawkins in his history, in which he speaks of Rowe 
as an authority for naming Leveridge as the com- 
poser of **Macbeth” music. ‘The assertion of Dr. 
Rimbault, that Leveridge composed the ** Macbeth” 
music, has been adopted by Dr. Hullah in ‘** The Song 
300k”? (Macmillan and Co.). 

When I became possessed of Purcell’s manuscript 
of “* Macbeth” music I took the volume to Dr. Rim- 
bault, who had not previously seen it, and pointed out 
to him internal evidence, including an autograph 
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jetter of Leveridge’s, which proved beyond all doubt 
that the latter was merely the singer, and not the 
composer of the music. Dr. Rimbault wrote 
letter shortly before his death in which he not only 
gave up the Leveridge theory, but approved of my 
argument in favour of Purcell. 

‘The MS. score of ** Macbeth” music is in Purcell’s 
boyish hand; and certain passages are gramm:z atically 


so erroneous that they could not have been the work | 


of an experienced master of harmony like Locke, 
nor would they have been tolerated by Purcell when 
he came to years of discretion. 

My notes on this subject have extended to a greater 
length than I had intended, but I hope to have 
convinced my readers that the —— of the 
composition of the **Macbeth” music to Purcell is 
no new speculation of my own, but one which has 
been supported by many eminent musicians and 
antiquarians. 


A CORRESPONDENT, in a letter headed “ Aggressive 
Advertisements,” calls attention to a grievance which 
seems rapidly increasing in the present day. We 
have already spoken of the manner in which the 
wares of certain enterprising firms are catalogued 
and lauded in a printed book of the opera for the 


evening, sold for perusal during the performance of 


a work; and have also mentioned the circumstance 
of programmes of concerts being occasionally 
so filled up with advertisements, that it is almost 
impossible to separate the titles of the pieces we 
may expect to hear from those of the goods we are 
expected to purchase. But the communication 


now before us relates the particulars of a method of 


advertising with which we contess to have been 
previously unacquainted. After telling us that he 
objects not to the name and address of a music pub- 
lisher, with a list of the compositions he publishes, 
being printed at the back of a work, the writer says 


that what he especially alludes to is ‘‘ the sticking of | 
or impressing name-stamps broadcast wher- | 


labels, 
ever there is an available inch of space.” We pre- 
sume he speaks from experience when he asserts that | 
at one establishment. ‘if you leave a violin-case in 


the shop and turn your back for five minutes, you will | 
find when you get home an address-card nailed into | 
( |} under the conductorship of Mr. W. 
f | 
’l name of 


the lid, and a paper label gummed under the flap of 
the string compartment.’ He afterwards speaks « 
purchasing a copy of Fétis’s ‘* Notice of Paganini, 
which had not only been stamped with advertise 
ments, in indelible violet. on the outside cover, but 
on the back of the portrait, and showing well through 
to the front, appeared some remarks upon instru- 
ments and strings; on the title-page another stamp 


—which, not having been allowed to dry, had come off 
on the front of the portrait—and on the last page one | 
We | 


more ‘** big square stamp” completed the list. 
record not these facts from our own knowledge; but 
as our informant seems afraid that eventually musical 
advertisements may be coupled with those of ** Eno’s 
Fruit Salt” and “ Pears’ Soap,” we willingly Fos 
him the publicity he desires. 


Ix our last number appeared an advertisement 
intimating that a few amateurs were 
meeting with some enthusiastic lovers of music (in- 


strumentalists and vocalists) for the purpose of 


forming a friendly Society for the study of classical 
music exclusively ; and in a letter addressed to us 
from the promoters of this enterprise we are told 
that the ‘advance of the cause of true art is the sole 
aim and object of the Society.” Now, with every 
sympathy for those who meet periodically for the 
practice of music, and especially of classical music, 
we, as real friends to the cause, cannot but add 


me a} 


desirous of 


261 
word of warning to those whose zeal may inc dace them 
to band themselves into a ‘Society’ without fore- 
seeing and providing for the numerous difficulties 
which too often afterwards arise. We all know the 
many amateur Dramatic Associations which have 
collapsed in consequence of every member of the 
company upon playing a principal part; 
|and in our own experience we could cite a Musical 
Society which shared the same fate because two or 
three of the lady vocalists, with low voices, refused to 
‘sing second to anybody.” ‘These, indeed, are the 
jrocks ahead which it is necessary to clear of, 
{not by waiting until they appear, but, like the good 
captain of a ship, by thoroughly understandins Seis 
they are, and preparing to avoid them before start 
on the voyage. As rigid discipline, sicedaie, Is 
necessary in the management of such an Association, 
it would be well if'a rigid disciplinarian were at once 
appointed at its hea The advertisement states 
that it is to bea y Society’; but this can 
never be if all to have a voice in its direction. 
Let an efficient cl et be elected, and if every person 
then implicitly obey his directions, the members will 
be not only ‘friendly ” to cach other, but to the ar 
which they wish t 


to serve. 





insisting 


steer 
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Ovr remarks upon the nature of the compositions 
performed at country concerts organised for the 
poorer classes, in the last number of THe Musicat 
Pises, have elicited a letter from the Secretary of 
the “Popular Ballad Concert Committee,” Mrs. 


Ernest Hart. calling attention to the character of the 
programmes provi led at the performances viven by 
the Association in various parts of the metropolis. 


Our readers know that we have always advocated the 
establishment of cheap musical entertainments, but 
ground of the impossibility of 
good works being heard by any but those who can 
afford to pay a high price for tickets ; and itis absurd, 
therefore. to imagine that concerts with inferior pro- 
grammes will supply this want. The performances 
lgiven by the Society referred to take place every 
| Mond: iy evening; and in glancing at the selection of 
|music for the concert of the 3rd ult. we see that a 
portion of Haydn’s * Creation” was to be sung by 
the members of Tufnell Park Choral Society, 
Henry Thomas: 
and amongst the vocalists we find the well-known 
Mr. Lewis Thomas, Lady Benedict being 
|also announced to play a pianoforte solo. his pro- 
| eramme may be taken as a fair average of those 
| provided by the Society for all its concerts, and we 
| commend it to the notice of those who take a real 
interest in the diffusion of healthy music amongst the 
people. It will at once be seen that the self-assertion 
upon which we commented in our observations last 
month can have no opportunity for display in these 
entertainments. for the executants are chosen not 
because they wi//, but because they cu sing or play. 
Popular Concerts formed upon this plan in country 





we have done so on tl 


the 


towns would do as much good as those formed upon 
the other plan will assure< my do harm, to the art. 
Tne rivalry so lone existing between our two 


talian Opera Meus may have been bad for the 
art; but it is a question whether by 
the pecuniary risk of their manage- 
individuals to a Company the lyrical 
drama is likely to be permanently benefited. The 
heading, * koyal Italian Opera (Limited),” to the 
prospectus of Mr. Ernest Gye’s establishment for 
the present season means a great deal more than is 
expressed by the words, for in the memorandum of 
association it is expressly said that the Company 
will have ‘the virtual control of Italian operatic per 
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formances in London, in all the principal towns in 
Great Britain and the United States, for which latter 
branch of the Company’s business most important 
and advantageous arrangements are almost complete 
(thereby providing engagements for the artists nearly 
all the year round).” Now it is very true that, by 
securing Mr. Mapleson’s services on behalf of the 
Company in the United States, any rivalry from Her 
Majesty's Theatre (the lease of which becomes the 
property of the Association) is practically abolished ; 
but artists will remember that some of the best works 
have recently been brought out at the Haymarket 
Opera—a fact of which Mr. Gye seems perfectly 
aware, since he makes a feature of the production of 
some of them at the Royal Italian Opera during the 
present season. As we are willing, however, to look 
on the bright side of the enterprise, now that it is an 
accomplished fact, let us at once say that there is 
one ray of sunshine which we think we can discern. 
Lessees, although speculators, are open to personal 
influences, which may sometimes rule their actions 
even against their own interests; but cold and cal- 
culating shareholders will scarcely allow either vo- 
calists or composers to fill the stage at the expense of 
emptying the auditorium. 





ROYAL ITALIAN OPERA. 

ConSIDERING the powerful opposition which the Manager 
of this establishment will encounter during the present 
season, we had every reason to believe that he would, on 
the opening night, show to the subscribers how energetically 
he had worked to secure as perfect an enseztble as we are 
led to expect from the German companies now in our midst, 
and even as we have recently witnessed at Her Majesty's 
Theatre, under the management of Mr. Carl Rosa. The policy 
of inaugurating the season (on the 18th ult.) with Meyer- 
beer’s well-worn Opera‘ The Huguenots ” is one which we 
will not pause to discuss; but as neither the work nor the 
artists claim any critical notice on the score of novelty, it 
would assuredly have been wise to bestow such pains upon 
the general rendering of the music and upon all the stage 
arrangements as to secure at once the good opinion of the 
public. Unfortunately Madame Fursch-Madi (previously 
known as Madame Fursch-Madier) was hoarse, and the 
powers of Madame Valleria and Signor Mierzwinsky were 
somewhat impaired from the same cause, so that the im- 
portant characters of Valentina, Marguerita Valois, and 
Raoul had scarcely adequate representatives. Apart from 
these shortcomings, however, which of course are beyond 
human control, the Opera betrayed unmistakable signs of 
having been hastily and insufficiently rehearsed: the 
choruses were hurried through as if Signor Bevignani, the 
Conductor, were anxious to get them over, and there was 
an obvious want of interest in the work upon the stage, 
which was reflected throughout the evening amongst the 
audience. It may be said however that, despite her cold, 
Madame Madi sang many portions of her arduous music 
with much dramatic effect; that Madame Trebelli was 
as charming as ever in Urbano; and that Signor Gresse 
(Marcel\, Signor de Reszké (St. Bris), and Signor Cotogni 
(Nevers) were thoroughly satisfactory; Signor Gresse, if 
occasionally somewhat overacting, displaying to much 
advantage his fine bass voice and good stage-bearing. The 
performance of ‘‘ Lucia di Lammermoor” on the second 
night of the season, with the attraction of Madame Sem- 
brich in the character of the heroine, drew a good audience, 
the reception of this excellent singer being as enthusiastic 
as it was well deserved. The Edgardo was Signor Frapolli, 
who, in consequence of the indisposition of Signor Mierz- 
winksy, took his place at a short notice, and both by his 
singing and acting elicited the warmest applause. Gounod’s 
“Faust”? was to have introduced Mdlle. Olga Berghi as 
Margherita, but the lady was too ill to appear, and she was 
replaced by Madame Valleria, who proved herself fully 
equal to the occasion, and was most cordially received. M. 
Bouhy, who made his first appearance as Mefistofele, was 
thoroughly successful. He has a baritone voice of excellent 
quality, and his acting was marked throughout by much 


rin rde } 








intelligence and dramatic feeling. In every respect he 
will undoubtedly prove a real acquisition to the com. 
pany. Up to the time of our going to press no novelty is 
announced. 





SACRED HARMONIC SOCIETY. 


THE performance of ‘ Eli” by this Society, on 
31, was shorn of much interest by the absence 
composer, Sir M. Costa, who, but for continued illness, 
would have presided with the success that has always 
attended his direction of the work. Sir Michael does not 
conceal the fondness he entertains for his artistic offspring, 
nor, since ‘** Eli’’ was first produced, have the members ot 
the Society’s band and chorus shown other than the 
deepest sympathy with their chief. Naturally, therefore, 
the performance was anticipated with particular concern, 
and the disappointment resulting from Sir Michael's 
inability to attend was severely felt. The com- 
poser, however, had a good substitute in M. Sainton, 
who, familiar with ‘* Eli” since the day of its production 
at Birmingham, knew exactly what to do, while his 
practised skill enabled him to do it well. On the whole 
a better rendering of the work could hardly have been 
desired, even by the man most concerned about its success. 
A detailed notice of the performance is no more necessary 
than a criticism of the music, and both would be so super- 
fluous that we decline them impartially. Enough, as 
regards the concerted pieces, that all went well from 
beginning to end, calling forth repeated and deserved 
applause. The solo parts were sustained by Miss Mary 
Davies, Madame Patey, Mr. Vernon Rigby, Mr. Santley and 
Mr. Lewis Thomas — these artists, with the exception 
of Miss Davies, being those who for years past have 
worked in * Eli’? under the eye and with the express 
sanction of the composer. The exception we are bound 
to add, was not the least meritorious. Miss Davies sang 
like the excellent artist she is, and in the scene where 
Hannah expresses her gratitude for the mercies of Heaven 
made alively impression. Her rendering of the well-known 
bravura air in B flat was no less a success than her 
delivery, some time before, of ‘I rejoice in my youth’ 
from * St. John the Baptist.” Madame Patey had things 
all her own way in the two Prayers of Samuel, which 
she gave with chaste expression and perfect finish ; while 
Mr. Rigby, in the war song of the Philistine champion 
showed declamatory power of a very high order. Avoiding 
comparisons, we will not say that he gave ‘ Philistines, 
hark!” better than any other tenor now before the public; 
we will only assert that we neither expect nor wish t 
hear a finer rendering. Mr. Santley was admirable, as 
usual, in the part of Eli, and Mr. Lewis Thomas gave 
emphasis and dignity to the music of the Man of God 
The melodious duet shared by these experienced artists 
formed by no means the least attractive feature of the 
evening. 

At the closing Concert of the Society, on Friday last 
Handel's ‘Solomon’ was given. Of this, and concern- 
ing all the circumstances attendant thereupon, we must 
speak in our next. 
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MONDAY POPULAR CONCERTS. 

Tue twenty-fourth season of these Concerts came to a 
close on the 3rd ult., when, in accordance with the now 
time-honoured custom, an unusual number of artists who 
had appeared during the season took their farewell of 
the audience, in a programme of exceptional length and 
variety. Brahms’s Sextet in B flat—one of the most con- 
genial works of the leading representative of the ‘ classical” 
school of modern Germany—was the opening number, 
MM. Joachim, Ries, Straus, Zerbini, Pezze, and Piatti 
being the able interpreters. Madame Schumann was 
almost overwhelmed with applause after an admirable ren 
dering of the popular Novelette in F major (Op. 21, No. 1) 
by her late husband, and the equally well-known Nocturne 
in D flat (Op. 27) and Waltz in A flat major (Op. 34) by 
Chopin, declining the repeated calls for an encore with a 
firmness which might be imitated with advantage by other 
artists during the earlier part of the season, when the length 
of the programme does not, as on the final occasion, neces- 
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sitate the admonition on the part of the directors, ‘‘ not to 
insist upon encores.” MM. Joachim and Straus were as- 
sociated, upon terms of artistic equality, in playing Bach’s 
Concerto in D minor for two violins, assisted by the able 
accompaniment of Miss Agnes Zimmermann on the piano- 
forte. In Mendelssohn’s Tema con variazioni in D major, 
for pianoforte and violoncello, Mdlle. Marie Krebs and 
Signor Piatti shared the freely and deservedly bestowed 
applause of the evening, which reached its climax when, 
at the conclusion of the Concert, Herr Joachim delighted 
the audience with some of the favourite Hungarian 
Dances by Brahms, arranged by the eminent violinist for 
his instrument and the pianoforte, the part of the latter 
being admirably sustained by Miss Agnes Zimmermann. 
Mr. Santley, who was the vocalist on this occasion, con- 
tributed, in his best manner, songs by Gounod, Scarlatti, 
and Piatti, the latter rendered specially effective by the 
violoncello obbligato, played by the composer. Mr. Zerbini 
qvas, as usual, an efficient accompanist. 


CRYSTAL PALACE. 


Two new works of some importance were introduced at 


in admirable style by Mr. Franz Rummel, who added 
with equal success solo pieces by Bach and Chopin, 
thus showing his versatility of talent. Of the second 
novelty above referred to we can speak more briefly. It 
is a Pianoforte Concerto in G minor (Op. 7) by Herr E. 
Schutt, a young Russian composer, previously unknown 
to English fame, whois a pupil of M. Leschetitzky, the 
excellent pianist. ‘The work is without striking indivi- 
duality, the composer having evidently not yet emerged 
from the stage of imitation. The analysis of a work which 
has little chance of being heard a second time would be 
unnecessary. Suffice it to say that Madame Frickenhaus 
performed the difficult solo part in a creditable manner, 
and that the work gained moderate approval. Mr. Henry 
Blower, a young English baritone, appeared at the same 
Concert (the 15th ult.), and showed himself possessed ofa 
sonorous voice which requires some more training for its 
perfect production. 


THE GUILDHALL SCHOOL OF MUSIC. 


Tue Guildhall School of Music has conferred a favour 
on its patrons in selecting ‘‘ Esther” for performance at its 





the Saturday Concerts during April. Of these the first 
olace in order of merit, although not in chronological 


sequence, is occupied by Dvorak’s Symphony in D, Op. 60, | 


played for the first time in England onthe 22nd ult. Dvorak 
belongs to a group of younger composers lately sprung 
into fame, who well illustrate the general diffusion of 
musical taste and talent. In former days the musical 
requirements of the world were generally supplied from 


one or two sources; Italy, Germany, and France holding at | 


different times the position of principal caterer for inter- 
national enjoyment. Ofrecent years their monopoly has 
been abolished. Chopin was the first to break the ice, and 
since his time many countries—Russia, Hungary, Belgium, 
the Scandinavian kingdoms, Holland, and even England— 
have sent out champions who have in more than one 
instance come back crowned with European laurels; and 
the memories and tongues of musical students have been 
taxed by all manner of outlandish names more or less 
phonetically transcribed. It will be sufticient to name in 
this connection such composers as Tchaikowski, Svendsen, 
Grieg, and our own A.C. Mackenzie. These composers, 
variously gifted and inclined as they are, have one feature 
in common. They are nothing if not national. They 
are, one and all, thoroughly imbued with the folk-songs 
and popular dances of their countries, and the rem 
niscences of their youth have found an echo in their 
artistic work. That this influence of popular feeling may 
lead to very charming results is self-evident, and con- 
firmed by experience ; but it does not in itself create a 
great composer. Music always remains the language of 
the heart, pure and simple, and peculiarities of the kind 
referred to can do little more than supply the charm of 
local colour, even as the Lincolnshire dialect gives its 
character to Tennyson’s ** Northern Farmer.” 
of the composers we are speaking of are put to a severe 
test when the form they have chosen precludes the 
prominent introduction of the national element, and when 
they are therefore thrown back on their unaided resources. 
Such a test is furnished by Dvorak’s new work, and upon 
the whole he issues from it with flying colours. The 
Symphony in D is not a work of original genius, but 
t shows the experienced and gifted musician in every bar. 
The composer has essentially adhered to classical models, 
and the first two movements, Allegro in D and Adagio in 
B flat, are as lucid in development and melodic invention 
as the most conservative musician could desire. The in- 
strumentation at the same time is effective, and the general 
mpression received, if not very powerful, is agreeable. 
In the Scherzo Herr Dvorak returns once more @ ses pre- 
miers amours, its place being supplied by a * Furiant ” or 
Bohemian dance, interrupted in due course by a Trio of 
gentler motion. The final Allegro brings the Symphony to 
a brilliant close. The reception of the work was very 
favourable, the applause being due in equal measure to 
the composer’s merits and to the admirable performance, 
which reflects high credit on Mr. Manns and his orchestra. 
\t the same Concert Weber’s Concertstiick was played 








XUM 


The merits ! 


last Concert on the afternoon of the 22nd ult. It is not 
often that we are given the opportunity of hearing what 
is perhaps the earliest of Handel's English oratorios. 
|‘ Esther’? is supposed to have been composed at least 
| twenty years before his great Oratorio ‘‘ The Messiah,” and 
nearly thirty years before ‘ Jephtha.”” It may have been 
one of the earliest fruits of the honourable leisure he 
| enjoyed at the house of his patron the Duke of Chandos. 
It was written when the composer was comparatively 
young, and when his mind was mostly devoted to the style 
| and requirements of the Italian Opera. ‘* Esther” is more 
or less of the period of ‘“ Radamisto” and * Muzio 
Scaevola.” ‘The performance of this oratorio at Guildhall 
| took only a few minutes over two hours; and at least an 
eighth part of the time was occupied with the final chorus. 
| For the nonce at these Concerts we noticed that before 
the conclusion the audience was visibly thinned. Is it 
that the good citizens went to hear Handel, and found 
that there must have been some mistake—that the music 
was unfamiliar? Evidently that was the case to some 
The overture was indeed sufficiently Handelian ; 
or what we are pleased to call Handelian, as some of us 
ave not much knowledge of the overtures written before 
|his day. The same general characteristics must be 
| ascribed to the choruses, airs, and recitatives at the com- 
|mencement of the Oratorio; although there was as yet 
| nothing to recall the particular strains which in England 
| have become identified with the name of Handel. Wecan 
}imagine that on arriving at the tenth number in the pro- 
| gramme, the chorus, “ Ye sons of Israel, mourn,” with 
{the accompanying aria, ‘‘O Jordan, sacred tide,’ well 
| declai 

































1imed by Miss Marchant, the congregation—can 
| we say Protestant congregation at Guildhall ?—was 


completely out of its element. All that is dear to 








lus in our general notions of Handel's music, its English 
and even Anglican spirit, seemed to be less apparent 
in this chorus. In another of Handel's oratorios, 


“Tsrael in Egypt,” there is a certain foreign element 
mingled with the Biblical sublimity of the choruses; but 
that element is distinctly German, and it sounds familiar. 
In ‘** Ye sons of Israel, mourn,” in ** Esther,’”’ the colouring 
is of the Roman liturgy; and the whole chorus would 
pass unnoticed, except for its supreme grandeur, in any 
Credo from the Masses of later composers. Making every 
allowance for the modernising effect of the additional 
orchestral accompaniments by the late Mr. Joseph 
Halberstadt, which were employed on this occasion, 
we have no hesitation in saying that had any one 
entered the hall during the performance of this chorus 
by Handel, and without knowing who the author might 
be, he could easily have imagined he was listening 
to the newest product of the most advanced school. Titian- 
like in warmth of colour and feeling, picturesque and 
profoundly dramatic, it possesses all the attributes affected 
by that school, but with the sublimity natural to 
Handel alone. Without the mastery, and without the 
intensity of pathos or the melodic continuity and com- 
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pleteness of his later works, but with more of the 
operatic element, the whole of the Oratorio ‘ Esther” 
seems nevertheless worthy of more frequent repetition. 
It may not be reverent to speak of “cuts” in allusion 
to Handel’s works, still we venture to suggest that 
it would be politic to omit the short solos interspersed in 
the final chorus, and also to curtail the chorus itself. We 
quite understand that its elaborate trumpet accompani- 
ment, the see-saw of the violin bows, those conventional 
sequences of harmonies, and that pendular swing of the 
rhythm—which on people not bred in our own Handelian 
superstitions has something of the effect of a sea voyage— 
recall many choruses written on the same model by the 
great master, and would by most of the audience have been 
thought—and indeed in our hearing was said to be by 
some—the “only thing in the work worth listening to.” 
We are not of the opinion of those critics; nor can we 
sympathise with the many who, not finding in “ Esther” a 
‘** Ruddier than the cherry,” a ‘‘ Comfort ye,”’ or a ‘* Horse 
and his rider,”’ refused to sit it out. There is little that is 
erander in music, or finer in the whole range of Handel's 
works, than the chorus ** Ye sons of Israel, mourn.”” The 
Oratorio was well given, and its performance reflects the 
highest credit on the instructors and students of the 
Guildhall School. Orchestra and chorus were evenly 
balanced, and the latter showed decided evidence of drill 
and improvement. As for the soloists, the list of young 
artists is almost too long for individual notice; but it 
included the names of Mr. Henderson, Mr. Bantock Pier- 
point, Miss Ellen Marchant, and Miss Albu, besides others 
less familiar tous, and the names of some whose promising 
talents we have referred to on other occasions. One and all 
had to contend with a difficulty imposed by Handel himself 
in this Oratorio. The solos are, many of them, ungrateful 
to the singer. This was particularly obvious in one song, 
which of all others contains the elements of popularity, 
‘‘ Flattering tongue, no more I hear thee.” The singer, 
Miss Maude Revell, has a penetrating voice within a certain 
compass, and possesses a capital style, though more suited 
perhaps to the stage than to oratorio. The opening phrase 
she rendered to perfection. But in this song, as in many 
parts of the work, Handel suggests a strain, ripe and allur- 
ing as that of any modern opera, and suddenly recoils as if 
conscious of a future and higher mission. The melody be- 
comes jagged and disconnected, and, to young and inex- 
perienced singers, is exceedingly difficult, in regard both to 
effective phrasing and right intonation. On the whole, we 
left the hall with the favourable opinions which must have 
been shared by many present in respect to this early work 
by Handel and the manner of its production under the 
guidance of Mr. Weist Hill, who, with equal success, con- 
ducted a performance of the same Oratorio at the Alexandra 
Palace in November, 1875. 


MR. GANZ’S CONCERTS. 

A NEW season of these Concerts began in St. James’s 
Hallon Saturday, the 22nd ult., under encouraging circum- 
stances, the attendance being large and the work done 
interesting. As usual, the manager and conductor sought 
to please varied tastes in the selection of his pieces, and 
did so, we are glad to admit, with entire success. Ad- 
mirers of the classical school, for example, had a rich as 
well as abundant feast in Beethoven's ‘‘ Egmont’ Over- 
ture, and B flat Symphony, to say nothing of Mendelssohn’s 
Violin Concerto, which was made specially attractive 
by the appearance of a new soloist, Herr Ondricek. 
This gentleman, who is, we believe, of the same 
nationality as Herr Joachim, cannot boast many years’ 
experience in art, but he may flatter himself upon the 
possession of very considerable ability. [lis tone lacks 
the roundness and fulness which may come with time and 
a better instrument; it is, however, pure in quality, and 
‘* carries” well to all parts of a large hall. As an execu- 
tant Herr Ondricek shines most in cantabile passages, 
which, we need scarcely add, show the strength or weak- 
ness of a violinist more decisively than any other. The 
young Hungarian can make his instrument sing charmingly. 
Indeed, nothing could have been better than his rendering of 
the theme of Mendelssohn's slow movement. It was brought 
out with intense yet not exaggerated expression, and witha 









finish that bespoke an accomplished artist. In bravura pas. 
sages Herr Ondricek is not quite so satisfactory, owing to 
occasional lack of clearness and ease. Nevertheless, his suc. 
cess with Mr. Ganz’s audience was complete, and we are cer. 
tainly not disposed to complain of the fact. The novelty 
in composition produced at this Concert bore the name of 
Liszt, and belongs to the roll of the great virtuoso’s so-called 
symphonic poems, having as its themes the “ Hell,” “ Purga. 
gatory,” and * Paradise” of Dante's ‘‘ Divina Commedia,’ 

A work of this kind, treated in Liszt’s peculiar fashion, 
necessarily excites controversy, into which, however, we 
shall here refrain from entering. Not that discussion can 
well arise respecting the character of the first movement, 
which, save for one passage of real beauty, is a hurly-burly 
of sound—a ‘‘ demoniacal tumult,” as the programme book 
called it: ‘‘ The air is laden with the sounds of grief and 
woe, complaints, threatenings, and blasphemy. . . . Preci 

pice after precipice seems to open before the eyes. Untfa- 
thomable depths in terrible perspective show downwards, 
from hell to hell, with their many stages of anguish and 
suffering. Cries awakened by the most excruciating 
torment, and the agony of rage of mute despair.” Of 
course, all this must be painful—intensely painful—or it 
would not be true, and the only question is whether such sub- 
jects are proper for musical treatment. Upon that question 
different ideas prevail, but as far as we could gather the 
‘*Noes had it among the audience at St. James’s Hall. 
The second movement, ‘ Purgatory,’’ with its plaintive 
utterances, and expression of weary waiting for the Re- 
demption, does not shock like its predecessor, but serves 
as an excellent intermediary between the agony of the 
lost and the supreme happiness of the blest, which finds 
utterance, in the third movement, through a Gregorian 
Magnificat for female voices, There is much in the 
finale that compels admiration, and we trust an oppor- 
tunity will be afforded of hearing the work again. For the 
sake of ‘ Purgatory’ and ‘ Paradise,”’ all of us, we fancy, 
would be content to endure the “Inferno.” The per- 
formance, though far from perfect, was creditable unde: 
the circumstances, and earned the approval even of those 
who believed that time and skill had been wasted upon 
such a work. 


MADAME MENTER’S RECITAL. 

Mapame Sopuie MENTER gave the first of two Piano- 
forte Recitals in St. James’s Hall on the 24th ult., and 
attracted a goodly number of amateurs, whose verdict upon 
what was set before them it is scarcely necessary to par 
ticularise. This artist belongs to the phenomenal order, 
but combines with the great executive power so muc! 
sought and admired in these days, no less important 
qualities of a higher and, we regret to say, less appreciated 
kind. Madame Menter appeals impartially to the lover: 
of both executive power and artistic faculties ; not always 
doing so at one and the same tinie. She is often tempted 
to show what she can do on the keyboard less as a mean: 
to an end than as the end itself; which was the case, we 
fancy, when she played Schumann’s ‘“‘Carnaval”’ at the 
Recital under notice. Her rendering of this work made the 
audience marvel assuredly, but we have heard a better that 
was far less astonishing. Mere mechanical dexterity and 
muscular strength may take one’s breath away, but cannot 
command that homage of mind and emotion which is a 
musical artist’s best reward. Madame Menter subse- 
quently played two selections from Scarlatti; as many 
studies by Henselt; the ‘ Spinnlied,”’ from Mendelssohn s 
“Lieder ohne Worte” ; Liszt's arrangements of Schubert’s 
‘* Hark, the lark,” and “* Wohin”; a Romance of Rubin 
stein; and six of Chopin’s pieces—taking all these without 
rising from the instrument. Her success with them was 
not uniform. She simply maltreated Mendelssohn’s delicate 
effusion by a performance which was destitute of refinement; 
on the other hand, the works of Henselt, Liszt, and Chopin 
were given in a style almost beyond reproach. Madame 
Menter can play like a great artist when she will, but she 
does not always will. The Recital closed with Liszt's 
extraordinary transcription of the Overture to ‘‘Tann 
hiuser.” Madame Menter’s second Recital takes place o2 
the 5th inst. 
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LONDON MUSICAL SOCIETY. 


Tue first Concert of the season was given at St. James’s 
Hall on March 30, under the conductorship of Mr. Joseph 
Barnby, the influence of whose excellent training was 
evidenced throughout the evening by the precision and 
effect with which the whole of the choral music was ren- 
dered. ‘The programme commenced with a selection from 
Handel's * Theodora,” with the additional accompaniments 
of Dr. Ferdinand Hiller. Lovers of art owe a deep 
debt of gratitude to members of societies of this kind, 
who, by being able to place aside pecuniary considerations, 
can devote themselves to the welcome task of keeping 
alive such music as we find scattered throughout this 
Oratorio; for, although all is not of equal worth, a work 
containing the choruses ** Venus, laughing from the skies,” 
and * He saw the lovely youth,” with the beautiful solo 
‘Angels, ever bright and fair,” is scarcely one which we 
can afford to treat with neglect. All the solo-singers were 
most satisfactory ; but special mention must be made of Miss 


Clements, who received a warm tribute of applause for her | 


refined rendering of the soprano music, a reward thoroughly 
deserved not only for her singing, but because she replaced 


the Viscountess Folkestone at so short a notice as to materi- | 


ally increase the difficulties attendant upon her début. A 
word of praise must also be given to Miss Wakefield, parti- 
cularly for her delivery of the air ‘As with rosy steps the 
dawn.’ An interesting feature in the programme was the 
performance of the setting of Schiller’s ‘* Nanie’’ by 
Brahms, and also that by the late Hermann Goetz, an 
experiment which fully confirmed our opinion upon the 
two works when heard on separate occasions. ‘The 
choral treatment of the text by Brahms reveals the com- 


poser as a perfect master of the resources of his art; but | 


Goetz’s exquisitely tender expression of the words so 
deepens their poetical beauty as to make us doubly feel 
their influence, the varied character of Schiller’s verses 
being throughout most delicately and 
coloured by the music. Gounod’s “ De 
formed a fitting finale to this excellent Concert. 


Profundis ’ 
The 


band and choir were thoroughly under the control of 


Mr. Barnby, who conducted with his usual care and judg- 
ment; and although amateur solo-singers scarcely seek or 
expect criticism, we cannot cenclude our notice without 
recording the successful exertions of Mr. C. Wade and the 
Hon. Spencer G. Lyttelton in the trying music of 
“Theodora.” Atthe second Concert,on June 29, Heinrich 
Hofmann’s * Cinderella” and Schumann’s music to ** Man- 
fred” will be performed. 


MYSIC IN BIRMINGHAM. 


(l-RoM OUR OWN CORRESPONDENT.) 


Tur Easter celebration in Birmingham has rarely, if 


ever, been so barren of musical interest, sacred and secular, 
as it was on this occasion, when neither concert nor opera, 
song nor symphony, marked the recurrence of this most 
joyous festival of the Christian year. The performance of 
* The Messiah”’ at Aston, in Passion Week, which attracted 
an audience of some four thousand holiday foik, was more 
commendable for the excellence of the solo singing by 
Madame Emma Beasley, Miss Clara Myers, Mr. Vernon 
Rigby, and Mr. Lander, than for the manner in which the 
choral and orchestral parts were rendered; and the exten- 
sive excisions made in the latter part of the work, including 


‘The trumpet shall sound,” and the quartets “ Since by | 


man” and * For as in Adam” were certainly open to criti- 
cism. The audience, however, was in a true holiday mood, 
and applauded lustily nearly every number. 

Amateur talent, both in the vocal and instrumental 
departments, has been more than usually active and 
conspicuous during the month, but it has wisely confined 
itself to eleemosynary work and semi-private concerts, and 
has not challenged awkward comparisons or provoked ill- 
feeling, as it is so prone to do, by entering into wanton 
competition with professional musicians. At the Concert of 
the Edgbaston Amateur Musical Union, an orchestral 
fraternity numbering some forty instrumentalists, the chief 
features of the programme were Mozart's ‘ Jupiter” 
Symphony, Schubert’s ‘* Rosamunde ” ballet music, Nos. 
i and 2, the overture to ‘ Mirella” :Gounod) and ‘II 
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Turco in Italia” (Rossini), the ‘‘ Turkish Patrol March” of 
Michaelis, and Gounod’s *‘ Funeral March of a Marionette,” 
in all of which, the amateurs, under the honorary conduc- 
torship of Mr. C. J. Duchemin, exhibited a very creditable 
degree of executive proficiency. By way of prelude, the 
band played with impressive effect an orchestral version of 
one of Mendelssohn’s ‘* Lieder ohne Worte ’’—the one in 
E minor from Book V.—which had been specially arranged 
for the occasion by the Conductor, in memory of their 
late treasurer and leader, Mr. Charles Marchwitz, who had 
been a prominent member of the Society since its formation 
some twenty years ago. On the rgth and 2oth ult. the 
members of the musical section of the Birmingham Kyrle 
Society gave two very successful amateur Concerts in the 
new Lecture Theatre of the Midland Institute, on the 
first night to a fashionable audience of friends and sub- 
scribers, and on the second to an assemblage of poor 
people admitted gratuitously. The occasion was signalised 
by the production of two new choral works: a chorus for 
female voicesin F major, ‘‘ Orpheus with his lute,’ by Mr. 
R. Payne, the honorary Conductor of the choir, and a part- 
song, ** The children’s hour,” in G major, with a section 





in the tonic minor, by Mr. A. R. Gaul. The former 
is simple and pretty; the latter, in the themes of 


| 
| which the half-playful, half-tender sentiment of the text is 
happily reflected, is somewhat richer and more varied in 
harmonic treatment. ‘The only other novelty was a very 
graceful and tuneful ** Morceau Chantant”’ for violin, charm- 
ingly played by the composer, Mr. Cortes Perera. Of the 
remaining items, it will suftice to mention the Rossini trio, 
* Gratias agimus,”’ a selection from Weber’s ** Euryanthe,” 
arranged as a quartet for two pianofortes, similar 
arrangement of the ** William Tell” overture, and a trio 
for violoncello and piano by the late I’. Edward Bache, 
the most refined and original of Birmingham composers. 
‘The chapter of amateur doings this month should not 
be closed without a passing tribute to the interest and 
excellence of the occasional chamber-music Soirces of the 
| newly established local Clef Club, an amateur institution 
| devoted to the culture of high-class music. 
Of Concerts of the conventional kind, classical and 
popular, the month’s record is not very extensive. First in 
| musical interest, as in time, came that of Messrs. Pyatt, at 
| which the performers were Dr. Joachim, Herr Louis Ries, 
| Mr. Zerbini, Signor Piatti, Miss Agnes Zimmermann, and 
| Mr. Vernon Rigby. In the Mendelssohn string Quartet 
| in I flat (Op. 12!, composed in 1525, one of the most 
charming of the composer's early works, Herr Joachim 
delighted every hearer by his masterly leading and retined 
| phrasing, to the effect of which the sympathetic skill of his 
| associates largely contributed. In the Schumann Quintet 
lin E flat (Op. 44) for piano and strings, a rhythm not indi- 
cated by the composer was introduced with piquant eftect, 
and the performance of the last movement in particular 
was simply magnificent. The popular success of the 
| Concert however, as indicated by a triple recall, was the 
| performance by Herr Joachim and Miss Zimmermann of 
-lthe lovely Andante and Variations from the Kreutzer 
| Sonata, which was a model of refined excellence. Signor 
| Piatti was no less successful in his playing of a Largo 
land Allegro by the younger Veracini, in response to an 
fencore of which he gave a transcription of Schubert's 
;**Ave Maria.” The perfect technique, delicate touch, 
| and clear articulate phrasing of Miss Zimmermann were 
lexhibited to great advantage in three short pieces by 
| Jadassohn, Rubinstein, and Heller, the latter based on 


S 





| the Fairy March from Mendelssohn’s ** Midsummer Night’s 
| Dream.” 

At the concluding Concert of Mr. Stratton’s popular 
1 Chamber series, on the 4th ult., the attractions were Dr. 
| G. A. Macfarren’s early Quintet in G minor, first performed 
in 1847, the Kreutzer Sonata, Gade’s string Quartet in I 
major, and a couple of pianoforte pieces by a Scandi- 
navian composer, Halfdan Kjerulf, admirably played by 
Mr. Stratton himself. 

On the 24th ult., at Messrs. Harrison’s Popular Concert, 
Madame Christine Nilsson, Madame Patey, Mr. Vernon 
Rigby, Signor Foli, Mr. Richard Rickard (piano), M. 
Lasserre (violoncello), and Mr. Stimpson (organ), were the 
principal performers. 











MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 
THE only musical event of moment which occurred last 


month was the Concert given on the 21st ult. in aid of the 
funds of the Manchester Infirmary. The instrumental and 


choral elements were provided respectively by the band of 


the Manchester Amateur Dramatic Society, under the 
direction of Mr. C. J. Hall, with a little professional 
assistance, and the Choral Societies of Higher Broughton 
and Knutsford, under the conductorship of Mr. R. H. 
Wilson. The first part of the programme consisted of Dr. 
J. F. Bridge’s Cantata ‘* Boadicea,” a work replete with 
melodic beauty, and evincing much technical ability. The 
solo parts were rendered with considerable effect by Miss 
Marianne Fenna, Miss Taylor, Mr. T.H. Jones, and Mr. T. 
B. Tomlinson; and the band and chorus were fairly effec- 
tive in their respective parts. The second part consisted 
of Handel’s Concerto in I’, No. 5 of the first series of six 
Concertos for the organ, transcribed for flute with piano- 
forte accompaniment, and admirably played by Mr. 
De Jong. Mr. Wilson played the solo part in the Gavotte 
from Raff's Suite in E flat for pianoforte and orchestra, and 
Spohr’s ‘‘ Notturno” for wind instruments was given by 
members of the orchestra. Miss Fenna and Mr. Merriman 
each contributed a song; Mr. Jones and Mr. Tomlinson 
sang a duet; and the choir gave several part-songs, &c. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDEN1.) 


THOUGH the season is now rapidly drawing to a close, 
so far as this district is concerned, there has been an 
unusually large number of concerts during the past month. 
This is partly due to the fact that Mr. Sims Reeves has 
been giving a series of “ farewell concerts’? in Yorkshire, 
and that Mr. Maas and his party have been making their 
‘first provincial concert tour,” in which they have visited 
several of our towns. 

At Bradford, on the 15th ult., a very interesting morning 
Concert was given in the Church Institute by Mr. George 
Haddock and a number of his pupils, of whom the orchestra 
of about sixty performers was, with a few exceptions, com- 
posed. The principal items in the programme were 
Haydn’s Grand Symphony in D and Spohr’s string 
Quartet in G minor, both of which were rendered with a 
steadiness and taste that reflected great credit on Mr. 
Haddock’s training. Miss Pauline Haddock contributed 
some songs, and Miss Isabella Donkersley showed much 
promising talent as a solo violinist. 

The Bradford Festival Choral Society afforded their 
subscribers an opportunity of hearing a first-rate perform- 
ance of Mendelssohn’s ‘ St. Paul” in St. George’s Hall on 
the 21st ult. The principals were the Misses Robertson, 
who are comparative strangers in Yorkshire, Mr. Welch, 
of Durham Cathedral, and Mr. Barrington Foote. Miss 
Robertson was not as successful as might have been 
expected in the recitatives, but in the two airs, “ Jerusalem, 
Jerusalem,” and ‘I will sing,” the latter especially, she 
showed a perfect command of voice, and displayed con- 
siderable musical feeling. Her sister sang ‘‘ But the Lord is 
mindful ” in such a way as to elicit a well-merited encore. 
Mr. Welch was rather overweighted in the tenor music, 
but won the favour of the audience in the beautiful air 
‘*Be thou faithful unto death.” Mr. Barrington Foote 
was most at home with ‘‘O God, have mercy,” but sang 
the whole of the bass recitatives and airs with spirit and 
taste. The chorus-singers deserve the highest praise for 
their interpretation of the powerful numbers which make 
“* St. Paul” a favourite oratorio. ‘ Rise up, arise,” and 
‘‘ The nations,” may be mentioned as their best efforts; 
the more delicate choruses, such as ‘ Happy and blest ” 
and ‘* See what love,” were deficient in expression. Mr. 
R. S. Burton was the Conductor, and Mr. Clough the 
Organist ; a band of local musicians occupied the orchestra, 
and acquitted itself creditably. 

Haydn’s ‘‘ Creation” was performed on March 30 by the 
Paddock Amateur Vocal Society, one of the numerous 
musical bodies in the Huddersfield district; the principals 
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were Miss Holroyd, Mr. Henry Beaumont and Mr. Bartin, 
The most conspicuous feature of the Concert was the 
singing of the chorus, as is so often the case in York. 
shire. 

Herr Otto Bernhardt appeared on March 25 at a 
Concert given by the Meltham (Huddersfield) Choral 
Society, and played two solos on the violin; the other 
performers were Miss Norton, vocalist, and the Meltham 
Euphonic Quartet. 

Bach’s ‘‘ Passion Music according to St. John” was 
sung at St. Thomas’s Church, Huddersfield, on the 5th ult. 
The choir had been specially augmented for the occasion, 
and was extremely successful under the direction of Mr. 
Garner, the Organist and Choirmaster of the church, the 
choruses being the feature of the performance. Miss 
Dransfield gave a satisfactory interpretation of the soprano 
solos, and Mr. Herbert Haigh, who has a good local 
reputation, was able to sustain the part of Narrator with 
no little credit to himself. Mr. J. E. Sykes presided at the 
organ. 

On the 13th ult. the choir of All Souls’ (Hook Memorial) 
Church, Leeds, assisted by members of the Leeds Philhar- 
monic Society, gave a Concert in the Albert Hall in aid of 
the Organ Fund of the church. In the first portion of 
the programme, which was devoted to sacred music, 
Mendelssohn’s Cantata ‘* Lauda Sion”? was the piece di 
résistance, the treble solo, ‘‘ Lord, at all times,” being 
exceedingly well rendered by Miss Annie Woods. In 
the second and secular part of the programme, Mr. Dun- 
kerton, of Lincoln Cathedral, was the most successful 
artist, and sang Molloy’s ‘‘ The Kerry Dance” with 
great spirit. Mr. J. P. Bowling, who is the Organist 
of All Souls’, and conducted the performance on this 
occasion, played Chopin’s ** Rondo Elegante” in a pleasing 
manner. 


A most impressive rendering of Bach’s ** The Passion of 


our Lord, according to St. Matthew,’’ was heard at the 
Leeds Parish Church on March 24 and 31, and also on the 
4th ult. The choir, which is always a really excellent one, 
was strengthened by the addition of female voices, and 
acquitted itself admirably, especially in the choruses 
‘“« Have lightnings and thunders” and ‘In tears of grief”: 
the quieter numbers, however, were not entirely successful 
asa whole. An immense congregation was present on 
each occasion, and joined in the chorals with a true 
appreciation of the spirit of the music. Dr. Creser’s ac 
companiments were irreproachable throughout; he also 
deserves the highest praise for his successful training of the 
chorus. 

Mr. Sims Reeves has, after an interval of some four 
years, made his appearance again in Yorkshire: during 
the past month he has been making his farewell tour 
through the county, having sung on the rith ult. at 
Huddersfield, on the 14th at Leeds, on the 17th at 
Dewsbury, and on the 21st at Halifax. His selection 
of songs was ‘‘ Deeper and deeper still’? and ‘ Waft 
her, angels,”’ from Handel’s “ Jephtha,” and the ballads 
‘“ My pretty Jane,” ‘“ Good-bye, sweetheart,” and ‘‘ The 
Bay of Biscay”: the last, which was his concluding 
effort at each Concert, was a wonderful performance for a 
veteran such asheis. The rest of his party was composed 
of his son, Mr. Herbert Reeves (who made his first appear- 
ance in this neighbourhood), Miss Clements, Miss Spencer 
Jones, Mr. Barrington Foote (who did not, however, appear 
at Huddersfield or Halifax), and Mr. Henry Pyatt; with 
Mr. Nicholson as solo flautist and Mr. Sidney Naylor as 
pianist. All these artists performed their parts with 
uniform success. 

Mr. Joseph Maas, during his tour, paid a visit to Leeds 
on the 17th ult. He was also announced to appear at 
York on the 18th, Doncaster on the 2oth, and Huddersfield 
on the 25th. At Leeds he was accompanied by Miss De 
Fonblanque, Miss Helen D’Alton, Mr. H. T. Bywater, Mr. 
Thurley Beale, Herr Volkmer, and Mr. D. Ffrench Davis. 
Several encores were demanded and granted. The Con- 
cert was unfortunately fixed for a date which by many 
would be regarded as too close to that of Mr. Sims Reeves’ 
Concert, so that the audience was disappointingly small. 
From a musical point of view the performance was a great 
success. 
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OBITUARY. 


Last month we briefly recorded the death, on March 
i, of Theodore Kullak, one of the ‘‘minor gods” of 
music, but one, nevertheless, whose departure from 
the scene should not be allowed to take place without 
more than simple mention. The early career of Kullak 
resembled that of many other devotees of his art. Born | 
at Krotoczin, in the Grand Duchy of Posen, September 
12, 1818, he was destined by his father, a secretary 
of the Land Court, to follow the law. But nature, as 
in the parallel case of Schumann, had other designs. 
Ihe boy loved music, and at an early age showed such 
aptitude that his parents wisely ab: andoned their own 
scheme in favour of the one indicated by destiny. 
this circumstances were altogether favourable. Young 
Kullak attracted the attention of Prince Antoine Radziwill 
—he who befriended Chopin—and was by him enabled to 
begin his studies, at Posen, under a professor named Agthe. 
At Berlin he placed himself under Taubert and Dehn, and 
at Vienna under Czerny and Sechter. The pupil of somany 
accomplished masters could do no other than well, provided 
his artistic discernment enabled him to perceive and appro- 
priate that which was best in each. This faculty seems to 
have been possessed by Kullak. 
progress. We read of his appearance at a court concert 
at Posen, in company with Madame Sontag, when only 
eleven years old, and it is known that during ‘the five years 
of his residence in Berlin as a university 
followed music with much more zeal than he applied him- 
self to the ‘‘humanities.”’ It was not, however, till he 
had attained the age of twenty-four that Kullak began to 
acquire a European reputation as a pianist. In the course 
of a tour through Austria he did this so effectually that 
thenceforth honours fell upon him thick and fast. In 1843 he 
became a professor to the royal family of Prussia, and 
four years later was named court pianist to Frederick 
William. From this time he devoted himself to teaching 
ind the composition of pieces for his favourite instrument. 
In the first capacity, Kullak made a mark upon the 
record of music in Berlin. Together with Stern and 
Marx, he founded (1850-1) a ‘* Conservatorium ’’—the same 
hat now bears the name of Stern—and for five years took 
an active part in its direction. Then, disagreeing with his 
co-managers, he seceded and set up a ‘* Neue Akademie 
der Tonkunst” of his own. As a teacher Kullak was 
both popular and successful; while his compositions for 
the pianoforte, many of which soon became known in 
England, were esteemed for the manner in which they 
secured effect with a comparatively small expenditure of 
neans. Kullak occasionally ventured into the his 
walks of creative art. He wrote a pianoforte concerto in 


C minor, a pianoforte trio, and some duos for pianoforte 


and violin. But these were excursive efforts. His legiti- 
mate field of labour was that wherein “ drawing-room 
music”? is manufactured, and there he worked with skill 
and industry. Among books of instruction for the piano, 
Kullak’s ‘* Octave School”’ 
and keep his name from falling into oblivion. 


THE distinguished pianist Alfred Jaell, whose death, 
at the age of fifty, was mentioned in our last number, 


at Trieste, March 5, 1832. 


first saw the light 


lf ‘so, 


his father put him to study the violin. 
and when 


was soon laid aside for the keyboard, 
eleven Jaell began to travel as the 
which Moscheles called him. 
San Benedetto Theatre, Venice, 
opera, 


between two 


upset his plans as well as Louis-Philippe’s throne. 


E MUSICAL TIMES.—May 1, 1882. 


To} 


At any rate, he made rapid } 


student he}. 


gher 


will always hold a high place, 


Fetis 
is responsible for the statement that, at a very early age, 
the bow 
only 
* Wunderknaben,” 
His début took place at the 
acts of an 
and was so successful that the lad subsequently 
went to Milan, then to Vienna, the South of Irance, and, 
lastly, Brussels, where he remained two years, making 
occasional excursionsinto Holland and the Rhine provinces. 
In 1847 Jaell ventured to brave the criticism of Paris, and 
was succeeding fairly well when the Revolution of February 
The 


monarch came to England, but the pianist went to America, 
and there remained till 1854, when he returned and devoted 
himself to artistic tours over the leneth and breadth of 
Europe. In 1862 he appeared in London, at the concerts 
of the Musical Union, and from that time ti!l within the 
last six years or so was an occasional y:sitor to our shores. 
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M. Jaell lead, 1866, Malle. Marie Trautmann, a 
pianist no less distinguished than himself. This lady sur- 
vives him. As a performer, M. Jaell was remarkable for 
neatness and elegance rather than for force. His playing 
had the best characteristics of the old classical school, and 
nothing in common with sturm und drang. It was never 
startling, therefore, but it gratified connoisseurs by its un- 
failing clearness and by the charm inseparable from com- 
| plete finish. M. Jaell was the author of numerous pitces de 
| salon, some of which still enjoy a considerable degree of 
| favour. 
| THe death of the well-known composer Friedrich 
Wilhelm Kicken has recently been reported. Kiicken was 
| born at Bleckede, in the kingdom of Hanover, November 
16, 1810, and received early instruction in music and piano- 
forte-playing from his brother-in-law, Liirss, who was a 
| professor at Schwerin. Here the lad played, sometimes 
| the flute, sometimes the viola, sometimes the violin, in the 
| Grand Duke’s orchestra, and at last was received into the 
| palace as teacher, owing to the admiration felt for some of 
| his early efforts at composition. From Schwerin, he being 
| desirous of larger opportunities, Kicken went to Berli n, 
| placing himself under Birnback for counterpoint, and 
writing, in rapid succession, songs which leaped into 
Aiming higher, he produced an opera, 
at Berlin in 1839, and 





there 
favour at a bound. 
| Die Flucht nach den Schweiz,” 

| had the satisfaction of seeing it well received both in the 
| Prussian capital and in various other parts of Germany. 
| According to Fétis, a love affair compelled him to leave 
| Berlin soon after. He conceived a passion, we are told, 
| for a lady of high degree, who, in return, favoured his suit. 
| Her family, however, so fiercely resented the musician's 
presumption that he deemed it expedient to get out of their 
way, and forthwith went to Vienna, where he studied under 
In 1843, he conducted a great popular festival 


Sechter. 

in Switz peri: and, going thence to Paris, and becoming a pupil 
of Halévy for orchestration and of Bordogni for vocal 
writing. From Paris, after nearly four years, Kicken 
removed to Stuttgart, brought out a second opera, * Der 
Pratendent ” (1847) and, in 1851, became joint chapel- 


master there with Lindpaintner, whom he succeeded at his 
death, in 1856. This post he resigned in 1861, thence- 
forward devoting himself to composition or resting quietly 
upon a plentiful crop of laurels brought to him by the songs, 
&c., which once made his name so familiar. Kuicken has 
left no permanent mark on the page of musical history ; 
but during his life he had enough of fame to content an 
ordinary ambition. Some men sow for the future and 
die before the harvest is ripe ; this composer, on the other 
hand, wrought for the present, and in his lifetime enjoyed 
He is perhaps to be envied, 


the good things resulting. 
but, be that as it may, the composer of ‘ Das Sternelein,”” 
‘“Trab, Trab”’ and ‘* The Swallows,” was a fortunate 
man. eeey 

A MUSICAL Service of a novel and interesting kind was 
held on Good Friday, at the church of St. John, in 


The musical portion consisted 
of Haydn's ** Seven Words from the Cross,” but instead of 
the numbers following each other directly oratorio 
form, they were given separately, with an address between 
each, so as to form a solemn and impressive service, 
eminently suited to the day. The procession entered the 
church at half-past two o'clock, and after the collects for 
the day, read by one of the officiating clergy, the Vicar 
detailed in a few words the order of the service, after which 
the congregation rose, and stood during the playing of the 
introduction. This was followed by an address from the 
Vicar on the first word: “ Father, forgive them, for they 
know not what they do,” after which was read, all kneel- 
ing, a collect from the ‘‘ Devotions on the Seven Words 
from the Cross,” in the ‘‘ Treasury of Devotion,” edited by 
the Rev. T. T. Carter, and the words of the number about 
tobesung. The verse ‘* Father, forgive them,” and chorus 
‘*O Lamb of God,” were then sung. This order was pre- 
served throughout, so that in each case the music came 
after the preparation of ex position in the address, and 
meditation in the prayer, and reading of the words ‘while 
kneeling. The addresses were short, from five to six 
minutes each, and studiously quiet in tone. The music 
was on the whole well performed, perhaps wonderfully 


3edwardine, Worcester, 


in 
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so considering its difficulty and the means at disposal 

-the church choir of twelve men (volunteers) and twelve 
boys, strengthened by two or three of the cathedral 
lay vicars and five or six women. The numbers which 
went best were No. 3, ‘‘ Daughters of Jerusalem, weep not 
for me,” No. 6, *‘ It is finished,’ and the difficult ** earth- 
quake” chorus at theend. Unfortunately the solo soprano 
parts proved too high for the best boy's voice, and at the 
last moment a lady had to be substituted, whose voice, 
very sweet and touching in itself, did not harmonise so 
well with the male voices of the quartet as did that of the 
boy who sang the treble in the verses allotted to the 
‘“*Words”’ themselves. Perhaps for this reason the most 
perfect number was “* It is finished,’’ where the solos are 
for soprano alone. Undoubtedly, though, the most effective 
portions of the music were the purely instrumental, a 
striking fact when we remember that the work was origi- 
nally composed for instruments only. Indeed it occurred 
to the writer that a revival of the original form, with the 
words read beforehand as a meditation, might after all be 
more impressive than the entire work in its present con- 
dition, though perhaps this would be the case only with a 
congregation of trained musicians. The organ was not 
supplemented by any other instruments, but most skilfully 
used by the organist of the church, Mr. Box, both in the 
overture and intermezzo and in the accompaniments. 


Societies were present. Several of the leading French 
Choirs and Fanfares have already intimated their intention 
to take part in the gathering, including L’Harmonie de 
Batignolles; La lanfare des Amis Réunis, Albert, Somme; 
La Société Musicale de Vichy; La Fanfare Musicale de 
Montereau, Seine et Marne; L’Union Chorale de Ville. 
neuve la Guyard, Yonne; La [T‘anfare de Valdampierre, 
Seine et Oise; La Fanfare Bellemaniére, Versailles; La 
Musique Municipale de Cambrai, Nord; La Société 
Chorale de St. Dié, Vosges; Grand Fanfare de Roubaix, 
Nord; Socicté Philarmonique de Braux, Ardennes: 
Chorale Catésienne du Cateau, Nord, &c. The following 
well-known musical professors have so far consented 
to act as jurors, together with musical notabilities ot 
Paris: Sir eg Benedict, Sir George Elvey, Sir 
Herbert Oakeley, Signor Randegger, Mr. H. Leslie, Mr. 
Brinley Richards, ‘Mr. Albert Visetti, Mr. F. H. Cowen, 
Signor Tito Mattei, Mr. T. Wylde, Mr. E. H. Thorne, and 
the members of the last year’s Musical Festival Committee 
In addition to the competitions, for which prizes consisting 
of medals, wreaths, works of art, &c., will be offered, two 





| Paris. M. 
In | 


the former the orchestral colouring was preserved with | 


and occasionally—as for instance in the | 
4, ‘*O my God ”’—the violins 
The voice-parts would un- 


h a separate conductor, but 


wonderful fidelity, 
little solo-passages in No. 
were irresistibly suggested. 
doubtedly have gone better wit 


they were on the whole well kept in hand by Mr. Box, and | 


the “ stick,” 


if prominently placed for the sake of the choir, | 


might have distracted the attention of the congregation. | 


A word must now be said on that head. 
advertisements of any kind had been issued, the only notice 
given being the announcement in church on 
Sunday with the other services of the week. This was done 


to ensure, if possible, the attendance of the “dagen 


only, or at any rate to avoid attracting strangers merely 
for the sake of the music. The result was a full though 
not overcrowded church, with a very large proportion 
of poor, and a reverence and devoutness of 
throughout most striking to see. All was solemn and very | 
quiet. A musician, well accustomed to musical services at | 
cathedrals and elsewhere, remarked that he had often been 
pained on such occasions by levity of conduct in the con- | 
gregation, but “‘ this time it was true worship.” And so 
far as can be ascertained he spoke the feelings of all present, 
even of some who had dreaded beforehand the effect of a 
service of so unusual a nature. Neither did attention flag, 
in spite of the length of the service—over two hours and a 
half. When the benediction had been given, and the con- 
gregation quietly dispersed, the feeling seemed genera) 
that they had been joining in an act of very real worship, 
which helped to bring home the events commemorated by the 
day, and left behind some useful reflections on those events. 
Musically speaking, this service shows what can be done 
with resources at the command of most precentors of town 
churches, and we hope that this and other examples of the 
kind may be largely followed. Picked choirs can of course 
perform music of a higher standard of difficulty, such as 
the different ‘ Passions” by Bach, but such a work 
Haydn’s ** Seven Words” is probably -~ difficult enough 
for a church rice to render efiiciently. It is, moreover, 
sufficiently tuneful to be intelligible to so mixed a body of 
hearers as ought to find place in a parish church, and 
the same time totally unhackneyed. There are beautiful 
passages in each number, and, as a general rule, one may 
say the music rises to the highest level when the words 
most require it. Composed all but a hundred years ago, it 
sounds as fresh as if written yesterday, and, one feels, may 
well have been the last work publicly conducted by the 
* truly pious’ Haydn. 


as 


We are informed that arrangements are in active 
progress for holding a Grand Musical Festival and Com 
petition, between the I’rench Orphéons, in the Royal 
Albert Hall, on June 20 and 21, similar to the one 
held so successfully at Brighton last year, when two 
thousand representatives of French, Belgian, and Swiss 


No bills or | 


the previous | 


demeanour | 


grand Concerts will be given, supported by the principal 
societies and distinguished soloists and instrumentalists 
from the Grand-Opéra and Conservatoire de Musique of 
Chérifel de la Grave, of 15, King’s Road, 
Brighton; Mons. H. A. Simon, proprietor of L’Orphéon 
Paris; and Mr. Herbert Bamford, of Wareham, Dorset, 
| are the promoters of the scheme, which will be under th 
| highe st patronage. M.C. dela Grave is again acting 
| honora Ty secretary. 


as 


Tue prospectus of the Royal Italian Opera—the heading 
which has this season the addition of the word 
‘** Limited "—is certainly not very exciting; but it may be 
| that Mr. Gye is reserving his powers until, by the experience 
of one session, he can get a little accustomed to his new 
position. Lenepven’s ‘ Velleda” is the only novelty 
| absolutely promised; and as we never before heard of this 
| work, wecan of course make no comments upon the prospect 
| of its production. A more welcome announcement is the pre 
| sentation of Boito’s ‘* Mefistofele.”’ Bizet’s ** Carmen,” and 
| an entirely new Italian version of ‘ I] Flauto Magico,”’ the 
|somewhat mysterious wording of the last-named item, 
| however, leading us to express a hope that, in these 
days of “improving” upon the great masters, no vandal! 


lof 


m 
m 


| hands have ‘bee n laid upon the score of Mozart. Masse- 
net’s Opera *“* Hérodiade”’ will be given, it is said, ‘1 
|time should permit,” which, we know tolerably well by 


}experience, means that it will not be given at all; and 
|then we have the usual list of works from which a se 

flection will be made. One new soprano, Mdlle. Olg: 

| Berghi, and one new contralto, Mdile. Amelie Stahl, are 
promised ; but we have two strange tenors, MM. Lestellie: 
and Massart, and three new comers amongst the baritones, 
M. Bouhy, M. Dufriche, and Signor Devries. We miss 
Signor Gayarré from the list of tenors, and M. Lassalle 
from that of the basses; but most of our old favourites 
will appear during the season, Madame Pauline Lucc: 
being announced as the heroine in ‘“* Carmen,” and Madame 
Albani as Marguerite in * Mefistofele.”’ Signor Bevignani 
and M. Dupont are to be the Conductors; but we regret 
to find that Signor Tagliafico retires, M. Lapissida, fron 
Brussels, succeeding him as stage-manager. 


On March 27 a performance of Mr. William Carter’: 
sacred Cantata “ Placida” and a miscellaneous selection 
of sacred music was given in Brixton Hall by the Choir of 
St. Paul’s Church, West Brixton, in aid of the Permanent 
Church Building Fund. Miss Mary Beare (a promising 
young pupil of the R.A.M., with an excellent voice) sang 
the part of Placida, and Miss Hilda Wilson (Westmorland 
scholar), R.A.M., was highly effective in the contralt« 


music. Mr. Hirwen Jones, R.A.M., and Mr. R. E. Miles, 
R.A.M., were thoroughly satisfactory in the parts of 


Metellus and Fabian. Special praise must be accorded fo: 
the rendering of the choral * From highest heaven He 
came.”’ In the second part of the Concert Miss Susie 
R.A.M., sang ‘* The Better Land,” and was recalled, 





Fenn, 


There is a green hill,” Miss Beare for her singing of 
“With verdure clad,’ and Master Murby for ‘ The 





Chorister."". Mr. Seymour Foster and Mr. E. Branscombe 


as were Miss Hilda Wilson for her impressive rendering of 
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Miss Ellen Bliss presided at the 
pianoforte, and Mr. Sidney Hill at one of Debain and Co.’s 
effective organophones. The Concert reflected great 
creditupon Mr. W. T. Beare, the honorary Choirmaster of 
St. Paul’s, who conducted throughout with judgment; and 
the Choir deserves its meed of praise for the spirit thrown 
into the choruses of the Cantata and the anthems included 
in the second part of the programme. The Building 
Fund of St. Paul’s, of which the Rev. Dr. Concannon 
js vicar, ought to benefit to a handsome extent by this 
Concert. 


Re 
also contributed songs. 


Ar the recent competition for the Lady Goldsmid |} ° 


Scholarship at the Royal Academy of Music the following 
works were performed by thecompetitors. The students were 
permitted to play, without curtailment, the compositions 
they had chosen ; and it will be seen that Chopin’s Ballade 
in A flat was the only piece heard twice during the morn- 
ing: Study in C minor (Chopin), Sonata in E, Op. 10g 


a 
5 


Beethoven), Chromatic Fantasia (J. S. Bach), Sonata in} 





D minor, Op. 31, No. 2 (Beethoven), Troisitme Ballade in 
A flat (Chopin), I] moto continuo (arranged by Brahms), 
Sonata, E flat, Op. 27, last movement (Beethoven), 
Troisitme Ballade in A flat (Chopin), Sonata in C minor, 
Op. 111, first movement 
(Handel), ‘‘ Masaniello” (Thalberg), Nocturne in C minor, 
No. 12 (Chopin), Toccata (Schumann), Prelude and Fugue 
in E minor (J. S. Bach), Barcarole (Chopin), Fugue in A 
flat (J. S. Bach), Ballade in G minor (Chopin), Sonata in 
C, first movement (Paradies), Aufschwung (Schumann), 








’ 
Italian Concerto, last two movements (J. S. Bach), Study 


inF minor, No. 4 (W. Sterndale Bennett), Sonata in | 


minor, Op. 5, last two movements (Beethoven), Selection | 


from Etudes Symphoniques (Schumann), Organ Fugue in 
G minor (J. S. Bach, arranged by Liszt), Fugue in I° (J. 
S. Bach), Allegro Grazioso (W. Sterndale Bennett), 
Capriccio in B flat minor, Op. 33 (Mendelssohn), Fugue in 


D minor (J. S. Bach!, Tema con Variazioni (W. Sterndale | 
Bach), | 


Bennett), Prelude and Fugue in B flat (J. S. 
Kreisleriana, Nos. 1 and 2 (Schumann). 


On the 3rd ult., at the Royal Albert Hall, Mr. John} 


Hedley, General Superintendent of the Royal Albert Hall 
Choral Society, received a presentation in the shape of a 


purse, containing £150, and an illuminated address on | 


vellum. 
and their friends, for the purpose of express 


This sum had been collected amongst the members 
ig to Mr. Hedl 





acted as Generai Superintendent to their Society during the 
last ten years. ‘The ceremony of handing the testimonial 


to Mr. Hedley took place after a brief rehearsal of portions | 
The secretary having | 
address, which was of a highly complimentary | 


of ‘The Messiah” by the Society. 
read the 

nature, announced that H.R.H. the Duke of Edinburgh 
had consented to sign it on behalf of the donors. The 
address was then presented to Mr. Hedley, who heartily 
thanked the members of the Society for the handsome 
manner in which they had recognised his endeavours to do 
his duty towards them. After congratulating the Society 
upon the distinguished work it had done since its institution, 
he said he felt sure it had a great and useful future before it, 


ac 


as it was the largest and best organised body of vocalists 


intheworld. The purse was then given to Mr. Hedley, who 
had been enthusiastically applauded throughout, and the 
proceedings terminated. 

THE second Concert this season of the St. Stephen’s 
Musical Society was given on Tuesday evening, the rsth 
ult., at the Athenzeum, Shepherd’s Bush, when a large 
audience assembled to hear Hofmann’s Cantata ‘* Melu- 
sina.” Considering the result, Signor Dinelli has reason 
to feel proud of his choir and band. The soloists, too, 
were fairly good; for, although Miss Rose Trevor was 
carcely equal to the important part of Melusina, Mr. 
James Sauvage was all that could be desired as the im- 
petuous Raymond, the music suiting him admirably; and 
the minor parts were exceedingly well given by Miss Kate 
Baxter, Mr. Lindeman, and Mr. Stewart Beekley. Seeing 
that ‘*Melusina”’ has proved so successful, it might cer- 
tainly be advisable for the Society to select the same com- 
poser’s ** Cinderella ’’ for one of their concerts. The second 
part was miscellaneous. Signor Dinelli conducted with 
skill and judgment. 


Beethoven), Fugue in E minor | 





their great appreciation of the manner in which he has ) 20 2 
| of a compicte and t 


On the Wednesday in Holy Week (7th ult.) a special 
Evening Service was held in Westminster Abbey. The 
choir was largely augmented for the occasion by the ad- 
dition of boys from the Temple and Lincoln’s Inn choirs, 
together with a considerable number of amateurs. The 
service commenced with prayers said by the Precentor, 
the Rev. S. Flood Jones; after which Psalm 51 was 
chanted by the choir, all kneeling, accompanied only by 
Mr. Baillie Hamilton’s new instrument, the ‘ Vocalion.” 
was followed by Dr. Bridge’s Oratorio ‘* Mount 
1” with full orchestral accompaniment. ‘“ Mount 
; or, the Trial of Abraham's Faith,” was composed by 
Dr. Bridge at Manchester several years ago, 1 is well 
{known to our readers; but we have little hesitation in 
| Saying that no more favourable opportunity for judging of 
| its undoubted merits could have been afforded. The sub- 
| ject of the well-chosen words and the character of the 
music were alike suitable to the solemn season, and the 
performance of the whole was effective and impressive. The 
solos were well sung by members of the Abbey 
and the choruses were excellently giv especially tl 
canon, ** He is brought as a lamb.” and the fi : 
| righteousness standcth.” 
and efficient, and included 
| both professiona 
Dr. Stainer played 
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‘reat organ, 
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and Mr. Winter presided at the vocalion. 
; Tur sixth monthly Meeting of the Mi \ssociation 





‘Sir William 
2nd Works,” 
paper touched 
mposer’s active 
ived by the 
telssohn family, 
to Bennett’s 
lelssohn. At 
ye, responding 

Osborne, 
ble traits of his 


f the 


took place on the 3rd ult., when a paper 
Sterndale Bennett: a Brief Review of his Lif 
was read by Mr. Arthur O'Leary. T 
upon the salient points in our Engli 
life, and included an interesti 
lecturer from a connection of the 
giving some characteristic details 1 
Leipzig visits, and to his relations witl 
the conclusion of the re: 
| to the invitation of th 
| made some remarks relative to the 
} | 



















lairman, 





- 1 Mr 
and .ir. 
















Otto Gold 
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Mr. Gold 


| tribute to his memory; 
Ir ks to the lecturer, the 





Tue following are some ot the Germ: 
appear at the forthcoming se 7G 





Sucher, Hamburgh; 








| Lane Theatre: rau Rosa 

Therese Malten, Dresden; rau Peschka-Leutner, Ham- 
}burgh; Fraulein Marianne Brandt, Berlin; Fraulein 
| 


Josephine Schefsky, Munich; Herr Hermann Winkelmann, 
Hamburgh; Herr Franz Nachbaur, Munich; Herr Engen 
| Gura, Herr Dr. Emil Kraus, and Herr Josef Koegel, Ham- 
| burgh. The orchestra will consist of 100 eminent London 
| 














artists, and the chorus will be that of the Ha: h Opera, 
increased by voices selected with the utmost ym opera- 
|houses in Germany. Isolated perform: s of Richard 
Wagner’s operas have already been given in London, 
but they will now be performed as a cycle, the scheme 











| 
{ 
| comprising “The Flying Dutc a Lannhauser,” 
hy Lohengrin,” ‘ Meistersinger,’’ and ‘ Tristan.” The 
| staff en d for this important undertaking, including 
| principals and assistants, will exceed 600 persons. The 


irted 


| general public have supported the scheme very enthusi- 
astically, the greater number of seats having already been 
sold. 


Arter Evensong on E 





aster Day the Choir of Christ 
Church, Bermondsey, gave a Service of Pra consisting 
| of portions of ‘The Messiah.” Mr. Ball, Choirmaster, 
| conducted, and Mr. Stretton Swann, the Organist, accom- 
|panied. The air “* I know that my Redeemer liveth ” 
| 









was 
beautifully rendered by Master Stuart Hoare, and the 

| bass recitative ‘* Behold I tell you a mystery” and the air 

|**The trumpet shall sound” were well sung by Mr. 
Pridmore. The Rev. W. Lees Bell, M.A., Vicar, preached 
an appropriate sermon. 
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Tue first season of the Civil Service Vocal Union was 
brought to a successful termination on Wednesday evening, 
the 1gth ult., when a Concert of an eminently satisfactory 
character was given at the Marlborough Rooms, Regent 
Street. The choir, exclusive of honorary members, now | 
numbers some forty voices, the majority having formed a | 
portion of the late Civil Service Musical Society, the 
breaking-up of which led to the formation of the body 
under notice. Under the careful conductorship of Mr. J. 
H. Maunder, the choral part of the programme, though 
not perfect, merited decided praise, and could not but 
reflect credit upon the exponents. Mdlle. Henriette 
Vielleville was worthy of praise for her execution 
of Liszt’s ‘ Fantaisie sur goletto.” The remaining 
principals were Messrs. Tietkens Chilléy, Walter Bolton. 
A, E. Twiss, Nettleship, Baker, and Innell (violin) 
I. J. Sealy and E. West acted as accompanists. 





; Messrs. 
At the 


conclusion of the Concert Mr. Maunder was presented 
with a silver-mounted bdfon in recognition of his services 





as hon Orary Conductor during the s 


Tue series of Concerts of aus, 
ended with the performance of two works whic 
years have been chosen as a representative finale 
season. 
concluc 


season. 





the Leipzig, 
h for many 
to the 
The Ninth Symphony of Beethoven, on March 30, 


ed the Concerts in the Gewa and Bach's 


1 


indhaus, 








‘Dt. Matthew ” Passion was given, for the benefit of} 
the band, at the Thomaskirche on Good Friday. This } 
year the former Concert had some teatures of special | 

| 


interest, since the Choral Symphony was preceded by the 
Choral Fantasia, the prelude (in thought) to Beethoven's 
masterpiece. In the Fantasia the piano was taken by | 
Herr Reinecke with sensitive appreciation. The per- | 
formance of the Symphony, throughout excellent, wz as | 
signalised by a remarkably pure and exact rendering of | 
the scherzo, so hard to produce without confusion. At the | 
beginning of the Concert a Sanctus, and Agnus | 
Dei of Max Bruch was produced for the first time. It i 
written for 





Kyrie, 


€ 


| Brinley 


| of the festival 1 


s{| Miss Florence Cater, Miss 


ae 

THE competition for the Sterndale Bennett scholarship 
at the Royal Academy of Music, took 
the 3rd ult. The examiners were Messrs. Cox, Gareja 


Walter Macfarren, Dr. Steggall, and the Principal (chair. E 


man). ‘There were seven candidates, and the scholarshi, 
was awarded to George William I. Crowther. In the 
competition forthe Parepa-Rosa scholarship the examiner 
were Messrs. Cox, Garcia, and the Principal (chairman) 
‘here were forty-one candidates, and the scholarship was 
awarded to Kate Winifred Payne. The competition fo 
the Lady Goldsmid Scholarship was held on the 17th ult, 
There were eighteen candidates, and the scholarship wa 
awarded to Annie Cantelo. The examiners were Sir Julius 
Benedict, Messrs. Eyers, Jewson, Lunn, Walter Macfarren, 
Richards, Harold Thomas, Westlake, and th 
rincipal | (chairman). 


THE 


pP 
i 


first Biennial Festival of the Chicago Musical 










Festival Association is announced to be given on four 
consecutive davs, commencing the 23rd inst. The we 





to be performed are Handel’s ** Messiah’”’ and l tre 
Te Deum and Jubilate; Beethoven’s Symphony in C min 
and Choral Symphony; one of Bach's Cantatas; selec. 
tions from Wagner's ‘ Lohengrin”; Berlioz’ ‘“ Fall of 
lroy”; and a Mass by Schumann, ‘The musical Director 
s Mr. Theodore Thomas; and the vocalist 
engaged include the names of Madame Amalia Materna. 


Mrs. Osgood, Miss Annie Cary, Miss Emily Winant, 
Signor Campanini, Mr. Theodore J. Toedt, Mr. Whitney, 
and Herr Henschel. Mr. H. Clarence Eddy is the organist 


has been 


Tomlins for the 


and the choir, consisting of one thousand voices, 
under the active training of Mr. W. L. 
past six months. 


A very successful Concert was given on the rsth ult. 
at the St. Pancras Vestry Hall, in aid of the St. Pancras 
Almshouses. The vocalists were Miss Agnes Larkcom, 

Jessie Griffin, Miss Mary 
Frank Ward, Mr. H. W. Hill, 


Horton: Mr. Stedman, Mr. 


land Mr. Lewis ‘Thomas, all of whom were well received. 





ight voices and soli. 

Hr ANGELO NEUMANN has arrived in London, with 
his technical staff, in order to take the stage arrangements 
for the appreaching * Nibelungen” performances at Her 
Majesty’s Theatre. The whole the scenery from | 
sayreuth is now being put up in the theatre, and Herr Anton 
Seidl is busy in Germany reh earsing the orchestra of the 

Richard Wagner Theatre,’ which has been establishec 
at Berlin Herr Neumann for the rendering of all 
Wagner’s works, present and future. This orchestra, as 
well as the chorus, will be brought over from Germany. 
By special ingement with Herr Neumann, the artists 
who have been engaged for the ‘* Nibelungen ” will also 
and it has been arranged | 
agner Concert shall be given at St. J: 





of 
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Ss 


arr 
arra 


appear at the Svmphony Concerts; 
rand WW 


thatag 


mes’s 
























Herr Carl Weber performed ‘La Truite” (Schubert- Hiller 
and a Mazurka of his own composition, on the piano, very 
effectively; and M. Christian Ersfeld, on the vic n, played 
with faultless execution a Fantasia on a Theme by Mozart 

I, David) and an Impromptu composed by himself. The 
accompanists were Mr. Theodore Drew and Mr. C. H. 
Challen. The attendance was large, and we hope that 
this deserving charity received an important addition to its 
funds. 

THE fourth and last Denmark Hill Concert of the season 
took place at the Surrey Masonic Hall, Camberwell, on 
Tuesday evening, the 4th ult. ‘The programme included 
Schumann's Quartet in A major, Op. 41, No. 3 (MM. 


mc 


E fe 








Hall on Thursday aft ernoon, the 25th inst., when excerpts Joachim, L.. Ries, Zerbini, and Piatti) > Chopin's Nocturne 
from the * Nibelung’s Ring” will be performed, under the | in F minor, and Polonaise in A flat, for pianoforte alone 
conductorship of an Seidl, (Herr Bonawitz:!; Spohr’s Scena Cantante, for violin with 
as : , : : pianoforte accompaniment | Herr Joachim); and Beethoven's 
ru rmances of Bach's ‘‘ Passion according | Sonata in C minor (MM. Bonawitz and Joachim). Each 
ia om. i : age s Chi urch,, Soho, hav e been re-| item w s excellently performed, and elicited much applause. 
peated pad first fi : ‘VPriday she of t! 1e past Lent, | | Mademoiselle Kufferath sang lieder by Schumann, Rubin- 
me rie ee Friday afternoon, under the cuseon of Mr. ; stein, and Brahms with success. It is to be rex vretted that 
Barnby. On each occasion the shortened form of Evensong ithe failure of these excellent Concerts, from a financial 
was employed, and the Magnificat and Nunc cimittls Were | noint of view, renders another scries uncertain. 
this year sung to Mr. Barnby’s setting in EF. flat c pm pose d 
last Festival of the Sons of the Cl The| IN consequence of a severe domestic bereavement sus- 
of the church, Mr. W. Hodge, p1 most | tained by Herr Alfred Griinfeld, Herr Franke has cancelled 
at an at each service, and the orchestra | rsa contract for Six yeanaronte Recitals which were to be 





performers. 





second Concert of the St. Andrew's Choral Society | 





| month, 


5 





er has prance to give a series of «3 Six Chamb 
| Concerts on the same dates and in the same locality him 





was given at the Athenzeum, Goldhawk Road, on March if Th = , 1 
o. es ean self. programme of the first Concert, o he 2n 
29. The principal vocalists were Miss Mary Doig Miss | in the } gramme of the oO, OS fe 
s inst., will consist exclusively of the works of English 

Frances Hipwell I, Mr. Greenwood and Mr. R. H. Cummings | composers 


Macfarren’s Cantata ** May-Day”’ formed the first part of | 
the programme, and the second part was miscellaneous, 
concluding with Mr. George Fox’s humorous — 
** Winifred Pryce.” Mr. Brinley Richards contributed ; 
pianoforte solo, which was received with the cause 
applause; and Mr James Partridge (who conducted the 
Concert) played with much success Hofmann’s Serenade 
Duo, No. 2, for the pianoforte, in which he was assisted 
by one of his pupils. 


2 


“) 


| 
4 


Annie Boulton, 


| the Concert. 


On Wednesday, the rgth ult.,a Concert took place at 
| New Southgate. The principal vocalists were Miss Clara 
i (a student at the Guildhall School of Music), Miss 
and Mr. W. G. Fotherington. Mr. Walter 


Homewcod’s Musical Sketches were well received, and 


Mrs. W. O. Waud, the Misses C. Willows and Gardiner, 
Messrs. J. Bannister Brown and Waud also took part in 
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shth annual Concert of the Violin Class, under 
ion of Mr. Fitzhenry, took place at the Birkbeck 
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ect! 
0x, Garcia ame on the 1st ult. The Class gained much 
cipal (chai. fjause for the rendering of ‘* Moderato” (Dancla), 
Scholarship ag March Mendelssohn), and a selection from 
Cr. In the tia Borgia,” all of which were played with much 


€ examiner 


(chairman) 


arship was 


Ipetition fo: 
1€ 17th ult. 
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C¢, and th 


ro Musica! 









ul Director 
€ vocalists 
. Materna, 

Winant, 
Whitney, 
: organist 
has been 
1s for th 





rth ult, 
. Pancras 
Larkcom, 
ss Mary 
W. Hill, 
received. 
rt- Hiller 
ANO, Very 
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y Mozart 
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e season 
well, on 
ncluded 
3 (MM. 
octurne 
€ alone 
lin with 
hoven’s 

Each 
plause. 
Rubin- 
ed that 
nancial 


Jarship way 
€ Sir Julius, 
Macfarren, 


Ur fixas given by Mr 
‘S am mme inch: ied Festal March in D Smart a 








eo Miss Jessie 


wecision and steadiness. The 
Mr. Bryant and Mr. 


riftin, Miss Marian Mckenzie, 






hurley Beale, greatly pleased the pore im in their 
perl selections. Mr. T. E. Gatehouse was enthusiastic- 
sly applauded and encored in his two violin solos, 


nd iiss Gatehouse was very successful in a pianoforte 
lo, * Titania’ (Sydney Smith). Efficient assistance was 
madered by Mr. R. Kendall (violoncello) and Mr, C. 
ree . 








avieson 





Ar the twenty-first Anniversary of Trinity Presbyterian 
Khurch, Clapham "Road, on the 18th ult., an Organ Recital 
C. J. Frost, Mus. Bac., Cz antab. The 
Hommage 
Grand oy ch in B flat 
milton Clarke), Fantasia on Choral, “ lane ial {2A OF 

Stephens), and Do uble Fugue in C minor Pr abe 
Th nechoir of the church, under the able direction of Mr. 
lower, gave an effective renderin g of Sullivan's “I will sing 
‘Ye shall dwell in the land,” and 


4 Moz: (J. Baptiste Calkin), 














of Thy pr: Lise, es Stainer’s * 

pa ‘I wi 1 give thanks.”’ Mr. Blower also sang 
with effect ‘* For this my son was dead and is alive 
avai from Sullivan's * Prodigal Son.” 


George’s-in-the-East. on 
the Choir of the Kyrle 


Ar the Parish Church of St. 
\Vednesday before Passion Week, 

















"On each occasion the choirs ac¢ juitted themselves 


tmost credit. 


ch Choir ciation olfers a prize 
to all composers, for a setting of 
, the MSS. to be sent in not later than the 
Unlike the Meadowcroft Memorial Prize 
es for which close this day), competitors 
unfettered as to the length, styl Pai 
mp: , provided be of a Fes 
haracter. Some details may be obtained on applicatio 
) Messrs. Goodinge Aldersgate Street. T 

fulsetting will be performed at the next Testival of the 
\ssociation, but the result of the competition to 
nnounced in the July number of this journal. 
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: 1 of the Orphéoniste societies, he conferred 
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We are aw are, 
th cao S: ea jth Psalm, ** W hen Israel out of Egy a 
came’ and the Service, Eaton Faning’s in C (compose d for 
t al of 1878). The Overture to Mendelssohn’s 
“Athalie “ will precede the Service. 
° 
Av the final Examination for the degree of Mus. Doc., at 


Cambridge University, Lent 7 1882, the following 
were examined and approved: E. J. Crow (John’s), C. J. 
Frost (Sidney), G. Marsden ok" s),and W.Stokes (John’s). 
Examiners: G. A. Macfarren, Ebenezer Prout, Charles 


Steggall, 





XUM 


THE: St. George's Glee Union held its usual month ly 
Concert at the Pimlico Rooms on the 14th ult., the 
programme consisting of an attractive miscellaneous 
selection. Vocal solos were contributed by Miss Wood 
hatch, Miss Louise Augarde, Mr. C. W. Small, Mr. H 


Schartau, and Mr. R. F. Roberts; and pianoforte selection 
by Miss Luenda Smeaton, R.A.M., and Miss Edith Mahon. 
The part-sin ging included ** April in my mistress’ 
ace”? and **My bonny lass she smileth”’ (Morley), 
* The Nightingale ” | Mendelssohn), The Concert con- 
cluded with a song and chorus ‘*Good night, farewell’ 
(G. Garrett), the solos being sung by Miss Watts and Mr. 
H.Hannant. The accompaniments were played by Mr. | 

R. Kinkee, and Mr. J. Monday conducted. 


is 


oP 
aoc. 





Miss Apa Torkien gave her annual Concert on 
Tuesday evening, the rth ult., at Brixton Hall. The 
binéficiaire met with a warm reception, and sang with 


‘Lo! here the gentle la rk,” and 
Millard’s ** Waiting,’’ each with flute obblizato by Mr. 
S. West. Miss Tolkien was assisted by Mesdames Frances 
Brooke, Osborne Williams, Lansdell-Sims, Misses Kings- 


artistic ability Bishop’s 














bury, Featherby, Isabel Macgregor; Messrs. Coventry, 
James Budd, and Ch: aplin Henry. ‘The pianists were the 
Misses Kingsbury (who played Moscheles’ duet for two 


pianofortes, ** Hommage a Handel”) Miss Marian Weaver, 


Messrs. Fred Kingsbury and Alfred Tolkien. 


speciAL Musical Service was held i 
E dmund the King and Martyr, L ombard Street, at the 
ednesday, the 12th ult., when there 
The vocal portion canal of 


A 
St 
mid-day service on W 
was a larve congregation. 


yave the greater portion of Mendelssohn's * 5t. Hopkins's Te Deum, and Anthems, * The Lord is my 
—. the direction of Mr. Malcolm Lawson; strength”? (Smart), ‘I know that my ted eemer liveth?’ 

I. H. Turpin presiding at the fine organ recently | and the “ Halle! ‘ chorus (Handel\, which were most 
ded to Ae aay and in liquidation of the remaining | 
cost of which the offertory was made. On Tuesday in 
Passion Week the choir of the church gave a selection 
andel’s “ Messiah” for the same object, the 

Mr. Hedley Carus, performing the accompani- 








efficiently rendered by the choir under the direction of Mr. 
C.E. Tutill. After the Service an Organ Recital was given 
by the Organist of the church, Miss Kate Westrop, con- 
sisting of selections from the works of the masters. 
lich were rendered with great taste and < 


great 


bility. 





THI re Glee Unio 


Li 


on gave their Pirst Annu al 
Concert on March 28 at the Memorial Hall, 
under th he divection ed Mr.C. H. Hewitt. 
rendered. The soloists were 


Belle Sauvag 
28 















was wel 
Mis S Vi ienne Hamilton, Miss FE. npton, Miss Elena 
Vere. Miss Ada Bugler, Mr. Fred i : Crowest, Mr 
| Frederick Bevan, Mr. Tt. P. Frame, Mr. H. E. Vickers, 
| Mr. Sydney H. Beckley. Mdlle. Héltne de Lisle con 


be | 


|} piano, 


tributed two violin solos. and Mr. J. Hill a inet solo. 
Mr. Sydney Cozens and Miss 1Ci 


accompanists. The Concert was m« 


























A PERFORMANCE of ** The Victories of Jt 1e 
Captivity,” a new Cantata, with historical 1 s, was 
given in the large schcolroom at the Finsbury Park Ch ipel 
on Easter Tuesday. The choir numbered about fifty 
voices. Mr. J. C. Dale conducted; Mr. Geo. Shinn, 

Bac. icon poser of the work', acc ied on the 
and Mr. J. P. Harding on the har: There 





iative audience. of 


he proceeds 
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was a large 
the Concert were gi 











Titi Myddelton Choral Society gave a very 
Bz ~~ and Miscellaneous C rt at the Memc 
Isling ste ym, on the 18th ult. r the direction of Mr 
Fran} pupil Is of 
the Con Ss piano- 
forte tra Octet 


r songs, and 
encore for a pianoforte 
There was a good atten- 


Miss Alice Whit 
Madame bide’ oq 
fantasia on * Fr 
dance. 


in 
an 


won 


ire boli 
} 


Yiavolo.” 


For the Annual Festival of the Gregorian Association 
in St. Paul’s Cathedral active preparations have beer 
going on during the past month. The last two rehearsals, 
attendance at which is compulsory on all the singers 
who wish to take part in the Festival, are held under 





the dome, where also the Festival will take place on 
Thursday, the 11th inst., commencing at seven o'clock 


punctually 
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In order that the important works to be performed at 
the Richter Concerts during this season may be given with 
the utmost effect, a choir of 300 members has been rehears- 
ing since last October, under the conductorship of Herr 
Th. Frantzen, and already engagements have been made 
with several of the most celebrated vocalists and instru- 


mentalists of the day. 


A LARGE organ, designed for the Church of St. Saviour, 
Eastbourne, and built by Messrs. J. W. Walker & Sons, 
has just been opened at their factory with a series of 
Recitals given by several of the leading organists of the 
day, commencing with one by Dr. W. H. Sangster, the 
The 
instrument has four manuals, forty-three stops, and ten 


Organist of St. Saviour’s, on Thursday, the 2oth ult. 


couplers. 


THE special Service held annually at St. Paul’s Cathe- 
dral on Tuesday before Easter, this year attracted a greater 

The 
which 
constitutes almost the whole of the Service, were the same 
Mr. George C. Martin presided at the 
organ, Mr. Frederick Walker at the piano, and Dr. Stainer 


crowd, if possible, than any of its predecessors. 
selections from Bach's, * St. Matthew Passion,’ 


as in past years. 


conducted. 


IN accordance with the commands of His Majesty the 
king of Portugal, Messrs. John Brinsmead & Sons have | 
nd oblique piano- 

is ebonised and | 
and wreaths of | 


te: 





specially manufactured a magnificent gr 
forte for the Royal Palace. The case 
decorated in the Adam style, with Cupid 
flowers. 
by Messrs. Brinsmead, 





THE Leisure Hour for this month 


flowing hair,” and also by his favourite Te Deum in F. 

A COMPLIMENTARY Concert to Mr. T. Scott was g 
under the direction of Mr. T. Baxter, at St. 
Schools, South Lambeth, on March 31. 
Mdlle. Vagnolini, Miss Kate Baxter; Messr 


Barnabas 





Hilton, Lawler, and the Victoria Glee Club. 
Baxter and Mr. Michael Watson accompanied. 





M. LASSERRE announces that, ‘¢in consequence of cir- 





cumstances beyond control,” he will be unable to give any 


subscription Concerts of the Musical Union this season. 
One Matinée, however, will take place, for which the 
services of eminent artists have been secured. The date 
and details of this performance will be duly advertised ir 
the daily papers. 





THE orchestral parts of Brahms’s Pianoforte Concerto 
not having arrived in time for the first Richter Concert on 
the 5th inst., it is announced that Mr. Eugtne D’Albert 
will play Rubinstein’s Concerto in D minor instead; and 
that later in the season he will produce Brahms’s Concerto, 
which he has been studying with the composer in Vienna. 


THE next number of Mr. Walford’s new Antiquarian 
Magazine and Bibliographer will contain, inter alia, an 
interesting article by the Rev. F. Harford, Minor Canon of 
Westminster, on the real authorship of the National 
Anthem. 


WE have much pleasure in announcing that H.R.H. the 
Princess of Wales has been graciously pleased to accept 
the dedication of Herr Gade’s Cantata ‘‘ Psyche,” which has 
been composed expressly for the forthcoming Birmingham 
Festival. 

H.R.H. true Duke or ALpany has graciously ac- 
cepted the dedication of a March (‘* The Claremont”’) 
composed by Mr. J. M. alshaw, Organist and Choirmaster 
of Esher Parish Church, in honour of H.R.H.’s marriage 
with the Princess of Waldeck. 


Dr. SLoman has completed a new work for double choir 
and full orchestra. The Ascension of our Lord, which is 
dramatically treated, forms the chief subject. 


It contains all the latest improvements patented 


contains the Auto- 
biography (hitherto unpublished) of William Jackson, of 
:xeter, the popular composer of his day, and the friend of 
Gainsborough, Goldsmith, and Sir Joshua Reynolds. 
Jackson is well known by his canzonets, ‘‘ Love in thine 
eyes for ever strays” and * Time hath not thinned my 


given, 


The artists were 
W. Sexton, 
G. T. Carter, E. Dalzell, R. W. Heney, E. J. Bell, Robert 
Miss Clara 


REVIEWS. 


Wedding March. By Charles Gounod.  Pianofoy 
arrangement by Berthold Tours. Organ arrangement} 
George C. Martin. | Novello, Ewer and Co. | 

Tuts work is one of national interest. Composed } 
M. Gounod at the express desire of Her Majesty the Que, 
for the wedding of Prince Leopold (Duke of Albany), 
appears before the public in the popular forms indicate 
above, with special claims upon attention—claims sure y 
be readily conceded quite apart from considerations , 
merit or fitness. M. Gounod’s opportunity was a dj 
tinguished one, such as comes very seldom in a composer 
lifetime. We do not insist so much upon the distincti 


effect of a courtly ceremonial of which, so to speak 
mighty nation is the sympathetic witness. That 


is great 


and satisfactory to a just ambition. 
of more ill 3 


value still is the fact of having the ez 
of the nation open in a sense almost, if not quit 
unique. M. Gourod must have felt, when composin; 
his March, that he was writing, not for a small compan 
however illustrious, but for an empire. If this 
not stimulate him to peculiar effort we know not wha 
might be expected to do so, but it is certain that either th 
| consideration just mentioned or some other led him t 
adopt an uncommon vehicle for the communication of his 
ideas. A march for an organ and three trombones is cer 
j tainly a rare thing under the sun. We have heard of: 
| concerto for organ and trombone, while it is not uncom. 
}mon for the ‘*shawm”’ and the organ to find themselve 
in But 








| associated continental churches. the whok 
| trombone 
| Wedding March presents a phenomenon worth 
|serving. Doubtless the effect justifies the mean 
jemployed, and vindicates the judgment of a composer 
| who is second to none in the power with which he 
| uses instrumental resources. ‘Those, however, who may 
| object to the March in its original shape will be glad to 


know that M. Gounod has arranged it for full orchestra. 


organ, by Mr. Martin, are destined, no doubt, to immediate 
popularity. In each case the task has been well done, and 
as the subject presents no difficulty even to players of 
moderate skill, there is every reason why both forms of the 
March should come into general use both in public and in 
private. 

The work opens with five bars of introduction, Maestoso 
molto moderato, upon the dominant of C; the melody 
ascending steadily from G, second line, to the leading note 
a tenth above, where a pause occurs. Following this 
comes a Moderato in C major, given exclusively to the 
organ. Its brief course is divided into two well-defined 
parts. First occurs the subjoined melody (where no bass 


is indicated a tonic pedal must be understood) :— 


This having been repeated with a full close, the second 
part begins with canonic treatment of the subjoined— 





passing on to a resumption of the first theme, and so 
ending the movement. All this, it must be understood, is 
by way of prelude to the principal feature of the work, 
which takes the form of a movement, also Moderato, 
wherein the theme of ‘‘ God save the Queen ”’ appears as 
a Canto fermo, sustained by the trombones, with an inde- 
pendent organ accompaniment and interludes. The first 
phrase will serve to show M. Gounod’s method of treat- 
ment :— 
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the subject which would direct him at once into the right 
path. In the hope of guiding similarly enthusiastic young 
students, he publishes this book, and we have every right 
to believe that there are many who will thank him for his 
labours on their behalf. 












Pianofor 
an vemient f 
Elementary History of Music. By N. D’Anvers. New 

Edition. Edited by Owen J. Dullea. 

{Sampson Low, Marston, Searle and Rivington. | 





Om posed } 
y the Queene theme having been completed thus, a modulation | 
Albany), nto G major is followed by one into the original key, and| ‘Tu likenesses of the composers in this volume appeat 
ns indicate recurrence to the first “subject. This, however, is not | to have been taken from a series of Photographic Portraits 
UMS Suretfrcisted in. Once more the melody of the National|by Professor Carl Jager, with Biographical and Critical 
lerations q nthem is heard from the trombones, now in C major, and | Notices by E. Rimbault, a notice of which appeared in 
was a dj yway of Coda, since at the first full close M. Gounod this journal some time since. The matter contained in 
COMPOSE Buries to an end. the book is tolerably well put together; but the account of 

distinctig, The French master has, we believe, composed a second the various schools of music is somewhat fragmentary, and 
endour auffarch, which will be played at Windsor Castle on the} we can scarcely agree with the author's estimate of the 
oO speak, 4 evening preceding the marriage, but will not be publicly genius of some of the modern composers ; as, for example, 
Phat, trul erformed until the Birmingham Festival, and consequently | where, in speaking of Auber, he tells us that * the works of 
“ {the latter portion of his career, when he had become 





tion. — Bufvill not be published till that time. 
g the ey enamoured of the style of Rossini, though they contain 
not quit, WieVialin: How to By a Professional Plaver, | miamy sweet and original melodies, betray an attempt to 
composing “Ve hall pte Co.) | imitate the great Italian composer.” But of all things in a 
= poiskeye History of Music it is essential that the information should 





1 compan 
f this dif Tue popular style in which this little treatise is written | be reliable. What, then, shall be said of the author of this 

not whafshould strongly recommend it to those amateurs who wish | work when he tells us that Mendelssohn’s Oratorio 
t either thfto take part in concerted music rather than to stand forth | « St. Paul” was brought out under the composer's own 
ed him tas interpreters of the many high-class solos which only the | direction at the Birmingham Festival, in 1837? It is true 
tion of hifgifted few should attempt. The earnestness of the author’s | that it may not mean the work was originally brought out 
nes is cerfstyle Will no doubt induce the reader to pass lightly over | at Birmingham, but what student, gathering his facts from 
neard of athe several grammatical errors to be met with—as, for | fr, D’Anvers, could possibly know that taaee ae produced 











ot uncom instance, when, in speaking of an incompetent teacher, the | for the first time in England, under the direction of Sir 
ae 2 = hh cates ee es i cs x - o a ya f 
hemselyefauthor says that he ‘ thinks nothing of expending an hour | George Smart, at Liverpool? Then, in the chapter on 


of the pupil’s time in learning him to rosin his bow "—yet | Music in England,” Sir William Sterndale Bennett 


he whol 
, by-the-by, is printed in the Index “ Sir 


lent in afwe cannot but think that it would have been better to! (whose nan 











vorth ob-fsubmit the manuscript of the work to one who would | John Sterndale Bennett’’) is said to have written for the 
€ meansfcorrect such inaccuracies before intrusting it to the printer. | pianoforte * many delightful works, such as the ‘ Rondo 
composerf The matter contained in the book is, however, of much | Pjacevole,’ ‘ Maid of Orleans’ Sonata, &c.”’ It is true that 


which hefvalue to inquiring students; for the very questions they | his Opus 1, the Concerto in D minor, is casually named ; but 
, - “An , ots c L are > a ~ re ¢ mweetes P ‘ . ¢ 7 
who may}constantly desire to ask are perhaps here more plainly | no mention is made of his three more celebrated Concertos, 
7 : : a 
e glad tofanswered than in works of the greatest authorities upon | with the many beauties of which we should have thought 
orchestra.Jthe instrument. It may be said—in case it should be! every musician would be acquainted. We are also in 
, and forfimagined that self-tuition is even cdvocated—that the | formed that Loder composed the Opera of “ The Mountain 
mmediate} standard Tutors for the violin are strongly recommended, | Sylph.”” Such an error is bad enough in itself; but the 
Jone, and{and that the most enthusiastic and diligent pupils are! true composer of this work, Mr. John Barnett, is not 
layers of{emphatically told that although the author places “all | thought worthy of a place in the book, and the Operas 
ms of thefthat is technical’’ before them, nothing can compensate | really composed by Mr. Loder appear unknown to the 
for the example and precept of a master. I here are some | writer. As the editor tells us in his preface that the por- 
sood observations upon the choice of an instrument, and | tion of the work devoted to English music has been re- 
: : 8 

Maestoso salutary cautions against the tricks of unscrupulous manu- | written because it was felt to require ‘‘ ampler considera 
fcturers. One of these, a Scotch maker, it 1s said, ‘‘ has | tion,” we are much surprised that such sins of commission 
acquired a certain facility in rattling up instruments out of | and omission should appear; and considering that Mr. 
minations 

y College, 


” asa text 














ic and in 


melody 
ing note 
ing this}poor wood, and with hardly any tools. The violins he | Frederic Clark, in his ‘* Guide to the Local I 
y to thefturns out are nice-looking instruments of a pale yellow} jn Elementary Musical Knowledge of Tri 
|-defined fcharacter, and generally built on the model of a heavy, | London,” recommends this * History of Musi 
no bass} deep Stradivarius. His mode of selling them is to pawn| book for students, there is every reason why attention 
the instrument, and then get his wife, who goes about | should be called to the subject. 
selling tins, to dispose of the ticket for a good sum to some 










™—|uwary player. The violins thus forced into the market! Uychanged. Song. Words by Miriam. Music by 
‘#5 Jae horribly rasping in tone, generally false on some of the | Alicia Florence Scott. [Novello, Ewer and Co. | 
cuca a| fos : Shih oho [ , E 2 : 
stings, and utterly beyond improving.”’ It is truly remarked : ; : 
x" y : LiTTLE is attempted in this song, but both melody and 


that although a reliable violin is an expensive luxury, those , 2 ig oe: f civi 
—— | who wish their sons or daughters to possess one rarely | 7¢COmMpaniment evidence the faculty of giving an appro 
“,| priate colouring to some simple and unaffected poetry. 


= as display much liberality in the purchase. ‘ No good cottage T} inl ti ee Se aaa aed 
= % [pianoforte can be got for less than thirty pounds,” the} *"¢ triplets” at HE COMMENREEMENE-OF the, RECONE, VETS 
x : somewhat disturb the placidity of the voice part; but this 


~ i author says; ‘‘ parents know this, and give that sum, or |: ee 4 2 hire o* 3 
g be ° . Pa? 3 ¢ > , 1 stio vhether EC Ss 

second | More, freely. But when it comes to paying for a violin, | 'S.2 Mere opinion, and we question whether the composer 

thich, if properly made, improves and increases in value, 

instead of deteriorating steadily, like the pianoforte, they : ; etree . 
: 2 5 aa I ie Res Albany. Grande Marche Triomphale, for the Piano- 

hesitate and look grave over five or ten pounds.” Apart % ‘aie . . . > 

f aiaks cane : F : forte. Composed in honour of the marriage of H.R.H. 

from the many practical hints given respecting holding, | ,, . ; ee : 2 

strinci 7 nee x ih Prince Leopold, by Gabriel Davis. 

stringing, and tuning the violin, bowing, &c., there are (Rowse, Reerent Ca. 

i é % Novello, wer ar 1A 

some very useful directions as to the course of study to be ‘ is 


will agree with us. 


and so 

ood, is | PUtsued, the several standard books upon the instrument} Occasiona pieces must not be kept waiting for a notice ; 
work, | cing recommended in systematic order ; ‘‘ Spohr’s Violin} and although we cannot but think that Mrs. Davis is 
Jerato, | School ” of course being held up as “the one calculated to | happier in vocal than in instrumental music, we at once 
‘ars as | {0ster a pure and classical style,” but others being men- | apprise our readers that here is a March with a bold sub- 
1 inde-| tioned as more suitable for a beginner, especially if he| ject, and sufficient variety in its subordinate themes to 
e first | Should commence without the aid of a master. The author | please a mixed audience. We find that it is also published 
treat-| Says that when he was a boy he could not afford to pay for} as a duet, but there is no intimation that it has been 





lessons, and that there were not then cheap works upon | scored for an orchestra. 
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Deepand True. Song. Words by Dr. John Francis Waller. 
Echoes. Song. Words by Wilhelmina Baines. 
Composed by Berthold Tours. [Chappell and Co.] 
WeE must preface our remarks upon the composer’s 
share in the first of these songs by unreservedly praising 
the words, which are not only good for musical setting, 
but excellent in themselves, and, although earnest and 
eloquent, free from that maudlin sentiment which is too 
often accepted as passionate poetry in the vocal music of 
the day. The author, too, has found a worthy ally in 
Mr. Tours, who has thoroughly caught the feeling of the 
verses and, on the model of the German lieder, produced a 
piece for voice and pianoforte which we unreservedly com- 
mend to those vocalists who care not to employ their 
talents upon the conventional songs of the period. Amongst 
the many beautiful points in this composition we may men- 
tion the holding of the keynote in the voice part (with the 
varying bass), and afterwards the ninth on the dominant, 
in the final bars, the effect of which, especially in the last 
verse, gives appropriate intensity to the words. The 
second song, ‘‘ Echoes,” although the work of a trained 
musician, is based upon a mournful subject, which we, 
however, freely admit appeals most forcibly to a very large 
portion of drawing-room singers. To all such the melo- 
dious character of the composition, and the tenderness 
with which the melancholy side of the little tale is treated, 
cannot but speak with irresistible power, and we confidently 
predict for the song a ready and extensive sale. 


Two Sketches fi 


r the Piano. 1. Moderato con espressione ; 
2. Allegretto graz 


By E. A. Sydenham. 
[Ewald & Co.] 

THERE is nothing particularly striking in Mr. Sydenham’s 
two Sketches; but they are carefully written for the instru- 
ment, and free from that undue straining after effect to be 
found in the pianoforte music of so many of our young com- 
posers. No.1 has agraccful subject, with a well-contrasted 
theme in the subdominant. The passages lie so agreeably 
under the hand as a rule that we cannot but think the one 
instance of the stretch of a tenth had better have been 
avoided. No. 2 derives much of its attraction from the 
division of the leading subject between the two hands. 
The modulations are good throughout ; but the melody at 
the change of key looks more difficult to play than it 
really is, because there is no direction as to which hand is 
to take many of the notes. Amateurs, to whom such 
pieces as these are especially addressed, will, we are 
certain, thank the composer for supplying this deficiency 
in another edition. 





toso. 


Nocturne for the Pianoforte. 
A Shadow. 
A. Procter. 


By Kate Ockleston. 

Song for Contralto. Words by Adelaide 
Music by Kate Ockleston. 

Forsyth Brothers. | 

Boru these compositions evidence musical feeling so far 
above the average as to encourage the hope that the 
writer may receive sufficient recognition to stimulate her 
to further and more important efforts. The Nocturne is 
based upon a highly attractive subject, the figure in the 
left hand (with which it is inseparably united) materially 
aiding its effect. The passages throughout are refined, 
graceful, and melodious; and the piece will quite repay 
the careful practice it demands. The Song, ‘“‘ A Shadow, ”’ 
is well written for a contralto voice, and most sym- 
pathetically expresses the words. We particularly admire 
the change of key on the phrase ‘* What lacks my heart.” 
and the conclusion is extremely effective. The title-page 
informs us that it has already been sung by Miss Hope 
Glenn. 


Scarlet and Gold. Song. Words by Oscar Henry Schou. 
Music by Childs Avison. [Novello, Ewer and Co. 

THE quaint verses chosen by the composer of this song 
have a feeling of the old chivalric poetry about them, which 
has been fairly reflected in both the voice part and accom- 
paniment. Considering the iength of the composition, we 
should have preferred a shorter opening symphony; but 
there is character in this, as well as in all the instrumental 
portion of the composition; and special praise must be 
given for the manner in which the oft-recurring burden of 


gives the effect of fifths at bar 9, page 3, although takenjy 
its second inversion and followed by the sixth on F; by 
this could be easily remedied by doubling the bass note oy 
the tonic harmony. 


Melusina. A Legend for Solo Voices, Chorus, anj 
Orchestra. Composed by H. Hofmann. Translated frop 
the German of Osterwald by Professor George Boyle an; 
Lewis Novra. | Novello, Ewer and Co.| 

ALTHOUGH Hofmann’s name is rapidly becoming f, 
miliar in this country, many of his compositions are no 
yet so well known as they deserve to be. ‘ Melusina, 
however, has already taken its true place in public estima 
tion, the dramatic power, as well as the delicacy and 
finement of the music, ensuring it a cordial welcom 
wherever it is heard. A new stimulus will now be give 
to its career by the publication of the work for the firg 
time in Novello’s Octavo Edition, a form which has alread; 
done so much to popularise those creations of our gre 
composers which, with all their merits, might, withou 
such aid, have been sealed to the multitude for years. As 
in all these editions, the music is beautifully printed, ani 
the letterpress remarkably clear throughout. 


ran 
Tan 


Bourrée (No. 3). By E. Silas. [Novello, Ewer and Co 
In addition to the many works of importance composei 
by Mr. Silas, he is well known as a writer of composition: 
adapted for drawing-room performance but moulded upon 
classical forms; and amongst his lighter pieces may be 


of a past age employed their talents. The Bourrée no 
before us has a quaint principal theme in C major, with an 





top of the instrument. 
piece, and we are glad to call attention to its merits. 
Song. Words and Music 
| Hutchings and Romer. | 


My heart only knows. by 


Eleanora Louisa Hervey. 


As a poet the authoress of this song needs no laudatory 
remarks from us, for she has made her name in that 
capacity well known in the world of literature; but as a 





Fraulein Wildl, of the Leipzig Opera, impersonated the 
part of Britnnhild, and Herr Unger that of Siegfricd. At 





the song is treated. The resolution of the dominant ninth 


Frankfurt, “ Rheingold” and ‘“ Walkiire ’ were produced 


mentioned several highly successful specimens of thos 
old dance-tunes upon which so many of the great writer 


effectively contrasted subject in the tonic minor, both hands 
being employed for some time closely together and at the 
There is much originality in this 
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composer she has yet to earn her fame, and if we may} 3% 
judge from the unpretentious ballad before us, she has i 
every right to expect a fair position amongst the song: } C0 
writers of the day. The melody, which has an undoubtedly ale 
Scottish character, is not only extremely attractive, buy Me 
charmingly expressive of the words, and the harmonies and} 1s 
accompaniments are unexceptionable throughout. Draw- the 
ing-room vocalists will, we are certain, thank us for calling} De 
their attention to this effective little composition. ac 
col 
Ten Minutes in the Country. Two Pieces for piano.> wh 
violin, violoncello, and toys. By Carr Moseley. Fr 
| Reid Brothers. | th: 
Here is another and a welcome contribution to the} op 
fast-increasing store of pieces accompanied by toy instru] is 
ments. The first number, “In the Woods,” contains some] dr. 
excellent writing in all the parts, the principal subject} th 
having an appropriately pastoral character. ‘The second] lig 
piece, ‘‘ Gipsy’s Life,” has a pleasing, light theme, in AJ} Si 
minor, with which the other subjects are well contrasted. | hi 
The changes of key are carefully considered; and bot! 
pieces will be found highly effective for drawing-room | bj 
performance. ul 
—— W 
FOREIGN NOTES. " 
ACCORDING to an announcement made in the Rayreuther a 
Blatter, the performances of Richard Wagner’s ‘ Parsifal” D 
will be inaugurated on July 26, on which and the following ci 
day members of the Patronat-Verein only will be admitted. |] 
Besides these, fourteen public representations of the work, J 4 
commencing on July 30, will be given on the Sunday.}  j 
Tuesday, and Friday of each respective week. 
The performances of Wagner's ** Nibelungen ”’ tetralog) ) 
at the Cologne Stadt-Theater were completed on the 14th 
ult., amidst the enthusiastic demonstrations of the audience. f 
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ough taken jy Mor the first time on the 15th and 16th ult. with enormous on the 14th ult. at the Grand-Opéra of Paris. The libretto 
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Psuccess. 


direction of Capelmeister Seidl. | 


Kundry in the forthcoming ‘* Parsifal”” performances. 

Herr Franz Rummel, the well-known pianist virtuoso, 
cave a most successful concert on March 25 at the 
Berlin Singakademie, with the co-operation of the Sinfonie- 
capelle. The Berlin Tribiine and other local journals 
notice the event in terms highly flattering to the pianist, 
whose ‘‘ brilliant technique, grand tone, and general artistic 
interpretation ’’ are pointed out as special characteristics 
of his performances. | 

The period of the legal privilege accorded to the family | 
of Lortzing, under which the latter derived a pecuniary | 
benefit from every performance of his operas in Germany, | 
having expired (thirty years after the composer’s death) } 
apetition has been submitted by Dr. Forster, the Director | 


| 
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or calling 


of the Leipzig Stadt-Theater, to the prominent operatic | 
establishments of the country, urging the continuation ad 
the payment of this fanticme to the family, which, it] 
appears, is in poor circumstances. The Directors of the | 
Berlin Opera have already assented to this proposal, which | 
will doubtless be generally responded to. 

Carl Rheinthaler’s new opera, entitled ‘‘ Kathchen von 
Heilbronn,” was recently produced for the first time at the | 
Dresden Hoftheater with good success. 

The Berlin Musik-Welt, a journal occasionally quoted in 
our columns, has suspended its issue on account of the ill- 
health of its editor, Herr Max Goldstein. 

The course of scientific and «esthetic lectures held during | 
the winter months at the Leipzig Conservatorium was 
concluded this year with a highly interesting discourse on 
“Shakespeare und die Musik,” given by the University 

professor, Dr. Gustav Baur. | 
The 150th anniversary of the birth of Joseph Haydn 
was commemorated by the Berlin Singakademie, on March 
31, by a performance of ‘* The Creation.” 

The Allgemeine Deutsche Musik Zeitung of the 7th ult. 
contains, under the heading of ‘‘ Audiatur et Altera Pars,” 
along letter from the pen of Dr. Hans von Bulow, wherein | 
the eminent pianist-conductor defends, in eulogistic terms, 

his French colleague, M. Camille Saint-Saéns, against | 
the adverse criticism respecting his opera ‘** Samson and 
Delila’”” (recently produced at Hamburg), expressed by | 
acritic of that town. Dr. von Biilow’s standpoint in this | 
controversy may be summed up in the following paragraph, | 
which occurs in his letter: ‘* The opera ‘Samson’ of the 
Frenchman Saint-Saéns is, in my opinion—and I have held 
that opinion unaltered for five years—the best German 
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opera produced during the last quarter of a century, and | 
is altogether the most important post-Wagnerian music- 
drama. Saint-Saéns is the only contemporary upon whom 
the study of Wagner has not had a confusing but an en- | 
lightening influence.” We doubt whether M. Camille 
Saint-Saéns will be altogether pleased with this dictum of 
his enthusiastic defender. | 
The opera-house at Schwerin was completely destroyed 
by a tire which broke out during a performance on the 16th 
ult. The Grand Duke of Mecklenburg-Schwerin, who 
was present on the occasion, addressed the panic-stricken 
audience, whom he implored to disperse quietly, a wire 
curtain having been lowered, in front of which the actors 
and singers appeared, while the orchestra recommenced | 
playing. Thus reassured, the audience left the house in | 
complete order, without any serious accident being reported. | 
The Schwerin Hof-Theater has done some good service | 
tothe cause of Art. The present building was erected | 
in 1835. | 
Dr. Hans von Biilow is engaged to be married to Fraulein | 
Marie Schanzer, an actress at the Meiningen Hof-Theater. 
Johannes Brahms’s “ Deutsches Requiem” was _per- 
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formed on Good Friday last by the Hamburg Bach-Verein, 
under the direction of the composer. 
The long looked-for first performance of M. Ambroise 
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| tion of Capellmeister Fuchs, has not been a success. 


Thomas's new opera, “ Francoise de Rimini,” took place | 


The same composer’s “ Die Meistersinger ” has | of the new work, which is founded upon the well-known 
"heen newly mounted at the Leipzig Theatre under the | episode in Dante’s “ Divina Commedia,” is from the expe- 


rienced pen of MM. Jules Barbier and Michel Carré, and 


The Berlin Opera has just been deprived of three of | the opera is divided into four acts, with a prologue and an 
ts most valued prime donne, viz. Mesdames Mallinger, | epilogue. 
Tagliani, and Brandt. The latter, after fulfilling a few | Gailhard interpreted the principal réles. As usual on the 
short operatic engagements at Vienna and elsewhere, will | occasion of a first production of a work of such pretensions, 
proceed to Bayreuth, where she is to interpret the part of | public opinion is divided as to the merits and general suc- 

cess of this latest dramatic effort of the Director of the 


Mdlle. Salla and MM. Lasalle, Sellier, and 


Conservatoire, although it is admitted on all sides that it 
contains some of his most charming music. Many im- 
portant curtailments have, however, been found necessary 
in subsequent performances of * Francoise de Rimini,” 
which has been the only novelty produced by the Grand- 
Opéra during the present season. The house was crowded 
in every part with a brilliant and critical audience. 

M. Gounod’s ‘* Tribut de Zamora,” received with the 
greatest indifference at the Regio Theatre of Turin some 
time ago, has met with a fiasco on the occasion of its 
recent production at Lyons. 

M. Alexandre Guilmant’s grand organ recitals in com- 
bination with an orchestra will take place this year on the 
gth, r1th and 25th inst., and June 1, at the Trocadéro in 
Paris. We have repeatedly alluded to these interesting 
performances in these columns. 

Subscriptions have been set on foot for the erection of 
a monument over the grave of Hector Berlioz at Paris. 
Franz Liszt has already contributed the sum of 300 francs 
to the fund. 

More than ordinary activity is being displayed on the 
part of the Directors of the Imperial Opera of Vienna, 


| where preparations have already commenced for the pro- 


season commencing in October next, of 


duction, during the 
by 


the following new works, viz., ** Die Erste Falte”’ 
g 


Leschetizki, ‘“*Der Bauer als Schelm,” comic opera by 
Dvorak, ‘Simone Boccanegra” by Verdi, ‘‘I] Duca 
D’Alba” by Donizetti, Rheinthaler’s ‘‘ Kathchen von 


Heilbronn,” a Ballet by Mr. Cowen, and, it is hoped, also 
M. Thomas’s * Francoise de Rimini.” 

The recent revival at the Imperial Opera at Vienna of 
Schubert's opera ** Alfonso und Estrella,” under the direc- 
The 
work, although full of melodious charms, is said to be 
sadly deficient in essential dramatic qualities. 

At a Concert recently given at Bruges on behalf of the 
Artists’ Pension Fund, under the direction of Count 
Lebailly de Serret, a promising young singer (mezzo- 





¥ 
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| soprano), Mdlle. Carlotta Peretti, made a most successful 


début in public, and is spoken of in the local press ast 

highly talented artist. Mdlle. Peretti is a pupil of Signor 

Chiaromonte, of the Brussels Conservatoire. 
The new “Stabat Mater” by Anton 


Dvorak was 


| performed for the first time on Good Friday last at 


Pesth. 
At Milan a new musical institute is to be opened during 


' the coming autumn, which will devote itself to the artistic 


training of organists and conductors of church music. 
Donizetti's posthumous opera, “Il Duca d’Alba,” has 

been most enthusiastically received on its recent first per 

formance at the Apollo Theatre of Rome, and the work is 


| pronounced equal to the best which have proceeded from 


the pen of the deceased maestro. 

Madame Pauline Lucca has been obliged to cancel her 
engagement for a series of representations at the Berlin 
Opera in consequence of a persistent indisposition which 
will necessitate her paying a visit to Italy. 

The Regio Theatre of Turin closed its performances 


| this season with Ponchielli’s opera ‘‘ La Gioconda” and 


the ballet ‘* Excelsior,’ by Manzotti. Most flattering 
’ d o 


|ovations were offered on the occasion to the principal 


singers, viz., the sisters Mariani, the tenor Ortisi, and 
the baritone Wilmant. The Stefano Tempia Choral 
Society gave its thirty-seventh Concert on the 6th ult., the 
interesting programme of which will be found in the usual 
column. 

The death is announced of Gardoni, the famous tenor 
and rival of Mario, at the age of sixty-two. 

Friedrich Wilhelm Kicken, the well-known composer of 
songs, died at Schwerin, on the 3rd ult., at the age of 
seventy-one. 
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“Be nes 
W ve subjoin, as usual, the programmes of concerts* re- | mined up to specified standards. Now, if this principk pes 
cently given at some of the leading institutions abroad :—|be right with regard to general education—and as thier’ C 
Paris.—Gounod Festival at the Cirque d’Hiver (April 2): Symphony public purse pays for musical instruction—it would sure 145° 
D major, Chanson et Stances from “ Sapho,” Divertissement from | not be wrong to insist on its application to the Subjecy 
**Cinq Mars,” ao i Cecili: ay” for ey Nase soe pa of Music. But now arises the question: ‘On why 
from "La Reine dé Saba," Funeral aces of a Marionette,” Medi- principle are we to determine the standard?” }, 
tation on a Prelude by Bach, with violin solo (Gounod). Concert | answering this question we must be guided by the Opinio 
Spirituel of bg ee gg Nog gg si ber RA mercer gin rnind of eminent composers. But, it may be said, as most 9 
irom Septet (Beet, ie ; Vocal dust (Gounod); ‘Andante religioso et them have made themselves partisans of this or thy 
Allegretto (Mendels: ohn); Chorus (Palestrina); Overture, “‘ Oberon” |] System of teaching, how can it be safe to be guided b 
(Weber). Lamoureux (Good Friday): “La Vallee de| their opinion? Well, now, it happens that there is on 
Josaphat,” Symphonie biblique (G. Salvayre, first time); Requiem principle on which all a composers are agreed, viz, 
(Th. Gouvy, first time); Sym shonie espagnole (Lalo); Third Act ce we . ‘ SiR, 
“Lohengrin,” and March from “ Tannhauser” (Wagner). Concert that the ultimate result of al 1 teaching g ought to be facility : 
Spirtuel of M. Pasdelou; p (Good Friday): Marche Funebre, first time ] in reading the notation or language. in uhigh they write gystem 
on Aaa hag (Mozart); Benedictus, pages sang: Clip ecard their musical thoughts, i.c., the staff notation. Let ype ™° 
i ga PS cua Gancecuetaire: (April 16): fied ipnees then take this one point as our guiding principle; and pitaine 
(Beethoven); Fragment from “Orpheus” (Gluck); Air from “Le ] insist upon the children in elementary schools being exa, methor 
Nozze di Figaro ” (Mozart); Theme with vé ariations Scherzo, ¢ mined in accordance with it. I oifer this suggestio taught 
Linas fom Septet (iesinoven). Last Concert Popsle (ARTA), Because. think that musical education in. clementay fl 
Rossini); Violoncello Concerto’ (Saint-Saéns); Air from ‘Les|schools has long been retarded by difference of opinics than a 
Saisons” (Massc); “er ee ot —— av between only two sections of the musical public as ows 
rf ie hd ys I si erod 1¢€ Wassenet egre agitato ~ : ain) 1 i 
ot wae fo « Mireille * eeueds: Guten, ae to the best MEDS of palate the desired end, and ang 
Wives of Windsor a. also because I believe neither of the systems which ee 
Lyons. -Conce * of the Sainte-Cécile Society (March 26): “ La Fille | have been so prominently before the public to be nenti¢ 
le Grandval): Air from “ Iphige en Tauride® capable of producing the best poses results. Th Jate in 
! ittiioiod °° % stem, which was introduced into our schools pom 
ig—At St. Thomas’s Church (Good : Passion Music, | forty years since, with the prestige implied in the given 
St, Matthew (J. S. Bach). “Misea Solemnis.” D | fact of being ‘‘ Under the sanction of the Committee of ing ‘ 
_,Cologne.— Cone« ee Heroica (Beethove a ak | Council on Education,” stan¢ ds condemned in the eyes of know 
~ Wiesbaden.—Cur-Orchester (M: | musical men by Dr. Hullah’s own reports of the exami- 
giel); ymphony, Pract ioe ~ spert} Pn nt | nations in our training colleges. As to the letter notation, 
al bi from Op. 97 ; Ra : sph . ee Preludes, if its advocates believe it to be the best means of leading 
ymphonic poem (Lisz t). Cacilien-Verein tap ril 4): sl i pawl children to a knowledge of the staff, they will be willing ¢ to 
place it in competition with other systems, on equal con. 





Society (April 6): “Christus fac tus 
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overture (R. Wag Peabody Concert (March 25): Symphony, E | : : 
major (R. Sc humann); : (R. eee ig ); Pianoforte solos | any prej udice against the staff rise ip, a serious responsi- 
ak Ph ; o— heir —_ i ee agner) - ts’ | bility will rest on the head of Tonic Sol-fa teachers.” | 
yncert of the Peabody Institute (March 1 lartet, p. 74, =) a er te eels ¢ : (ae 
(Haydn); Agr’ from Macie Minte meee C will now ask you to print an account of the doings of 
major; ‘Sympl hony, DB flat major (Haydn). Students’ Concert (March | twenty-eight schoolboys at a meeting in Bristol, December 
18): String Qu a4 , Op. 41 (R. Sc 1); Songs(Brahms); | 20, 1579. “The results here vouched for were produced by the 
forte Trio, E flat major, Op. 100 (Schu > ma:,.| System which rendered the Elizabethan era, so far as this 
York.—Philharmonic Club (March 7) “Con certo, F major | “- . . ' 
Variations on “God save the Emperor’ ’ (Haydn); Ballade, | country is concerned, a musical landmark—I mean the 
G minor (Chopin); Septet, Serenade in F major (F .L. Ritter) : old English, commonly called the ** Lancashire” System of 
e —Pup Pr the Wel lege a wy : 
Wellesley (U.S.)—Pupils’ Concert of the Welles lege (March | Sol-fa. I hope its perusal will convince your readers that 
20): Pianoforte Pieces (Schumann, Roec Jer); ‘ Sonata Pathétique Pmauents f cer t ee I 
Beethoven); Rondo Capriccioso (Mendelssohn) ; Pianoforte , | the question of musical edt ion ine nentary schools has 
(Schu: nann, R hei nberger); Fan nor (Mozart); Etu I | not only two, but at least th Yours fait! fully, 
hoy : (Mendelssohn, Schumann, Mozart, § REENWOOD, 
Dolby, . a 
ete an Concert of Profe Author of No. 19, Novello, Ewer and Co.'s 
ie A ‘* Music Primers,”’ 
One oe 4 Trafalgar Villa, Cotham New Road, 
oO lertoire (Batiste . orchtight’ "Bictina 1 < 
stol, April S, 
March (Meyerbeer); Romance, in I’, re viol lin (Beet! 10ven); pl Bristol, AE oi 
Fugue in E minor (Flagler). NARRATIVE oF Facts.—One of the boys wrote on the blackb 
——————— ee If changes of key from C to C tiat major, and another wrote rite . 
k to the ori tinal key. Th t boys then sang the exe 
CORRESPONDENCE. d when the keynote was s finish it was found th 
| were just a tr ha 1other boy to write the c +4 


THE TON SOL-FA AND STAFF NOTATION 

SYSTEMS. 

OF MUSICAL 
S Now that Royalty has taken up the question of a 

musical Conservatoire, the subject of musical education in 

elementary is of greater importance than ever. 


TO THE EDITOR ads © fc ES; 


IR,— 





schools 
If it may be taken for granted that the intention of those 
who are esti iblishing the Conservatoire is not to provide 
musical education for the higher and middle classes only ; 

but to promote emulation over as wide an area as possible ; 
it behoves all who are interested in rate-aided i eee to 
promote such a system of musical instruction in them as 
will enable the children of poor parents to compete for 
scholarships in the Conservatoire with children whose 
parents can afford to pay for tuition. his idea has been 
carried into effect with regard to the three R’s; the State 
giving to all children up to acertain age equal opportunities 
of acquiring knowledge, and insisting on their being exa- 





* Contributions inte nded f for this column should indicate clearly the 
place and date of performance, as otherwise they cannot be inserted, 








ditions. I have made some inquiries, however, and have 
not heard of an elementary school in which, after the letter 
notation has been introduce: 1, any attempt has been made 
to teach the staff. A forcible comment on this fact is to 
be found in the following words of Dr. Stainer: ‘ Should 
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) st onised it in four parts, and the boys sang the four 
parts (bass, tenor, alto, and treble) in correct 
sight (I may here mention that three of the yo 


tth eir boys’ voices, but so gooc 


20th tenor and bass parts were suns 
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we never will bow down,” ‘‘We worship God,” and “O Father, 

hose almighty power” (“Judas”), “ They loathed to drink of the 
lujah ” (‘* Messiah ’’), 

zerated narrative of facts by 

tor of Bristol), 

1ist, Bristol Cathedral), 

st, Christ Church, Clifton, 





Ber” (‘Israel in Egypt”), and “ Hall 
[tis certified that the above is an une 
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TO THE EDITOR OF ‘‘ THE MUSICAL TIMES. 


fe 
€ 


“T srrn—Among the advantages by which the Tonic Sol-fa 








SIR, 

’kestem is enabled to compete with the staff notation may 
: he mentioned the following: their system has not yet | 
tained sufficient dimensions to be damaged by diiferent 
methods of teaching and by the cramming to which singers 
taught under the staff notation are often subjected ; their 
primer is avery much more complete and a better book 
than any elementary music-book possessed by staff nota- 
tionists; the teaching of the Tonic Sol-fa is confined 
mainly to elementary schools, and is a systematic exposi- 
tion of the rudiments of music, whilst many of the “ rich ” 
mentioned in Mr. McNaught’s letter learn comparatively 
Jate in life, and pick up their ideas of the relative value and 
position of notes from lessons in singing or on the piano, 
given by a teacher whose duty it is to cultivate a develop- | 
ing voice rather than to teach the rudiments of musical 
knowledge. 

Ifour primers combined the rudest elements of notation | 
with the same admirable directions for the use of the voice 
and the cultivation of expression which may be found in the | 
“Standard Course’ of the Tonic Sol-fa, staff notationists | 
would have much less difficulty in teaching and in learning | 
singing. Ifwe are not to follow the example of those who | 
advocate phonetic spelling in schools, and cut off nearly all 
connection with the past of music, educated musicians, be 
its demerits what it may, must be taught from the staff 
notation. A great end is gained when young children, 
whether rich or poor, can be taught upon a system which 
leaves them nothing or little to unlearn when they grow 
older and more experienced. 

Now pitch is one great point at issue between the two 
systems, and in cultivating this the teachers of the statf 
tation labour under this very great disadv ge, that 
their scale is broken in the most material point by leger 
lines, and that ‘‘ middle C,’’ which is the note from which | 
a teacher would naturally work, can only be represented | 
upon the staff for elementary purposes by the use of two | 
ferent leger lines, in clefs the signs of which, as they at | 
present stand, express nothing toa student. By the use of | 
one of the m abused old clefs, and by the alteration of | 
the signs only of the G and F clefts, a complete scale could 
be formed for elementary purposes which would not only 
give an unbroken scale, but would avoid the difficulty and 
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confusion arising from passages written in leger lines, and 
would leave all notes ‘‘ on the stave”’ as they are now, so 
as to enable advanced students to read the present clefs. 
Instead of the present scale of teaching, by which middle 
Cand the notes above and below it may be written either— 


reg 











| 
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| would substitute a scale having the sign of middle C for | 
all clefs, viz. :—- | 








tune 
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3y this means all reference in notation would be made to 


| Messrs. Sedley Taylor and E. Prout recognise it. 





“middle C” alone from every note; and when once a 
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student had learnt the position of that most important 
note (which is at present described in Stainer and Barrett's 
‘* Musical Terms ” ‘‘ as the note standing on the first leger 
line above the bass and below the treble staves”) he would 
find little difficulty in learning to read music, would be 
able to fix an absolute pitch, and would very easily read 
from the present notation with leger lines; in short, he 
would be more in the position of those who learnt singing 
before the introduction of keyed instruments led to the 
non-usage of the clefs. I am aware that this alteration 
would not do away with the difficulties of ‘‘ key,” which 
must always exist whatever system of notation is adopted, 
but it would materially lessen those difficulties by avoiding 
leger lines and by giving one central note on the stat 
from which the relations of keys could be taught; and 


from the Tonic Sol-fa, to continue their studies later in life: 
and to carry them into other and higher branches ot 
musical literature.—I am, sir, yours faithfully, 

J. W. Jeupwinr. 


Shrewsbury, April 22, 1882. 


TO THE EDITOR OF ** THE MUSICAL TIMES.” 


S1r,—Kindly allow me, in the interests of a national 


| musical education, to make a few remarks in reply to Mr. 
| McNaught’s communication in your April number. 


The 
Tonic Sol-fa notation has been put forward as an introduc- 
tion to that of the staff; and as such only Dr. Stainer and 
Dr. 
Stainer says: ‘Should any prejudice against the stafi 
rise up, a serious responsibility will rest on the head of 
Tonic Sol-fa teachers.” Mr. Taylor says: ‘I think, how 
ever, that those who control the music-teaching in our 
elementary schools should organise a course of instruction 
including both the Tonic and the established notations.’ 
Mr. E. Prout says: ‘‘ If we considered it designed to 
supersede the ordinary method of writing music, we should 
unhesitatingly condemn it.’’ The leaders of the Sol-fa 
movement deprecate the introduction of the stafi to 
children during the school age. Messrs. McNaught and 
Thompson, teaching students in training colleges between 
the ages of eighteen and twenty-one years, are unable to 
get beyond their easy introductory notation in two years. 
Mr. S. Curwen can teach Sol-faing school-children t 
sing from the staff, perfectly new to them, in one lesson of 
ten minutes. Mr. Evans can perform the same feat in five 
minutes. Mr. Hullah does not ask for the rejection of the 
Sol-fa method, but would enforce the principle laid down 
by Messrs. Stainer, Taylor, and Prout, which is pra 
rejected by Messrs. McNaught and Thompson in the 
training colleges. As a teacher, I welcome the eifort 
Professor Mactarren has made to preserve universality in 
musical notation, and embrace the opportunity of directing 
attention to the inconsistency of Sol-faists. 
I am, sir, faithfully yours, 
FRED. W. WAREHAM 
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MALE-VOICE CHOIRS. 





TO THE EDITOR OF ‘f THE MUSICAL TIMES.” 
S1r,—In the November number of your valuable paper 
there appeared a letter from Mr. G. D. W. Lennon, giving 


an account of the constitution and history of the ‘* Apollo 
Club” of Boston, U.S.A.; and inthe December number one 
from Mr. James Stevens, describing the ‘ Victoria Glee 
Club” of London. As it may prove interesting to the 
members of those and similar clubs, and to the musical 
public at large, I crave a portion of your space in order 
to inform you of what is being done to advance the same 
branch of musical art in Melbourne. 

In the year 1873 a society called the ‘‘ Metropolitan 
Liedertafel ”’ was formed “ for the cultivation and practice of 
part-singing for male voices only,” under the conductor- 
ship of Mr. Julius Herz. The society at once took a 
leading position, and from that time to the present has 
enjoyed an uninterrupted prosperity. 

We have ninety performing members, of whom at least 
one-half belong to the first and second tenors. There are 
also nearly Soo subscribers, the annual subscription being 
one guinea. The entire business management is vested in 
the performing members, and all candidates for admission, 
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whether as performing or subscribing members, are sub- 
mitted to a ballot. The privilege of membership is so 
highly prized that, like the Boston Club, we always have 
a long list of applicants waiting to fill any vacancies that 
may occur. 

Eight concerts are given during the year, r for ladies 
and gentlemen, and four for gentlemen only ‘smoking 
nights). [ach subscriber is entitled to introduce one lady 
to the ‘ mixed concerts.” He may also purc a limited 
number of extra tickets, and has the further privilege of 
attending the weekly rehearsals’ should he so desire. 

The revenue of the society, which last year amounted to 
over £1,500, is all expended in connection with the con- 
certs and in providing new music. 

Our library is very valuable, and includes the ‘* Orpheus’ 
and Chickering collections of part-songs; English glees by 
Hatton, Smart, Sullivan, &c.; male-voice choruses from 
various Operas, and many compositions and angements 
by local musicians, prominent amongst whom is Mr. C. G. 
The larger works \ been performed by 


rae 
10u 


hase 


nas 





t 
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Ilsasser. hich have b 





us comprise Mendelssohn's * Cidipus,” ‘ Antigone,”’ and 
* Fest-Gesang,” Wagner's “ Twelve Apostles,” Saint- 
Sains’s “Soldiers of Gideon,” and others. In order to 


vary the programmes at many of our concerts, orchestral 
works of a high class are presented, and the best outside 
talent also engaged. The list of artists who have 
appeared from time to time, embraces the names of Anna 


on 
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is 


Bak 


of very many when I say that such an invention would}}) 
a most valuable boon, if patented and publicly brougf)S 





sist 





out; and I do sincerely hope that some practical hous nd N 
or influential person may be found, who would be thi delsse 
means of giving to the public, and especially those w} ield) 


are most wishful to be familiar with music requiri ng 
pedal clavier, the inestimable boon of such an inven 

I may add that I have no personal knowledge 
Shaw beyond the only visit I paid, and my only reason f; 


ion 


of 





reopening this question is purely and honestly to posse 
the result of so valuable an invention. 
I am, sir, yours obediently, 
ALFRED 3! 
Brighton Street, ‘The Chase, Nottingham. 
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Six,—Last year there 
valuable paper about organ pedals attac 
This I read with great interest, having 


ing 








| put to my piano, which have caused me nothir g but 
and trouble for the last two years, and are of no use ata 
as they are never inorder. I gave £5 10s. for the mt 





the twines are simply absurd. “T wrote to Mr. Shav 
his attachment, but he will not reveal the action wi 
| patent. I am only an amateur of the organ, but I s! 
| be so thankful to any one who will kindly give me 
of a method to make my pedals effective. 


























Bishop, Ilma di Murska, Carlotta Patti, Jenny Claus, | Team: Sik. yours faithfully, 
Camilla Urso, Johannes Elmblad, Ernest De Munck, | AR s Baty 
August Wilhelmj, Henri Kowalski, and most vocalists and| ‘phe Fall. Glastonbt ury, April 14, 158 
instrumentalists of note who have visited Australia. | 

There is also another well-supported Liedertafel in | 
Melbourne, conducted by Herr Julius Siede, whilst at | ANCIENT MUSIC. ) 
Ballarat, Sydney, and Nelson, N.Z., similar associations | TO THE EDITOR OF ‘THE MUSICAL TIMES.” Fo 
have recertly been successfully established; and, as a} . ‘ 1} Mis 
further proof of the popularity of the style of entertainment | 5!8,—It was with great pleasure I read—as no dow) “| 
provided at the concerts of these societies, | may mention | Many others of your readers did-—the very interestin,} ? 


that during the Christmas holidays eighty per forming | 
members of the Metropolitan Liedertafel paid a visit to | 
Sydney, a distance of nearly 600 miles by railway, and | 
gave five concerts in one week, singing each time to an 
immense audience.—I am, sir, yours faithfully, 

D. WRIGHT 
Melbourne, 








» Hon Sec. 


Liedertafel, 
31, 1882 


Metropolitan 
January 


ORGAN PEDALS ATTACHED TO 


TO THE EDITOR OF 


PIANOFORTES. | 


TIMES. 


‘THE MUSICAL 
S1r,-—A letter appeared in your number for last August | 
from Mr. Joseph Shaw, of Leeds, in answer toa letter signed | 
‘Parish Organist,” inquiring whether any more satis- 
factory mode of pedal attachments to pianofortes existed | 
than were in use up to that time. 

Many persons as well as myself were, no doubt, deeply 
interested in the reply, settine forth, as it did, the unsatis- 
factory actions ordinarily in use, and the \ acer ye reasons; 
and also that the whole of these objections and difficulties | 
had been completely overcome by the writer, he inviting | 
inspection of a set attached to a pianoforte at his house in 
Leeds. I was curious enough to pay such visit, and judge for | 
myself. To my agreeable surprise I found that they were 
in every way satisfactory, and perfectly answered every 
requirement. 

The notes on the keyboard were full, round, and _per- } 
fectly crisp and even; no matter whether the pedals were ! 
put down quickly or slow ly, I found there was no di ifference | 
in sound, but that every note was of perfect equz ity. | 
Moreover, I was assured that no amount of heavy or in- | 
discreet pedalling could in any way injure the piano. I | 
was not allowed to look at the action, the invention not 
being in any way protected; but I was perfectly satisfied 
with the result. was also informed that there was next 
to no wear, and that they were never out of order. 

I have since written to Mr. Shaw, asking if they are yet 
patented, but I am sorry to say his reply is in the negative: 
as from the unsatisfactory and expensive state of our 
Patent Laws, he says he does not see 18 way, single- 

handed, to patent his action; for, even if he did, it would 
be only the beginning of the great nan which would 
necessarily follow. I feel sure I am expressing the wishes 
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| themselves into a little s 





article on the * Angelus ad Virginem,” with the 
modern notation. Permit me ~ express a hope 
‘* Alma Redemptoris Mater” will shortly rsd 
|if it would not be possible for a few gentlem 

society to publish the 1 


words to many a forgotten hymn or sequence former! 





























| used in the services of the Church. Faithfully yours, hil 
55, Wiltshire Road, Brixton, S.W. W. Maks ) abi 
——_ - : f RB 
TO CORRESPONDENTS. ai 
: a‘ Ma 
*.* Notices of concerts, and other information stp lied by our friend; oc 
in the country, must be forwarded as early as ‘tgs 4 ast er 1] 
occurrence ; otherwise they cannot be inserted. Our correspon xc 
must specifically denote the date of each concert, for without sucr| yyy 

date no notice can be taken of the performance. | 

| Our correspondents will oblige by writing all names as Clearly as possi-| 
ble, as we cannot be responsible for any mistakes that occur. | 
| Correspondents ave informed that their names and addresses mius } the 
accompany all communications. low 
We cannot undertake to veturn offered contributions; the a@uthors.| the 
| therefore, will do well to retain copies, } Mr 
° | 
Notice is sent to all Subscribers whose payment (in advance) is ex-| 
hausted, The paper will be discontinued wheve the Subscription: s| th 
not venewed. We again vemind those who ave disappointed 1 a 
obtaining back numbers that, although the music is always ke? | an 
in stock, only a sufficient quantity of the vest of the paper i an 
printed to wore the current sale. I 
bi D. Inthe | a e quoi Jivst and second C in each bi re 
bet ed, oul re) t ) e 
Ep 40 nolds Genilemain ihe Chape eM 
0 E740,; t he tler year he died. We belie: 
re is kno of hi 








BRIEF SUMMARY OF COUNTRY NEWS.! 















We do not hold ourselves responsible for any opinions expressed in 7 
this Summary, as all the notices ave either collated srom the loca 
papers or supplied to us by correspondents. a 

Banrr.—The members of the Musical Association gave a Miscel c 
laneous Concert in St. Andrew’s Hall, on the , before a ¢ iu 
and thoroughly appreciative audience. The programme incit Jed a 
Macfarren’s May Day and several choral pieces, which were exce!] t] 
rendered. Amongst the instrumental composition: performed mav be | 
mentioned Beethoven's ‘* Moonlight” Sonata, finely played b: Herr , 
Hoffmann, and a Concertante by “Charles Dar for two violins a : 
pianoforte (Miss Dickson and Herr Hoffmann as violinists and Mis P 
Isa Ramsay as pianist), which was warmly and deservedly applat sded.} 
In Macfarren’s Cantata Miss M. Coutts, as the May Queen, was | ; 
highly successful; and vocal solos were also contributed during the | 


Miss K, Marti 


Isa Ramsay and Miss 
rmonium respectively. 
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bers of the Cambrian Choral Socie 
1e Billinie Porter, Mr. J. L. 
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’ ing were the artists: Mr. T. Wardle, 3 J. ine Mr. S 
€ author} the Misses Ada Allen and Lacey. Solo violin Mr. C.G. § 
| Mr. W. Windle solo siuncheita and accompanist. 
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Service of Praise was given 
evening, the oth ult. 
as the hart,” Dr. 
‘I will lift up mine eyes.” 
Ost ing. In the solc 
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<cellent Concert was given by th 
Association ry the Town Hall on the 13th 
truction of mi Scott, the Cor 
abies a les d the past year, ar ith 
yccasion, Mr. James peptihe: prctoasie sae a eeake! *s God. Th i 
ch, accompanied the | esse Soleunelle and MW zod, how ay 





( > programme, 
But the Lord is mindful,” from St. Paul, was exceedingly well 
rendered, The minister of the parish, the Rev. H.M. Robertson, read | 








everal portions of Scripture appropriate to th 







Organist and Choirmaster of the 























| 
| if Rahat Aa eh | » + nein wnmall 
1 ; s : throughout, and played Handel’s Largo in G « the Gloria Fe vege toa ll concerne .. be ag hale 
| from Mozart’s Twelfth Mass as voluntaries. The church was filled The b: ca eae h bgt haved 2 isboeeaad 
a by a most attentive and appreciative congregation. BES DERE ANE CE eaten oes 
. . ¢ CrirENCrSTER.—On the 13th ult. the 
EWS. | Brincewater.—An Amateur Concert, in aid of the funds of the srr a ‘anhiemiines of Me ohn’s 
| local detachment of the 2nd Somerset R.V., was given at the Town hare aa aid or 
| 4 numerous 
vessed in| Hall on the 12th ult. Miss Bell, Ca aptain 'T. F. Barham, and Mr, Miss Mt. Ha 
the local H. St. B. Goldsmith rendered Rande rger’s “I Naviganti” capital tharactily t one in a : 
and! ouch’s ‘‘ He was despised ” ( s loudly rede i¢ en z : a ae ee Paes 
nd Miss Louch’s “ He was despised” ( Handel) was loudly redemande = rosketsgt oe utmost credit pon } Brind. who had « 





—Thes st Peonle’s neer d he directi 5 r } 
——The second and last People’s Concert, under t ie direction of Mr. | po ctowed much pains upon aie preparation of the work, 
Lavington, was given at the Town Hall on the 17th ult., but, Sle Sons oe 
. 4 . ducted throughout with his accustomed care and j 
win from the attendance, good music ipa at a low rate of 

admission is a boon that the inhabitant ts hardly seem to appreciate as ONSI 

they should. of Hande 
full justice to the chort 


} J H t C 
BRIMINGTON.— 2 » pedar 1th ul r2th ult. he Choral Society d th ! - 
3RIMINGTO A Concert was given on Tuesday, the 11th ult., under solo parts were weil sustaine d . the Misses Tomlinson and Hall, 


the auspices of the Brimington and District Choral Society. The 5 Pol e mpr 1 ; 

programme consisted of extracts from Cowen's Rose Maiden and a hag Ae — vB a A scan com “ Se — se ae 

miscellaneous selection. The Society was assisted by the Misses J mers’s Art Gallery Band, of Newcastle. Mz tephenson 

en, was | Coke, Miss Dampier, Miss Baggaley, and Messrs. T. Wardle, conducted, , 

‘ing the} J. Greaves, J. H. Turner, and Mellor, the Rev. W. Dampier con- Dersy.—On March 28 the Choral Union terminated its sixteent 

Marti: cting the choruses, and Mr. W. Windle, Organist of the Parish | season with a fine performance of Mendelssohn's St. Pau!, in the Dril il 
Church, officiating with much ability at the harmonium and pianoforte. | Hall. The choruses were rendered with a precision which reflected the 








TT.—Mr.C. Stephenson gave a highly successfu 
’s Judas Maccas ry the National Sch ool 
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highest credit upon the members and their painstaking Conductor. 
The solo vocalists were Miss Mary Davies, who sang with much 
purity of tone and refinement ieremcyers | Miss Mary Arnold, who 
was also very successful, Mr. Lloyd, and Mr. F. King. Mr. Ww. A, 
Woodward conducted, and hg ‘Neville Cox presided at the organ. 


In aid of the funds of the Royal Albert Hospital an 
th ult. The performance of 
careful training of Mr. 


DEVONPORT. 
excellent Concert was given on the 12 
Mendelssohn's Athalie was, thanks to the 
Weekes, in every respect thoroughly s ctory, Miss Lampen and 
Mrs. Trelaw ny,in the principal parts, e ing warm and well-deserved 
applause, and the singing of the choir b eing everything that could be 














desired. The second part was miscellaneous, Miss Marian McKenzie 

achieving a marked success in all her songs, and a feature in the 
4 an x 

instrumental selections being a spirited performance of the Overture 


to William Teil. 

DinGwALL.—On the 2rst ult. 
closing Concert for the ason 
audience, when a varied programm 
the Association rendered the mt 
which reflected great credi i 
and the solos were also effectively given. 
forte accompaniments with much 
contributed t pianoforte solos, which we 
A. Ross ably presided at the organ, and the orche 
efficient. 

DUNFERMLINE.—On t 18th ult., Hanc 
performed before a large appreciati 
of Mr. Carnegie, who bought and pre 
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before 
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h and intellig 


‘ ice 
Conductor, Mr. W. S. Roddie, 
Miss Ross played the piano- 

and jud it, and also 
reciated. Miss 
stra was thoroughly 








skill net 


















torio Samson 
By the kindness 
ited gratis a number of tickets, 


















the hall was filled, and many enabled to listen to a work which, but 
for this act of generosity, they might never have heard. The pri ncipal 
vocalists were Madame Armstrong, Miss Mullan, Mr. Banks, Mr. 
Moodie, and Mr. Smart, all of whom were thoroughl ly regen factory. 
The choruses were finel n tk and the band, under the 
















able leadership of Mr yas everything that could be e desired. 

Mr. Harrison conc ,and Mr. Collins son presided at the organ. 
DUNSTER. , the 12th ult., the Philharmonic Society 

gave the last Concert of the season at the Assembly Kooms, before a 
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large audience. sted of Mendelssohn’s Athal 


The first part c 























the music which was exceedingly well . ered. ‘The ies 
were Mrs. on, Miss Janie igton, and Miss 
Geen, J s being recited by the Rev, M. c. Goodford, Rector of 
Wootton Gout tney. The second part of the programme was mis- 

cellaneous, and included (in addition to Part. ongs by the choir) a 
song, with clarinet obb y Mr. Hellard, “ Bird, fly from hence” | 
(Kicken), given by Miss M. Sharland; an instrumental trio by 
Hiinten, well rendered by the Messrs. eran and an excellent per- 





»ianoforte an d orchestra, 
ist of the 





EptnpurGu.—Professor 






Sir Herbert Oakeley gave an Organ Recital 
lint urgh Choral Union and their friends on 
-room of the University. The pro- 
4 , gical order, c ed specimens of 
lly compose {for the organ, and a ral or orchestral 
-d for it. + ‘he Recital was in the highest degree interest- 
list ‘ned to bya large sciative audience. 
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tothe Members of the I 


















50 ch 





ing, and w 

-On Th 
William Ad] 
Institution for 
sion of Mr. A 


timonial, w hich w 









gton’s leaving dinbu rgh, consisted of a beautiful 
uite of gold an d oxidised silver cabinet ornaments, —— inied 
by a letter containing 2 signatures of the Mr. Adlington 
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receiving his. instruction, 

universal regret. He is 
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S. 
tired by all who have had the privilege of 
nd his departure is a cause of deep "and 
ucceeded as ing of the Institution of 
hich he was lf the founder, by Mr. Lindsay G. Deas, 

A’M.—A successful Concert b} y the nie nt and former private 
pupils of Mr. Millar Craig wa: en in the Freemasons’ Hall on the 
evening of Wednesday, the roth ult. The choir numbered over seventy 





















giv 





















voices, and the programme was varied and interesting. Mr. Smith 
(of Peterborough Cathedral) sz Gounod’s * Nazareth” with much 
success, and also took part in Cimarosa’s duet ‘Le fiato in corpo 


avete,” in conjunction with Mr. Ives. Mr. Banks (of Peterborough 
Cathedral) sang ‘“‘Know’st thou the land,” and Mi Noble gav 
Schubert’s “ Gr etc hen’s prayer to the Virgin ” and “ Tears, idle te 
with ellent effect. The other soloists were Misses Alice Raleigh, 
McNeill, C. Clark, and Messrs. McArthur, Dodds, Gledhill, W hyte, Reid, 
and Wood, all of whom acquitted themselves with much credit. A few 
madrigals and part-songs were also well performed. Mr. Tom Craig 
(piano), Mr. W. Waddel (harmonium), and Mr. R. C. Mackenz ie (violin), 
were thoroughly efficient, and Mr. Millar Craig was an able Conductor. 


Christus was at the Parish 
Church at a special Even Service in Holy Week. The choir 
numbered over fifty voices. The recitatives were well rendered by 
Mr. Speakman, a me — of the choir. Miss Spearpoint presided 
at the organ, and Mr, J. Dugard, the Organist and Choirmaster, 
conducted._— The sedi es at the Church of St. Michael and All 
Angels on Easter Day were of an interesting character, the choir 
being considerably augmented and accompanied by a full orchestra 
(from London), organ, and pianoforte. At the Morning Service the 
Introit was ‘‘ But as for His people” (Israel in Egypt), and the Com- 
munion Service Gounod’s ‘‘ Messe Solennelle”; ; portions of the latter 
were very finely rendered, especially the Credo and Sanctus. During 
the offertory ‘* Whosoever drinketh of this water,” from The Woman 
of Samaria, was artistically sung by Mr. Rhode s (of Canterbury 
Cathedral), and at th :nd of the Service “ Rejoice greatly ” (Messiah) 
was effectively renaered by Madame Worrell. The concluding 
Voluntary was Gounod’s ‘‘ Marche Solennelle.” The E vening Service 
commenced witha 5a ee: hymn, ‘“* We march to victory,” com- 
posed by the Rev. E. Husband, the Incumbent; after which “ The 
people that walked i in "darkness * (Messiah) was sung by Mr. Rhodes. 




















FoL_KEsToNE.— Mendelssohn's sung 














The Anthem was “ The sons of strangers shall build up thy walls, 
composed expressly for the Festival by the Rev. E. Husband; an 
after the sermon Sullivan's Festival Te Deum was finely sung, the 
soprano solo, ‘When Thou tookest upon Thee,” being excellently 
given by Madame Worrell. At the conclusion of the Te Deum, Mendels. 
sohn’s Kuy Blas Overture was played. Miss Bessie Spearpoint wa, 
the organist, Mr. R. J. Pitt the pianist, and the Rev. E. Husbanj 
conducted with much skill and care throughout the Festival. —On the 
following day a Concert was given in the Town Hall by the artists 
who had taken part in the previous day’s Festival at St. Michaels, 
There was a large and enthusiastic audience, and all the vocalists and 
instrumentalists acquitted themselves ad imirably. Mr. John Jeffery 
was a very careful accompanist, and Mr. Louis D’Egville and the 
Rev. E. Husband conducted. 

Griascow.—The members of the choir of Cathcart Road Wesleyay 
ag gave the ir annual Concert on Thursday, March 28, when D; 
F. . Glad stone’s Cantata Nicodemus was performed. The solos wer 
2 sung by Mrs. Simpson and Mr. Jonathan Howell. Mr. Birch 
conducted, and Mr. George Hopper accompanicd on the organ. 





GLovucEsTER.—The committee of the Choral Society acted wisely in 
selecting Mendelssohn’s /lijahk for performance on Tuesday, the 1 
ult., at the closing Concert for the present season. Miss Marian 
Fenna, Mr. Henry Guy, Miss Hilda Wilson, and Mr. Francis were 
principal vocalists; Mr. A. H. Brewer was the organist ; and, to give due 
effect to the accor npaniments, on which the success of Mende Issohn's 
works so much depends, the help of a band of twenty-four perfor 
under the direction of Mr. E. G. Woodward, was secured. All the solo. 
singers were thoroughly satisfactory, and the choruses were faultlessly 
rendered. Mr. C. H. Lloyd conducted with his usual ability. In the 
interval at the close of the first part of the Oratorio Mr. Ga: 
Parry, the President of the Society, presented to Mr. Lloyd a testi- 
moni: ul, consisting of a handsome silver coffee-pot and a case of silver 
knives and forks. The inscription was: ‘‘ Presented to Charles 
Harford Lloyd, Esq., M.A., Mus. Bac., by the members and friends of 
the Gloucester Choral Society, to mark their appreciation of his ser. 
vices as Honorary Conductor. April 11,1882.” In reply toa dose. y 
complimentary speech (in which Mr, Parry dwelt upon the services 
rendered by the Conduct or to the Society, and to his position amongs 
the musicians of England), Mr. Lloyd said that when he undertook the 

Juties of Conductor it was not with any anticipation that he would 
receive any reward for his services, much less that they would be re. 
cogniscd in the handsome and substantial manner in which they had 
been that even He had only hoped that he might be able to render 
them some assistance in the study and practice of music; but for their 
success they were really indebted to the help of his friend, their excel. 
lent Choirmaster, Mr. Hunt. It had beento hima source of extreme 
satisfaction todo what he had been able in connection with the Soci 
and he thanked them all very heartily, not only for this present, 
also for the attention they had ever paid to him, and for the kindly 
feeling always shown towards him. 























































Govrock.—The services in St. Bartholomew's Church on Easter 
Day were of a very hearty and joyous character. The music, under 
the conductorship of Mr. Robb, was well rendered, the Anthem both 
morning and evening being ‘‘ The Lord is my strength,” by Smart. 
The new organ was used for the first time, being played by Mr. Berry 
the Organist of Trinity Church, Glasgow. It is the work of Messrs 
James Conacher and Sons, Hudde rsfield, and reflects the highest 
credit on this well-known firm. It contains eleven stops with three 
couplers, is inclosed in a varnished pitch-pine case, and has tastefully 
decorated front pipes. The Rev. Mr. Leveson, the Incumbent, took 
occasion at the services to congratulate the builders on the excell 
of their work, and the congregation on this acquisition to their already 
beautiful little church. 

Govan.—The choir of Dean A apied Parish Church gave its a 
Service of Sacred Music on March 3 The programme includ 
“ Hallelujah” from The Mount of Ol tues, “ Honour and — livan’s 
“Tt came upon a mid right clear,” ““t; ike as a father,’ Hatton, and 
several choruses from The Messiah, all of which w ere mF rendered. 
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GrantuamM.—A Concert was given in the Exchange Hall, on Tt 








day, the rith ult., by the Amateur Vocal Society, assisted by se 

the members of the County Choral Society =, other friends, under 
the conductorship of Dr. Dixon, Organist of the Parish Chu rch. The 
first part was de voted to Mendelssohn’s Lauda ‘Sion and the second 


part to Van Bree’s St. Cecilia's Day, with orchestral accompaniments. 
The success of the Concert fully repaid Dr. Dixon for the pains he 
had taken in its preparation, 

GreEenock.—The members of the Choral Union gave their final 
Concert for the present season on Friday, March 31, in the Town Hall 
when a well-arranged programme was excellently rendered. Miss 
Macauley accompanied on the pianoforte, and Mr. Middleton con- 
ducted 

Harrrax.—On Wednesday, the roth ult., the members of the 
Amateur Society, numbering sixty voices, under the conductorship of 
Dr. Roberts, gave their annual Concert in the Dean Clough Institute, 
before a large audience. The first part consisted of Mendelssohn's 
Lauda Sion, the principal vocalists being Miss Hoyle, Miss Crossley, 
Mr. Osborn, and Mr. Ward. The second part was devoted to Cowen’ 
Cantata The Rose Maiden, the soloists being Miss M. Wayman, Mis: 
Greville, Mr. W. Milligan, and Mr. Tillotson, all of whom are 
members of the class. The two Cantatas were admirably rendered, 
Dr. Roberts accompanying throughout onthe pianoforte. The Concert 
was given in aid of the Halifax Infirmary, and a handsome balance 
will be handed over to that institution. 

Hartiepoot.—The Choral Society gave its annual Concert on 
March 30, when Haydn’s Creation was performed, with full band 
and chorus, in the Temperance Hall, which was well filled by an 
appreciative audience. Madame Shepherd, Mr. D. S. Macdonald, 
and Mr. A. M‘Call were the principal vocalists, and Mr. George 
Hoggett was the Conductor. } 


Hastincs.—On Tuesday evening, the 18th ult., the formal opening 


of the magnificent new Organ at Christ Church took place, the occa- 
sion being marked by the performance of Handel’s Oratorio The 
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Larkcom, Mr. May, Mr. J. Brown, and Mr. A. M‘Call. The accom- 
paniments were ably played by Mr. W. J.Smith, and Mr. W. Metcalfe 
was an efficient Conductor. 


MELBOURNE, AUSTRALI 





—A Harvest Thanksgiving was celebrated 
at All Saints’ Church on February 2. The choir consisted of twenty 
men and twenty-six boys. Dr. Hayes’s Anthem ‘ Praise the Lord” 
was excellently rendered, and a selection from The Creation was sung 
during the offertory. The new tunes recently composed by Mr. 
Summers, Organist of the church, were sung with much spirit. The 
church was richly decorated with fruits, flowers, and shrubs. 


Mertuyr.—The Lenten Musical Services at St. David's Church, 
under the able direction of the Organist, Mr. Edward Lawrance, have 
been highly appreciated by large congregations. The selections in- 
cluded not only some of the best specimens of sacred vocal music, but 
several organ solos, and in every case the rendering of the works was 
thoroughly satisfactory. 

NEWCASTLE-ON-TYNE.—The members of Mr. T. A. Alderson's 
choir gave their fifth Invitation Concert in the Town Hall on Friday, 
March 31. The programme consisted of Benedict’s Cantata The 
Legend of St. Cecilia, Dr. Bridge’s Cantata Boadicea, 3 Hecht's 
choral Scena, “ The Charge of the Light Brigade.” Mr. G.F. Vincent 
presided at the organ, and Mr. Alderson conducted and tecuhanoey 
accompanied on the pianoforte. The solo vocalists were Mrs. W. F. 
Whatford, Miss A. Lewis, Messrs. Armstrong, Watkin, Bond, White, 
and Purvis. The choir sang well, especially in the choral Scena.—An 
excellent performance of Haydn's Passion Music was given in St. 
Andrew’s Church on Friday, the 7th ult., by the members of Mr. T. A, 
\lderson's choir and the choir of the church. Mr. Alderson presided 
at the organ. 












NortH WaAcLsHAM.—The last Concert of the season was given by 
the members of the Amateur Musical Society, in the National School- 
room, on Wednesday, the 12th ult. The first part of the programme 
consisted of Gadsby’s Cantata The Lord of the Isles, and the second 
part was miscellaneous. The singing of the principals and chorus 
was all that could be desired. The “solo vocalists were Miss E len 
Lamb, Mrs. John Wilkinson, Mr. Albert James, and Mr. R. ved L acy; 





pianoforte, Mr. Walter Lain; harmonium, Mr. John Dixon. . Hill, 
of Norwich, was the Conductor. 
Norwicu.—Spohr’s Oratorio Calvary was performed in the Cathedral 


on the 5th ult., before a congregation of 1,800 persons. The principal 
parts were sung by the Cathedral Choir, and were distributed as 
follows: John, Mr. Brookes; Peter and Nicodemus, Mr. J. H. Brock- 
bank; Mary, Master Pooley ; Judas, Mr. Smith; Joseph, Mr. Thouless. 
The Choir, augmented by the Festival Chorus and others, numbered 
tifty voices, and were located in the organ gallery, their proximity to 
the organist preventing the necessity of a conductor, The work was 
most impressively rendered, the overture and acc< »mpaniments being 
idmirably played by Mr. Atkinson. At the conclusion of the service 
the stewards made a collection, the overplus being given to the Choir 
Benevoient Fund. A sum of £24 was realised, leaving a balance to 
the fund of £9 12s. 6d. he whole of the arrangements were excel- 
lently carried out by the Rev. Precentor Barrett and Mr. Brockbank, 

NottinGuaM.—A short series of excellent Saturday Evening Popular 
Concerts have been recently given in the Albert Hall,” which has been 
crowded each he The last and most successful of the series 



















took place 25, when the following artists appeared: 
vocalists, iss Eliza Thomas, R. A. M., Mr. A. Castings, 
and Mr. ; solo pianoforte, Miss Fiverites solo cornet, 





Mr. T. Ward fle: Conductor and accompanist, Mr. S. Reay, Mus Bac., 
Oxon. It is understood that arrangements have been made to continue 
these Concerts next season. 

O:pHam.—Dr.A. L. Peace gave two Organ Recitals on Wednesday, 
March 29, in the Methodist New Connexion Chapel, which were ve y 
highly appreciated.—— During the week ending on the 14th ult. André’s 
Swiss Alpine Choir gave a series of sacred and secular Concerts in the 
Co-operative Hall, age Street, to large audiences.——The sixteenth 
Popular Cencert was given in the Coffee Tavern, Henshaw Street, on 
the 17th ult., Mr. Jf. ine aves presiding at the pianoforte. The instru- 
mental portion of the programme was interspersed with vocal selec- 
tions rendered by the Apollo Musical Club. 


Pres.es, N.B.—On 17 uesday, the rrth ult., a Concert was given by 
the members of the Choral Union in the Great Hall of the Chambers’ 
Institution, to a crowded audience. The acre gag in character, 
of Robert McHardy’ s new dramatic Cantata The Moorland Witch 
formed the first part of the programme, and was a great success. Mr. 
McHardy conducted, The second part of the programme was mis- 
cellaneous. The 7 rincipal vocalists were the Misses Butti, M. Watson, 
M. Williamson, and Mr. Ewing. 

H. Read’s Cantata Homeward Bound was 
by the Charal Society, in St, John’s Hall. 
The work was extremely well rendered, and highly appreciated bya 
large audience. ‘The princ ipal vo calists, who were all members of the 
choir, acquitted themselves admirably. Mi M. Nunn, R.A.M., 
was principal violin, and played ne difficult obbligato to the song 
“A mother’s love” extremely well. Mr. Richard White, jun., pre- 
sided at the organ, and Mr. J. H. Nunn, M.R.A.M., conducted. 


PiymMouTH.—A miscellaneous cine given at the Guil 
the 12th ult., by the Vocal Association, when a varied and inter 
programme was provided. Under the able direction of Mr. F. 
Lohr, the Conductor of the Society, the choir gave several part-songs 
with admirable precision and effect; and the principal vocalists 
Madame Rose Hersee, Miss Orridge, Mr. Vernon Rigby, and Mr. 





























Pinzance.—Mr. f. F. 
performed on the rth ult. 
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James Sauvage, were thorougtly successful i in their selection of vocal 
solos. There were also some instrumental pieces, which were well 
received. 


PontTeFrRACT.—On Thursday evening, the 18th ult., the members of 
the Choral Society gave a ighly successful Concert before a large 
and appreciative audience, in the Town Hall. In the first part Edwin 
C. Such’s Cantata Narcissus and Echo was well rendered; Mr. 
Young, of Wakefield, conducting, and Mr. Gledhill presiding at the 


Port Giascow.—The Parish Church Choir, under the conductor. 
ship of Mr. C. E. Midgeley, gave a Concert of Sacred Music on the 
4th ult., before a large audience. Dr. A. L. Peace presided at the 
organ, and played several solos with much skill and expression. The 
choruses were sung in a manner reflecting the utmost credit upon the 
training of Mr. Midgeley, who came forward for the first time on the 
occasion as a composer, with an aria,“ The Mercy Seat,” which was 
exceedingly well received. 

Retrorp.—The second Concert of the Choral Society for the 
present season took place on the 2oth ult. Gade's Spring's Message 
and Costa's Dream were the two works selected, and amongst the 
part-songs ‘The Bellman” (Dr. Macfarren) and “ Hunting Song” 
(Mendelssohn) deserve special mention, the latter being redemanded, 
Mrs. Daglish was the solo soprano, and Mr. Gregory the solo tenor, 
the latter giving a good rendering of Beethoven’s “ Adelaide,” with 
the Conductor's accompaniment. Miss Denman was the pianist, and 
played with much success Mendelssohn's Concerto in G minor, 
Mr. H. White performing a condensed 3 of the orchestral accom 
paniments on an American organ. Mr. F. W. Wells and Mr. G, F, 
Ashley acted very efficiently as eM ts on the piano and organ, 


Rrpon.—Haydn’s Passion Music was sung by the Cathedral Choir 
at the special nave services held during Holy Week. Mendelssohn's 
Hymn of Praise was sung on Easter Wednesday at a special evening 
service, by the Cathedral Choir, assisted by the Ripon Musical 
Society and the Harrogate Vocal Union. The Symphony was played 
on the magnificent organ by the Cathedral Organist, who afterwards 
conducted, Mr. H. Taylor, F.C.O.(a former pupil) taking the organ, 
The service was greatly appreciated by the large congregation. 

RocuHpaLe.—On the 7th ult. Armes's Oratorio St. 
Evangelist was performed in St. Alban’s Church. The ye 
vocalists were Mrs. Potter, Miss S. A. Chadwick, the Rev. W. Coop 
and the Rev. H. Davis. The ordinary choir was strengthened fort 
occasion, and numbered about sixty voices. The rendering of the wo 
was highly creditable to all concerned, the skill of Mr. Thomas Oldham, 
who presided at the organ, contributing in no small degree to the 
general success. 

St. ANDREWS, N. B.—The members of the University Musical 
Society gave their second annual Concert in the Town Hall on Friday, 
March 31, before a large audience. The programme consisted of a 
miscellaneous selection of solos, part-songs, trios, and choruses, in- 
cluding Handel's Occasional Overture, that to Jean de Paris, by 
Boieldieu, and Haydn's Toy Symphony. All the choruses were well 
sung. ‘The orchestra rendered the accompaniments in excellent style, 
and did great justice to the above-mentioned overtures. Mr. l'reeman, 


the Organist, conducted. 

Satitspury.—At the first Concert given by the Sarum Choral Society 
this season, at the Assembly Room ;, Mendelssohn's Elijah was per- 
formed with much success, under the conductorship of Mr. W. 
Aylward. The principal vocalists were Miss Amy Aylward, Mis 
Emilie Lloyd, Mr. Redfern Hollins, and Mr. Bridson, The room was 
crowded in every part. 

-An excellent Concert was given by the members of 
the School Society, in the Great Schoolroom, on the roth ult. There 
was a choir of ror voices, and the band ee thirty-five per- 
formers, under the able conductorship of Mr. L. Parker. The pro- 
gramme opened with the Easter Hymn, “ Jesus Christ is risen to-day, 
and included the “ Jupiter’ Symphony and the first part of Elijah, all 
of which were most effectively rendered. 


Foh n the 


dr. 










SHERBORNE. 





SouTHGATE.—The eighth Dedication Festival of St. Michael's 
Bowes Park, was held on Wednesday, the rgth ult., the services con 
sisting of Holy Communion at 11 and full choral Evensong at 7.30 
The latter service was sung by Rev. E, V. Casson, Curate of St, 
Michael's, and was followed by a very appropriate sermon by the Rev. 
Thomas Helmore, of Her M:z s Chapel Royal. The music, 
rendered by a choir of forty vo , included Tours’s Service in F; 
Anthem, ‘I was glad” ( Tuckerman); and Beethoven's “ Hallelujah,” 
from The Mount of Olives, Mr. Henry J. Baker conducted ; Mr. Chas, 
F, South, Organist of St. Augustine and St. Faith’s, W atling Street, 
presiding at the organ. 

Stratrorp.—A Concert of Sacred Music was given in the Hall of 

the Mechanics’ Institute, under the direction of Mr. T. R. J. Ames, on 
the evening of Good Friday. The principal artists were Miss M. 
Mackway, R.A.M., Miss E. Dones, Mr. E. Stevens, Mr. M. Tufnail, 
R.A.M. (vocalists), and Mr. Dace (pianist), the band and chorus num- 
bering 100 performers. 
SwarrHamM.—An Organ Recital was given at the Parish Church on 
Thursday afternoon, the ; 20th ult., by W. de Manby Sergison, Esq, 
Organist of St. Peter's, Eaton Square, when an excellent programme 
was most effectively rendered and thoroughly appreciated. 
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TrowprinGe.—The first Concert of the season was given at Hill's 
Hall by the members of the Musical Union, on March 28, The work 
chosen for the occasion was Haydn's Creation, the band and choir 
ery ag nearly 109 performers. Mrs. Edwards, Mr. Fredericks, 
and Mr. Thomas rendered the solo parts with much effect; the 
band was pod d by Mr. A. Waite, and Mr. H. Millington conducted, 


TUNBRIDGE WEL 
by the members of the Vocal 





Ls.—An excellent performance of E/ijah was given 
Association, at their annual Concert, 
which took place on Monday evening, March 27, in the Great Hall 
The solo vocalists were Miss Agnes” Larkcom, Miss Damian, Mr. 
Redfern Hollins, and Mr. Bridson. The Oratorio —~ ——— 
by the String Band of the Royal Engineers, led by Mr. A. Burnett 
Mr. C, E, Clarke presided at the harmonium, and Mr Irons con- 
ducted. 

WarRINGTON.—The second Concert of the Musical Society was 
given in the Public Hall on the 13th ult., before a numerous audience. 
The first part of the programme was devoted to Mr. Alfred J. Caldi 
cott’s sacred Cantata Ph e Widow of Nain, which was produced at the 
last Worcester Festival. The principal vocalists were Miss Henrietta 
Tomlinson, Miss Marianne Tomlinson, Mr. Henry Taylor, and Mr. 








piano, 


The second part was miscellaneous, 





Bantock Pierpoint, The Cantata was well rendered, both by th 
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Feoloists ee the choir, Dr. Hile sand Mr. Pattison giving valuable aid, 
the former as Conductor and the latter as Organi The second part 
was miscellaneous, and included several vocal solos and two of Dr. 


Hiles’s Part-songs, which were warmly received, 


Wiypsor.—Mr. Orlando Christian gave a Concert at the Albert Insti- 
tuteon March 27, which was very fully atte The artists included 
) Miss essie Royd, Miss Jeanie Ros sse, Miss Emma Christi an, Signor 

Odoardo Barri, Mdlles. Bertha and C. A. Brousil (violin and viola), 
ver Bonawitz (pianoforte), and M. J. A. Brous 
| Encores were awarded for the rendering of several vi 


song called ‘The Queen's Me age, ” composed 





o 





(viol nacatioy. 















nev 
Co ee and sung by Mr. O. Christian, achieved 
success 

WitnaM.—A_ successful Concert was given in the 
Literary Institution on the 13th ult., in behalf of the fu 
Witham Football Club. The local artis ts were: instrum 








Misses Luard, Mr. Bowles, and the Witl String 
‘ rs, Misses Marsh, W hite, Luard, Lawrer 
C. Barwell, Brown, Halland, Mortimer, : 1 


gcalists engaged were Miss Helen S 








oth of whom elicited the m ost enthusiasti 
Yorx.—A Concert was given on the 1Sth ult. at the \ I 
Fine Art Institution. Miss De Fonblangue, Miss Helen Db Al 
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OrcAN APPOINTMENTS.— Mr. H. W ole to St. Mary’ 
Hadley.—Mr. W. sag Organ id Choirmaster to Ww 
Coll »ge, a ford.—Mr. N. Trir iy Churct 
Wells r. John Dixon to St. Ni ; ‘ 
M W. H ‘Hannaford to the (Romar itholi ied of St. } 

| t. Boniface, Plymouth.— Miss MM. A. Gir to i rist Ch h, 
Single Gate, Merton, S.W.—Mr. Arthur H. Stevens, B.A., Organist 

Master to the Music to Dover C e 





Bailey, principal Tenor to 


ert Ge 


HoIR APPOINTMENT. — Mr. Alb 
t Church Cathedral, Dublin. 
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0 3rd ult., at his residence, Will w Terrace, Williamstowr 
county Du ib lin, HENRY BUSSELL. 
e roth ult., at 270, Cornwall Road, Grot Hi ANN, third 
onof Epwin M. Lott, aged 19 years. 
? On the rth ult., at Southport, WiLLiam P Dri Arer, foun 
f the business of Messrs. Dreaper and Sons “Be id Street, Liverj 
oh th year. 
On the 12th ult., at 30, Beaconsfield Roa Cu 
Bowmaker, Choirmaster, St. Peter's, Cornhill {. 





many years with Me: 
the late Ferdinand 


On the 13th ult., Peter Josern Ries, for 
Broadwood and Sons, and brother to 

id and pupil of Beethoven, aged gr. 
ck, County 
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On the 21st ult., at Rathleigh, Ballybra 
Moses, aged 81. 
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Now ready. 


EW AND REVISED EDITION, with various 


improvements and many additional Chants, of THE 
| PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. YA. GorE OUSELE y, Bart., M.A. 


Mus. Doc., Oxon., &c., and Epwin GEorGE Monk, Mus. Doc., ‘Oxon., 
Organist and Choirmaster of York Minster. 
Edition I., in Post 8vo, with the chants in short score. Cloth, 2s. 


| 
score. Cloth, 4s. 
} Edition II, in Imperial 32mo. Words only. 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 
EW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 


I. Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score, Is. 
III. In32mo. Words only. 14d. 


When this new Kdition is required, instead of the original Work 
which is on sale in all its original forms), orders should be specific 
for “ REVISED EDITION.” 





TEW, REVISED, AND ENLARGED EDITION 
of THE ANGLICAN CHANT-BOOK. A Collection 
of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “ Psalter,” and are similarly 
numbered. Edited by Epwin GreorGe Monk, Mus. Doc., Oxon. 
8vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
Cover, Is. 6d.; cloth, as. 6d. 


London: Novetto, Ewer and Co. 
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DU RING NG THE LAST MONTH. 





| Published by NOVELLO, EWER & CO. 


*OUNOD, CH.—Wedding March composed for 

















the Marriage of H.R.H The Duke of Albany, K.G., with H.R.H. 
the Princess Helen of Wal leck. Original tion for Organ and 
Three Troml JONES, 2S. ; Solo, ; Piano Duet, 2s.; Organ 
Solo, 2s.; Full orchestr ‘al Score. Orch stral parts, 5s. 

‘CHUBE ne F a u. Twenty Songs for 

a Contralto ( le le n nslated by NATALIA 
ro ned : r COVE d. e r contents see page 303. 

Or M ANN, TL. —* xg ae of abe Norns. " ‘Op. 2t. 

Cantata for Female voices, Solo an vo, Is. 
— * Melusina.” 1st Violin 2S. nd Violi nN, 29. 

, 28.; Violonc and Bass, : 

ENDEL SSOHN. _ Ste Paul.” Organ Part. 

New English edition. 6d. 

— ‘*Hymn of P vaies” ‘ Lobgesang ”’ Orgat 
New English editi Is 

—— ‘Lauda Sion’ (‘* Praise Jehovah”). String 


Parts, 4s.; Wind Parts, 7s. 











| ee k, MYL E 5 B.— In E flat) Office of the 
Holy Communion. 
ARW OOD, Tek othe ns and Can tic les i in the 
order for Morning Evening Prayer, pointed for singing to 
inaten Ca. Poe 
SHY SICK, A. ye ~ “Magnificat and Nunc dimittis 
(Set to Gregorian Tones). 1. 
*“TEGGALL, R.—(In A) Magnificat and Nunc 
» dimittis. Svo, 6d 
STORER, ages —“Lord, I am not high-minded.” 
» Full Anthem 6d 
wy IAMS, CH. ARLES L.—A Wedding Hymn. 
{in honour of the Marriage of H.R.H. The Duke of 
Albany, K.G. 
I ESL i, HE “a eng Arise, arise, the morning 
5" elites 5 lis itching z, pr w ’ Words by Rev 
‘ it 
Lu TL E, i Ww ALMSL L Y—Six Two-Part Songs 
ys’ Voices. Svo, 2 ach. 
. 3. joo aon No. 4 I 
= » Winter. Beer 





ver the hills we go. 
sore NOD, C ae — ane is a green “fe ll far away.” 


Edition I, .9 20 Foolscap 4to, large type, with the chants in short | 
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Only one.” Song. 1s. 6d. 
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Pianoforte Solo. 
he 


“ Albany,’ d March for 


‘““My Ladye Barbara’s Gavotte.” 2 
LKIN, J. BAPTISTE.—Original Compositio 


for = Ors - 
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Andante con m : ts aia Is 
Pe for ly Com i 
ALKIN, GE ORGE Si x Soft Vv oluntaries for offs 
Organ. Book IL, 
—-- Transcriptions “frow the Works of Mendels- 
sohr 
hi. Ee Ei ler ohne Worte. Book I., No. 4. 
» 2. Lieder : Worte. Book IV. No. 4 
Z 4. Lie oht 1e Worte. Book III., No. 6. 





” 5. Lieder ohne W orte. Book IV., N 
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Mm Xill 


for the 


‘* March of the Heralds” 
sor GLo\ 


ERS 


3 6. For my soul thirsteth for God ( Psal 
VALSHAW, J. M.—‘* Claremont March’ 
Organ, 2s. 
Ix 7ELLY, SEYMOUR.— 
land: a oe t from th e Overture), from Pro rfes 
Car aiahe . Patrick at Tara,” arranged for the Org 
RIGIN, \{L COMPOSITIONS for the ORG AN:— 
No. 10. Short Voluntary fora time of Sorrow 
RIDLEY PRENTICE 6d. 
11. Short Voluntary for Lent B. Luarp Sersy ts. 


” 





MISS ALICE SUGDEN (Soprano). 
Oratorios, Miscellaneous Concerts, &c., 48, Lisle Street, 
Squ are, W 


“MISS G RACE WOODW ARD (Contralt 0). 
Open to engagements for Concerts, Oratorios, &c., 5, Thornbury 
Terrace, Stoke Newington Common. 


COLLEGE, Oxford. — CHORISTERS 
On Fripay, June 16, there will be a TRIAL of 
Music School to select TWO (or more) 
For particulars, apply to C. 


Leicester 








TEW 
LN WANTED. 
VOICES in the College 
BOYS to sing in the Chapel services. 
E. Bickmore, Esq., New College, Oxford. 
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ji (Ladies and Gentlemen) ST. THOMAS’S 

CHURCH, Camden Town. Services: Sunday morning, semi- 
choral (Te Deum to service) ; evening, full choral with anthem, Prac- 
tice, Wednesdays at 8.15 p.m. Tenor and Bass volunteers wanted. 
Apply by letter to Organist and Choirmaster, Mr, J. Baptiste Calkin, 
55, St. Augustine’s Road, Camden Square, N.W. 


LL SAINTS’, Margaret Street.—There is a 
VACANCY in the Choir of this Church fora BASS. Duties: 
two services on Sundays, Good Friday, and Christmas Day, and a 
weekly rehearsal on Fridays, at 6 p.m. Salary, £25; and tos. 6d. 
allowed for each extra day’s services. A good reader indispensable. 
Apply by letter to Mr. W. S. Hoyte, 68, Boundary Road, N.W. Ap- 
plications unanswered to be considered declined with thanks. 
SOUTH YORKSHIRE ASYLUM, Wadsley, near 
Sheffield—ATTENDANTS WANTED. Must possess good 
voices and be able to read music at sight, TENOR or ALTO. Wages, 
£30, increasing £2 annually to £50; with board, &c., and uniform ever} 
cight months. Apply to the Medical Superintendent. 


W as ORGANIST, with an opening for Pupils on the Piano- 
forte. Town or country. Highest references. For particulars apply 
to Mr. Stedman, 12, Berners Street, London, W. 


U 
























and CHOIRMASTER REQUIRED at Midsummer, Must be 


thoroughly efficient. Usual Sunday services. Morning services on | 


Wednesdays, Fridays, and Saints’ Days. Good organ by Hedgeland. 





Salary, £50. Applications, together with testimonials, to be sent to the | 


Rev. E. Sanderson, The Manor House, Uckfield. 


O ORGANISTS.—WANTED, by an Organist 








and Professor of Music of thirty-one years’ standing, with a | 


good Teaching Connection, an ASSISTANT, with a view to shortly 


succeeding to the practice on easy terms, present owner wishing to | 
He must be a skilful organist, accustomed to play anthems, | 


retire. 
services, &c.; also a good pianoforte-player. 
but lucrative Tuning and Pianoforte Bus ss (established more than 
twenty years) to be di 





teaching. Address, D. E. J., Messrs. Novello, Ewer and Co.,1 Berners 
Street, W. 


RGAN LESSONS (with Practice), St. Saviour’s, | 


Camberwell, or Mr. J. Faux Boardman's Organ Studio, 53, 
Herne Hill Road, S.E. Excellent opportunity for making rapid 
progress. 


N R. and MADAME EDWYN FRITH’S 
i (Bass and Contralto) ORATORIO, OPERATIC, and 
BALLAD CONCERT ARTISTS and PARTIES (established 
1876—under Royal Patronage, 1880) for London or Provinces, from 
very moderate terms. Prospectus and highest testimonials. Over 
150 well-known artists to select from. Now booking dates for Summer 
(Seaside) Tour. Long Tour settled for Scotland end of September 
and October, including Dumfries and district, Inverness, and many 
towns south. Managers should arrange dates early, consecutive 
en route. New prospectus next month. London and provincial 
artists wishing their names included should write at once. Vacancies 
for few Vocal Pupils, terms moderate; introductions when competent. 
Address, Yealm House, Netherwood Road, Kensington, W. 


N R. F. G. OGBOURNE will OPEN the NEW 
4 ORGAN built by Messrs, GILDERSLEEVE and Co., at “ Excel- 
sior Organ Works,’ Camden Town, on THurspay, May 11, at 8 p.m. 
Admission on presentation of card. 


LADY (Professor of Singing on the Italian 

system) who wishes to retire on account of ill-health, would, for 
a small remuneration, INTRODUCE any Lady with good testi- 
monials to a small connection of PUPILS, capable of being largely 
increased by a competent person. Must be first-class. Apply, by 
letter, to Douglas Robb, 14, Castle Street, Dover. 


‘ITUATION WANTED by an experienced Man, 
» as PIANOFORTE TUNER, REGULATOR and REPAIRER, 
Address, A. R., 24, H Street, Queen's Park Estate, Harrow Road, N.W. 


PIANOFORTE TUNER of experience WANTED. 
Liberal salary, and permanent situation to one thoroughly 
qualified. Apply, James Graham, Music Warehouse, Stirling, N.B. 
USIC BUSINESS for DISPOSAL in a busy 
manufacturing district, about ten miles from Leeds, Only one 
other music-shop, Fixtures and stock, about £350. Address, Music, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
Music BUSINESS, and could combine Sta- 
i tionery. Busy City arcade. Small premium. Address, 
Matthias, Builder, Battersea Rise. 


ANDSOME and Good ORGAN for SALE. 

Four stops, all inclosed in swell; Dutch pedals, hand and foot 

blowers, swell and composition pedals. Sliding key and pedal-boards. 
Asply te J. Webb, Printer, 97, London Wall, E.C. 


ey ORGAN for SALE (by order of Executors). 


A Three manuals, extra compass, CC to C, 32 stops, 6 couplers. 
Price and full particulars of builders, Bevington and Sons, Rose 
Street, Soho, London, 


HURCH ORGAN, fine tone, by eminent builders. 
CC swell and great, pedal bourdons, 17 stops. Very cheap, £145. 
6, Marquis Terrace, Camden Square, London, N.W. 



































ANTED, by a Gentleman, an APPOINTMENT | 


CKFIELD PARISH CHURCH.—ORGANIST | 


There is also asmall | 


sposed of, either with or without the practice. | 
None need apply who have not had experience in organ-playing and | 






*OR IMMEDIATE SALE.—A great Bargain, jf 
Professional Gentleman has a unique and costly new ORG3) i 
for DISPOSAL; was built expressly for a well-known organs 
Beautiful case, solid ivory draw knobs, 17 stops. This is an 9; 
tunity worthy of embracing. Cost £500; will take £280 net. 
ment can be seen and all information obtained at A. Hunter’s 
Factory, 65a, High Street, Clapham, S.W. 


ERY fine three-manual and Pedal ORGAy(birly.™ 
_ 30 stops. Blown by hydraulic. Must be SOLD, owing ip a la 
premises coming down for street improvements. Lowest cash 
£350. This is a genuine bargain, as the instrument is really wo 
double the money, Apply, S. Collins, Musicseller, Bromley, Kent, 























GRAND three-manual ORGAN, 26 Stops P 
second-hand, nearly new. W. E. Richardson, Organ Buildel 
to Her Majesty, Central Organ Works, Hulme, Manchester. " 


FOR SALE, in ros. Parcels, a portion of th: 

LIBRARY of H. LESLIE’S CHOIR, containing 12 doz 
Anthems, Part-Songs, &c., in good condition. A great Bargais| 
H D., 19, Treherne Road, Brixton, S.W. “ee 


! 

| : _ pieces 
1882 NOVELTY for ORGANISTS, MEMBERS 
| of CHOIRS, and CHORAL CLASSES; also PIANISTs 
and VIOLINISTS.—An accurate METRONOME (noiseless) j; 
handsome brass wind-up case, giving rates from 40 to 300. Post-fre 
with full directions, 2s. 6d. John L, Elwell, Metronome Manuf 
turer, Dudley. Agents in every town wanted. 
































ORGAN PEDALS TO PIANOFORTES 
| TO ORGAN STUDENTS AND ORGANISTS T j 
has hai 
— 





shire. 
pW., Me 


IRUMMENS’S ATTACHMENT 





(Patented) 
Secures, among other advantages, the following :— 
| 1. Organ-like touch. 
2. The note is always struck, even in the most legato style of pl 
3. The impact also is invariable, whether the pedalling be lig 
} heavy, therefore absolute immunity from any extra wear and tea 
| whatever of the Instrument is guaranteed. 
| ‘Testimonials from G. C. Martin, Esq., of St. Paul’s Cathedral, ani/ #8 
others, | Crame 
| Prices and full particulars from the Inventor, Patentee, and Manu Vo 
facturer, Henry J. Rummens, 102, Railton Road, Brixton, London, y tt 
SUITABLE FOR SCHOOLS AND CHORAL SOCIETIES, fprefer 
‘ > a y fy 7 © | 
SPRING WALTZES IAL 
(Adapted from Strauss’s Valse.) Binclos 
Words by Rev. Walter Earle, for Chorus and Solo Voices. 1 
PETER PIPER 
HUMOROUS GLEE, FOR S.A.T.B. 
BY 
Cc. T. KUBNE. 


London: Nove.Lio, Ewer and Co. 
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4d. 





Cc. T. KUHNE’S 

















GRAMMAR OF MUSIC |x 
With ILLUSTRATIONS. Messt 
I, Theoretical Part, of four chapters; II. Practical Part, of aif C 
chapters. Bound in cloth, 4s, net. | T 
. ra | goo 
THREE MUSICAL PICTURES | fine: 
| I, The Dispute; II. Reconciliation; III. Happy Life (Gipsy Ronde itd 
For Pianoforte, Violin and Clarinet (or Flute, oo 
Harmonium, ad libitum) pr 
COMPOSED BY . 
C. T. KUHNE, — 
Op. 12. Price complete, 6s. ? Road 
London: STANLEY Lucas, WEBER and Co. 
r T08 
| PIANOFORTE MUSIC tos 


OLIVER KING. 


MINIATURES—Books 1, 
| LEGENDE... wee 
| IMPROMPTU-CAPRICE “s ove see jaa eee rae 
| BERCEUSE—MEDITATION ET VALSE ... ie ne 3 
| IMPROVISATION o 3 


| SERENADE se sus aie ‘as avi ass an oe 3 


BY 





2, 3 each 


2, 3 (just published) ... 


Casua 

|BARCAROLE ... insta 
NOCTURNE .... Sol. Gaee bene 4) 

Sold at half-price. O 

London: NoveLLo, Ewer and Co. pied 
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argain. M-TRST-CLASS PIANOFORTE and HAR- 
own or GA YT) MONIUM TUNER; twenty years’ experience. Instruments 
3 is an ani ‘iIfully repaired in tone and touch, Address, G, W., 160, King’s 
) net. Pore 08S Road, King’s Cross, W.C. : 

lunter’s Onda BPAIRER and ‘TUNER.—Young Man seeks 













Tr peli nea OCCUPATION (£150 a year 
E MBER ade easily). Pianoforte Tuning and Repairing taught. 
>P ANISTS References to Pupils making good incomes. iner, Fiorence H¢ 





ne Manuf: 
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art, 
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sy Ronde 
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ach 
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——I shire. 


- “lvoe NG LADY ASSISTANT REQUIRED. On 





ES, preferred. 


{ as above, 


ie P Britain and Ireland. 


q instance, to E. J., 45, Princess Terrace, Primrose Hill, N.W. 





ENGAGEMENT as above. First-class hammer coverer, tunes 
pirly, understand Harmoniums and American Organs. Five years 
Ng) a large provincial house. Good references. Address, W. K., 
“Wg, Grafton Place, Euston Square, London, N.W. 


—DceITA , . oe 

RELIABLE and Experienced PIANOFORTE, 
HARMONIUM, and AMERICAN ORGAN TUNER, RE- 
ps PPAIRER, and REGULATOR is open to an ENGAGEMENT. 
Salary, £2 10s. per week. Address, P. F., 
efMessrs. No Novello, Ewer and Co., 1, Berners Street, W. 


DARTIAL EMPL OYMENT WANTED, not very 

far from London, by first-cl TUNER. Has held exceptional 
osition, No cheap work, Testimonials. Address, J., 17, Eversholt 
reet. Camden Town, N.W. 






















Prince of Wales Koad, N. W. 

ANTED, a Young Gentleman as principal 
ASSISTANT ina PIANOFORTE WAREHOUSE in York- 
Apply, stating full particulars, references, and salary required, 

WW., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 














0 the MUSIC and PIANOFORTE TRADE.— 


A Young Man, aged 21, well educated and of good ad 


ess, who 















has had fi ), 1S 
anxious to obtain a SITUATION in the above Trade. He is a com- 
etent salesman, excellent Pianoforte and Harmonium Player, and 

the highest references. Will accept small salary to com- 








G. M., 7, Colville Houses, Bayswater. 


cw ANTED, a respectable ‘Young | Man, 
ASSISTANT in the MUSIC DEPARTME NT. Must be 
“"Whoroughly conversant with the catalogues. Send photograph. State 
age and ‘salary expected, and forward copies of testimonials to 
“Ea: Wood and Co., 4 and 5, Ww estm oreland Street, Dublin 


vith. 








as 


thoroughly acquainted with the Music Business and Bookkeeping 
Address, Meacock and Son, Musicsellers, Doncaster. 








YOUNG MAN WANTED as an ASSISTANT 
in a MUSIC WAREHOUSE; one that can tune preferred. 





HInclose carte, and state age and wages required, to W. B., Messrs. 
Novello, E wer and Co., 1, Berners Street, Londo ny W. 
Was TED an ASSISTANT for the SHEET 
MUSIC DEPARTMENT. Apply by letter to Forsyth 
PBrothers $s, 122 and 124, Deansgate, Manchester. 
IANOFORTE and MUSIC BUSINESS for 
SALE, Price £1,500. Established 40 years. Satisfactory reasons 
forretiring. Address, C. A » Messrs. Novello, Ewer and Co., 1, 


| Berners Street, W. 


T° MUSICSELLERS.—For SALE, an Old-esta- 
blished MUSIC and PIANOFORTE BUSINESS in an 
mportant county town. Excellent Tuning Connection, Good Hiring 
and Paper Trade, &c. For particulars, apply to Mr. E. L. Hime, at 
Messt - Dutt and Stewart's, 2, Hanover Street, London, W. 


ane the MUSIC T RADE. —For SALE, a TUNING 

and HIRING CONNECTION, established over 30 years ina 

good central business town in the ‘West of England. Excellent 

opportunity for an energetic man. Must be competent to tune and 

| tepair Organs as well as Pianos. Address, A. B., Messrs. Novello, 
| Ewer and Co., 1, Berners Street, WwW. 


IANOFORTE and GENERAL MUSIC BUSI- 
NESS for SALE in a main road in suburb of London. Esta- 
blished 18 years. Satisfactory reasons for leaving. From £500 to £700 
required for lease, fixtures and stock-in-trade. Apply, 340, Holloway 
Road, London, N. 


iN ESSRS. LUCAS, SON and CO., 20, Great 

Marlborough Street, London, W., have instructions to DIS- 
cose of several First-class PIANOFORTE and MUSIC BUSI- 
NESSES, in various localities, at prices from £500 upwards. P — 
request of any such concerns can have full particulars by applying 























ARTNERSHIP.—First-class Old-established 

West-End of London MUSIC PUBLISHING BUSINESS. 
£2,000 required for third share. Large connection throughout Great 
A splendid opening. Mr. A. M. Burghes, 
14, Paternoster Row. 


IANOFORTE TUNING CONNECTION to be 
DISPOSED OF, consisting of 120 yearlies and a number of 
Casuals in London and suburbs. Apply, by letter only in first 














HEET-MUSIC.—GREAT SALE previous to 

Removal.—zos. worth of best MUSIC, Songs, Dances, and 

Pieces, for 8d.; post-free, 1s, Wuittiam Lea, 57, Church Street, 
Liverpool. 


LD MUSIC BOUGHT and SOLD.—Church 

Music, Full Scores, Oratorios, Biogra; hies, Histories, Treatises, 
Glees, Madrigals, Organ Music. Full value and cash payments. 
Reeves's Depot for Old Music, Fleet Street, London. 


MARRIOTE and WILLIAMS, Music Publishers, 
y\ Academy House, 313, Oxford Street, London. Universal Music 
Warehouse. Authors’ Works Engraved, Printed, and Published in the 
best style at the most moderate charges. Es stimates on application. 


O AMATEURS and PROFESSORS about to 
PUBLISH.—J. McDOWELL, 25, Warwick Street, Regent 
Street, London, undertakes Revising, Engraving, Printing, and Pub- 
lishing all musical works, in the best manner, at lowest possible terms. 
Estimates given on receipt of MS. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms upon application. 
London: B. Wi1tviams, 60, Paternoster Row, E.C. 


UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS 
London: B. Wittiams, 60, Paternoster Row, E.C. 
CCURATE MET ‘RONOMES, Is., post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
12th edition, 6d. each. D. Scholefield , Trinity Street, Huddersfiel Id. 


YHURCH ORGAN, two manuals, pedal bourdon, 


























CC, for SALE on easy ter . Beals s, Waterloo Place, 
Bromell’s Road, Clapham. 

CC ORGAN, built by Messrs. E. Wapsworii 

and Bro., fon Practice. Open diapason, § ft., and principal, 

4 ft.; 103 speaking pipes, 24 oct aves of pedals; height, a width, 

4 ft. 4 in., in perfect =< er, £25, or exchange good pid The 


Organist, Whitchu irch, Salop. 


the ORG: AN in Holy Trinity Church, 
edal Apply, Rev. J. A. Shar 





4OR SALE, 


Stockton three manuals 





‘a modern three or two- 
Oh ct order. Address, inclosing 
The Organist, School House, 


\RGAN.—WAN1 ED, 
manual INSTRUMENT, 
ific tion and full particulars 
onsfield, Bucks. 











yRGAN, CC to > G3 « 


Suit place of worshiporroom. £14; 
rds, Villiers Road, New Bu shey, Herts. 


‘Ei AMBE R ORGAN for SALE, compass ce toG; ; 


great organ, 4stops; swell organ, 4 stops; separate pedal bourd« 


“diapason through, principal 
pedals f or sa 














To be seen at A. Hunter's New Organ Fact ory, 654, High Street, 

Cl apha S.W. 

FINE . CHAMBER ORGAN, two manuals and 
g stops, in handsome case, by Gray and Davison; must 


be sold. No reasonable offer refused. Address, W. M., 34, Penn 


Road, Holloway, N. 
ror SALE, a PIPE ORGAN, containing open 


and stoppe d diap asons and principal ; plenty of power, and in per- 
fect order. An octave of pedals. Suitable for Church or Schoolro 
















or for practice. £12 10s. Apply to Thos. Smith, Music Warehouse, 
Bury St. Edmunds. 

JIPE ORGANS.—Six-stop Chamber, suit house or 

chapel, £30; and five-stop, size and shape of cottage — , 


pedals, &c., £30. 


si ORGAN BUILDERS.—WANTED, CH AM. 

BER ORGAN (New or Second-hand), with two ‘manual and 
pedals. About six s stops. Full particulars, with size, height, and price, 
to Cc. W., 35, Corn-Market Street, Oxford. 


RGANS for small Church or (Chamber: N No. 


Partic ulars from 159, 5 Sprit Igy ‘ale Ro ad, Sheffield 





a Ey OF 







4 stops, ,CC to G, in general swell, stained case, decor ated 
front; No. 2, of 7 steps, ? ae g front, decorated, with 
German pedals, 20 keys, C 1 13 notes of 8 feet tone on the 





ahogany case, gilt front, inclosed in 
a I edals; made by Ettiotr. All 
Apply to EF. F. Costloe and Sons, 


pedals; No. 3, 
general swell, with 2 octaves of Ge 
of fine tone, to be SOLD bargains. 
Isleworth, Middlesex. 


FOR SALE, a ‘Bargain, new two-manual ORGAN 
HARMONIUM, by ‘CHAPPELL and Co., with 24 octaves of 
4 stops (diapason, principal, bourdon, and expression); couplers 
and foot and hand-blower. Price 28 guin eas. Original cost, 43 
guineas. Owner having no further use for it. Apply, John Barker, 
Ashb y-de-la-Zouch. 


pedals ; 


FoR SALE, a splendid American ORGAN. Two 


manuals, 2} octaves of pedals, 12 stops, including manual and 





RGAN - BUILDING PARTNERSHIP.— 
WANTED, £300 to £500, to extend business, London. rakes | 


first by letter, to L. Gedact, 58, Willington Road, Stockwell, after 
which a personal interview will be preferred, 


pedal couplers; hand and foot blowing, swell pedal; in dark oak case, 
by Mason and HAMLIN. Cost 120 guineas. Nearly equal to new, 


Lowest cash price, 75 guineas. Apply, M., Frascati, St. James's Road. 
Surbiton, opposite Railway Station. 
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IANOS, half-price.—In consequence of a change 
of p artnership, the whole of this splendid stock, perfected with 
, by this long-standing firm of 
tect a sf e, the easiest 
Trichord cottages from 


all the modern improvements of the da 


100 years’ reputation, and in order to ef 
terms arranged, with seven years’ warranty. 









hire or taken in exchange, {10 to £12; class 0, £14; class 3, £17; 
class 2, £20; class 3, £23; class 4, £26; class 5, £30; class 6, £35; 
class 7) £40. American Organs trom £5.—91, Finsbury Pavement, 
Mox rgate Static n, E. : ; 
REMONA V IOL IN for SALE. Genuine Italian 


instrument from the Thornley Collection, £18. Apply, 63, Ebury 


Street, Pimlico. 











4 heen IN “for SAL E. —Branded | “ANTONIUS STRA- 
DIUARIUS, CI od preservati . No reasonable 
offer refuse eS Worcester. 

foe to INS “ey Vaseuteioe, and Double- 


> are the very bes t of all modern 
arius and Guarneri is, at a tenth of the 


Edward Crompton, 54, B: irtot 1 Arcad ley Mz seer aster. 






» athe 









cost 

Viol AIN STRINGS to stand at Concert Pj itch. | 
Vive first (gut or silk) or tw o everla 

free for thirteer stamps. Dean's Mu ar 

London, E.C. ablished 18 Price . Lists se nt free 
IVLIN STRINGS.—The Trade ian Shippers 








supplied with the best It ings, finest in tone and 
d in durability. Thre Firsts sent post-free fo 
S bape aT, » Mus Ic Bal 1bli hers 


GASPAR DE SALA. Inquire of Mr. Vither * 


24, Wardour r Strex 


Mpineaie price. 





or onthe tl ir 
of CHAS. STi 
WC. 


cor 


discount for cash, 
Illustrated Lists free, 
Row, He sIb int Lo: 

S 10s. 6d. per mor ith. Pianose 


MPROVED ORGAN PEDALS AND 
PIANOFORTES. 


J HAMILTON, Inventor 
* (established 1874) of ‘the above, 
those who will act as AGENTS for th 
useful INVENTION, From per week is no 
Agents appointed last year. Send an add resse 1 and stamped e 
lope, for the special terms to Agents, inclosed to J. Hamilton, 6, 
Chesterton Terrace, City Road, Bristol. 


J HAMILTON would draw the attention of those 
* requiring PEDALS and ACTION to their Pianofortes to the 
correspondence on page 46 of the Musical St rd for January 25. 
which shows the success of Pedals made by hi according to the 
resolution of the Organ Conference at the College of Org sanists. The 
action is easily attached to any kind of Pianoforte in as oe time. 

A Set of Straight Pedals and Action (30 notes), price £. 

A -_ of Radiating and Concave Pedals and Action ia notes), 
price ; 

A Set of Straight and Concave Peda 
Conference, 1881, and Action, price £ 

Full printed instructions, “ How to Att ach,’ 
Liberal discount to the Profession and Trade. 
and terms to J. Hamilton, 6, Chesterton Terrace, City Road, Bristol. 


IMPROVED ORGAN PEDALS AND ACTION TO 
PIANOFORTES. 

HAMILTON, Inventor and 

(estz ages 1874) of the above, will give very liberal terms 
those who will actas AGENTS for the SALE of this successful and 
useful INVENTION. From £3 to £5 per week is now made by 
Agents appointed last year. Send an addressed and stamped enve- 
lope, for the special terms to Agents, inclosed to-j. Hessian, 6, 
Chesterton Terrace, City Road, Bristol. 


ys stem, I5s. pe 





and CO., 42,5 
and Pianos on the three 
inge 





lon, 













ACTION TO 


and oe ner posted 
bay give very li 


> SALE of t 












£3 to £5 





£555. 





as recommended at the Organ 





"are sent with each set. 
Send for testimonials 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. Prices, 
with drawings of every instrument, post-free. Music for any kind of 


band. _Patronised by the Army, Navy, and Rifle Corps. 
-R. WILLIS (established 1827), Maker and 
e Importer of Brass and Wood Instruments, Harmonium Reeds, 


Music Strings, Wire, &c., Violins, Concertinas, &c. 
London. List for stamp. 


“POWER” ORGAN 


made out for Organs. 


29, Minories, 





WORKS.— —Specifications 
t Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. PRACTICE 
can be had on a complete Instrument. 





JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


Specifications and Estimates free of charge. 


Manufacturer | 
to | 


VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & C0 ,,, 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


| MUSICAL STRINGS| 


From Rome, Papua, AND NAPLES, 





0 cO 


A FINE COLLECTION OF ITALIAN INSTRUMENTS 


Bows, Cases, Music Stands, &c. See Price Lists. 


51, ST. MARTIN’S LANE, LONDON, 


No OTHER ae. 











JARIS UNIVERSAL EXHIBITION, 1573-¥S% 
CLASS XIII.—GOLD and SILVER MEDALS, PARIS — 
s | GOT D MEDAL, PARIS, - GOLD MEDAL, ROMI 


| PARIS, 10, 


MEL 30URNE EXHIBITION, 1881.—FIRST | 
P RIZE to BORD'S PIANOS, OnS AL E, with 25 per cent. 
hi 2 


| 
| 
| 








land TWO DIPLOMAS. R. 
REIS C 
ARTISTIC HOUSE, ts, &C. 


RUE DU FAUBOURG-POISONNIRRE, 10, PARIS 
CH. J. B. COLLIN-MEZIN, 
VIOLIN, VIOLONCELLO, AND BOW MAKER, 





id Violoncellos for Soloists, which 














the tem, are the only approved a pl R 
by test m ers; among others, Messrs. SIVORI, MAR { ‘ 
H¢ LE ON. 2D, ARMIGAUD, Miss MARIE TAYAL - 
R Messrs. MASS: ART, SAUZAY, DANCLA, FRANC. pntatas 
HO? E, MAURIN, CHE V Ne LARD, JACQUARD, &e., Pro R. 
fessors at the Conservatoire of Music, Paris. [ 4 

PRICES. Be by 
VIOLIN ... £12 | TENOR £14 VIOLONCELLO {nf sul 
BOW (in Pernambuco, silver-mounted, first-class), £1 4s.; Collin 


Mézin, £1 12s. 


Catalogues and testimonials post-free on application. 


AXy y yxTSN . > RY , 
MALEY, YOUNG, & OLDKNOW,)5 
ORGAN BUILDERS, 
Manufactory : 
KING’S ROAD, ST. PANCRAS, LONDON, N.W. 
ORGANS Rebuilt to suit any position, Repaired, Enlarged, Tuned 
and Re-voiced (in any part of the kingdom), at very moderate charges 
Materials, workmansh ip, and tone guaranteed to be first-class. 
Specifications, estimé ites, and designs for chancel, bracket, chamber, 
and all d ac "$ yns of Organs. 
—New and Second-hand Organs for Sale. 
INSPECTION INVITED. 


E USTACE INGRAM, ‘Church Organ Builder, 
— combines excellence of tone and workmanship with economy 
Inspection invited. Organ Works, Burnard Place, Eden Grove, Hol- 
loway Road, Lor London, N 
ARP ENTE R Ss ‘IMPROVE D AMERICAN 
ORGANS and patent REED ACTIONS. 
WORKS: WORCESTER, MASS., U.S.A. 
e Celebrated Organs may be obtained from all the principal 
Musicsellers throughout the United Kingdom. | 
SCHOOL ORGANS from 10 guineas. | 
CHURCH ORGANS from 15 guineas. 
PEDAL ORGANS, with one or two manuals. 





Wt 


THE 
4Pa 


- 





~~ 





The 


The PROFESSOR’S ORGAN, 7 sets of reeds, 15 stops, from 3 
guineas. 

The GRAND ORCHESTRAL ORGAN, 11 sets of reeds, 17 stops ; 
from 40 guineas. R. S. 

The COTTAGE ORGAN, 4 sets of reeds, including ‘ Sub-Bass’ } Rot 
and ‘“* Vox-Humana,” 18 guineas, YEA 

ORGANS for INDIA and TROPICAL COUNTRIES. 
Press Notices. Orga 

“For the best Reed Organs and Organ Actions, Mr. E. P. Carpenter, trtion, 
of Worcester, Mass., received the highest award over all competitors Spec 
at the great ’Atlanta Exposition, in view of the fact that the best Repair 
makers of nearly every state of the Union were there in earnest an¢} (\q , 
anxious competition.’ Home Economist, March 1, 1882. Pipe 

“ At the Atlanta Exposition, just closed, the Carpenter Organs lone, 
exhibited by E. P. Carpenter, of this city, received the highest award.” Org: 
— Worcester Spy, U.S.A., January 2, 1882. erms 

For Catalogues and Trade Terms, address, John A. Matthews, Sole Pipe 
Wholesale Manager for United Kingdom and Colonies, 9, North Place, 
Cheltenham, England. 





XUN 











THE MUSICAL TIMES.—May 1, 1882 293 

‘ x ’ _ ee ARRANGEMENT OF SALES OF MUSICAL PROPERTY ai 
r, Stedman’s Musical Agency ESSRS. PUT rick ein 

(Established for the transaction of all Musical MEF oe e that they wil! I ia their $ SP ECIAL mow Finns ie 


Business, Professional and General), 
, BERNERS STREET, LONDON, W. 


Office Hours, 10 to 5; Satur day, 10 to I. 



















iF CONCERT- GIVERS AND ENTREPRENEURS 
GENERALLY. 
1f/ @ [*. STEDMAN begs to inform Eresectare of 
\ Concerts, Secretaries of Institutions, and E 
J lly th at he is prepared to arrange for lars ge or 
; tions in the profession, ar 
ement undertaken without the 
Mr. Stedman with their wishe 
MENTS ae ae 
si FO THE CLERGY. 


JR. STEDMAN begs to inform the Clergy that 


APPOINTMENTS, which is 
ited either to call or to write 
say 0 knowledge of the 


1 CHORISTERS seeking 

rins pection, and they are 

uire ments krom his pe 
n Singers, Mr. 












and 


ut in all details. 


~POHURCH “FE reine —pechcoth. 9 
CHOIR- ‘BOYS. 
R. STEDMAN is prepared i aupyry good aon 0) 


CHOIR-BOYS for Church Festivals, Choral Weddings, Cc 
ts, Ke. 





MUSIC FOR BANQUETS, &e. 
R. STEDM AN undertakes the music (and all 


AKER, M se ae 
ages, &C 





rtest notice. 


_ ORCHESTRAS AND CHOIRS. 










and ORCHESTRAS for the performance of Oratorios anc 


ntatas. 
a } a = 3) 
advise his | 


R. STEDMAN will be happy to 

clients upon all professional matters, confidential or otherwise, | 
her by letter or personally by previous appointment at his Offices, | 
. Berner Street, London, W. 


*INEW MUSIC-ENGRAV ING | 


(STEAM PRINTING) 
EXHIBITED IN 
PARIS, VIENNA, and PHILADELPHIA. | 
Superior to Pewter Plates and Metal Types. 
50 PER CENT. CHEAPER. 
SPECIMENS and ESTIMATE 
will be sent post-free on receipt of manuscript. 


SOW, } 


N.W. 

¥ W , PONG, PIANO PIECE, &c. Engraving, P oe and Paper :— 
be, Foe 4 Pages, including Title, 100 Copies (Folio) é wer os 
© charges The following 100 Copie 2S. : ‘ae OF a6 

class. _ THEM, PART-SONG, KYRIE, HYMN, &c. :— 

»chamber,!” 4 Pages, includ ing Headi ing, 100 Copies serail I 2 0 
The following 100 Copies.. o 2 « 
SOPERA, CHORUS, BAND- PART, &e. “Sacred Mu ic of any 
ind ; BOOK with ILLUSTRATIONS; TITLE S with Views, in 
—— lours, highly ornamental ; COPYING old Books, Manuscripts, 


Builder rawings, &c., by Photography and Patent Processes. 
Reprint supplied. 





a. ae he most perfect Machinery and a large well-trained Musical Staff 
oe Mable us to supply even the largest orders within the shortest time. 
ICAn| PATENT PAPER TYPE COMPANY, 
CA} 62, HATTON GARDEN, LONDON, E.C. 
srt Stanton Gildersleeve & C 
acid RODert Stanton Gildersleeve & Co. 

EXCELSIOR ORGAN WORKS 

EGBERT HAL L, EGBERT STREET, 
from 3 
ianiitis REGENT’S PARK, N.W. 

17 stops 7 ee 7 : 

.S. G. LEARNT UNDER MEssrs. WILLIS AND SONS, 
b-Bass’} RotunpA OrGAN Works, CAMDEN Roap. Many 
; YEARS’ GREAT EXPERIENCE. 
rpenter, preans built on an improved principle; all the latest additions in 
ge Specifications for New Organs and Rebuilding. Estimates for 


Resairs, on application, at greatly reduced prices. 
Organs taken in exchange. Easy terms, if required. 
Pies well made, and carefully voiced to produce a rich and mellow 


rest and 


Organs 
award,” al 

hg kept in good order; Tuning, &c., by the year or by contract. 
erms 


v8, Sole Pipes made and voiced for the trade. 


h Place, 





TESTIMONIALS FROM EMINENT MUSICIANS. 





XUM 


SALES of MUSICAL PROFE RLY of eve 





lowing dates :— nietisoiiiuaiion 
Tuesday, May 23. |] Tuesday, July 25. | Tuesd Oct 
_ ine 20. | ‘i Aug. 15. | Nov 
| Se] Dec 





Prop erty in 
ticulars of sa 








| ten days prior tc 









he has established a REGISTRY of ORGANISTS, “CHOIR- | 


iman is able to give | 


ary details) for Banquets of City Companies, Masonic | 


JR. STEDMAN is prepared to provide CHOIR S| 







Auction Gallery, 47, Leice 


PL. \NOFORTE and Hz 


ty), 14 


7ELL /Y and 0. i 


MAKERS (to Her Maje 





and 16, 







e Dubli: 
and Charitable In 
! Pianof t 














ity of Sheet Music b. ne tC mposers, &c 
vi SSRS « KELLY & “CO. beg to announce that 
} & ey will Sell by Auction, at t M 16, Mortimer 
"Tees } pid rt ad 
al le pre at 
o'cl ck preci 
the day prior an 1 mor 


NOW READY, NEW EDITIONS OF 


Novello, Ewer & Co.'s Catalogues 


"| No. 1. ORGAN AND HARMONIUM MUSIC. 
» 2 SACRED MUSIC WITH ENGLISH WORDS 
» 3» MUSIC WITH VOCAL AND ORCHESTRAL 
PARTS. 
4. MUSIC FOR THE PIANOFORTE. 
» 5» SECULAR VOCAL MUSIC. 
» 6 SACRED MUSIC WITH LATIN WORDS. 


1 post-free. 
Ev WER and Co. 


Sent gratis an 
_L ondon : Nove. LO, 


Reduced to 2s. 6d. 7 Vole 


THE MUSICAL TIMES 


IN EiGHT VOLUMES 
EACH CONTAINING FORTY-EIGHT CHORAL PIECES, 
SACRED AND SECULAR. 

The attention of Conductors and Secretaries of Choral 
Societies is specially called to these Volumes, which offer 
a large collection of useful pieces atan exceedingly low cost. 

Lists of Contents of each Volume may be had on 
application. 

LONDON: NOVELLO, EWER AND CO. 


New Edition of Bach’s Organ Works. 
THE ORGAN WORKS 
JOHN aia BACH 


EDITED BY 
J. F. BRIDGE anp J AMES HIGGS, 
Mus. Doc., O 


Mus. Bac., Oxon. 
BOOK I.—EIGHT SHORT PRELUDES AND FUGUES 
PRICE 2s. 6d. 


d toward a correct and effective 
rendering of Bach’s Organ M The distribution of the parts 
between the two hands isclearly shown. The notes most conveniently 
played by the right hand are printed on the upper, an id those best 
taken by the left hand on the Jower, of the two manual staves. The 
pedalling is i indicated where necessary. Marks of expression and phras- 

ing are added occasionally, and suggestions for the effective use of the 
organ are given throughout. The preface contains many useful hints. 

London: NoveELLo, Ewer and Co. 


xon. 










In this edition much help is 0 
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HORT PIECES for the ORGAN. 
» Edited and arranged by WILLIAM SPARK, Mus. 
Doc., Organist of the Town Hall, Leeds. Price of each 
Book, Four Shillings, 


Book I,—Prayer ‘i ay ne a5 Arcadelt. 
Andantino, D ma jor ren Be ove Batiste. 
Larghetto’ ji ie “s ee Spohr, 
Alla Marcia, D m jor a — «. Chopin. 
Andantino, F major ive wae “e .W. Spark. 


... W.H. Nichols. 
. J. S. Bach. 

. Louis Spohr. 
. D. Hemingway. 
Handel. 

W. Prevost. 
Mendelssohn. 


Andante, C major ... — 
Book IJ.—Volunta ury - 
Adagio 
Andantino .. 
March in “ Scipio’ ‘ ann ae em 
Prelude cde is 
Book III.—Adagio Religioso, “ Hy mn of Praise” 


Adagio, F major oo. _ Pleyel, 
Sarabande, D minor S. Bach. 
Gavotte, D major ... ‘i S. Bach. 
Prelude : E. W. views 
Book IV.—Andante, “ Julius Cwsar’ ass Handel. 
Prayer, Larghetto Maestoso... “ss a6 Bellini, 
Marcia Religioso ; Gluck. 


Beethoven. 
tw ilhelm Bach. 


Andante Cantabile, Trio, C minor 


Prelude “Aus eu: 








Book V.—Moderato and Allegro, from the seventh Con icerto Corelli 
Andante Grazioso ... a .« Dussek. 
Andante, from the Concerto i in G minor Mendelssohn. 
Andante, from Op. 83... see : tephen Heller. 
“But Thou didst not leave tee is Handel. 

Book VI.—March, from the second S« t of Sonatas ... Handel. 
Prelude Gebhardi. 
Andante molto Cant: abile, ‘from Sonata a, O; 1 09 Beethoven. 
Larghetto ‘ * eis 3 ; Weber. 
Andante Sostenuto Mendelssohn. 

Book VII.—Trumpet Voluntary ... ie ee Purcell. 
Duet, from the ‘‘ Vater unser” ... xa ai : Spohr. 
“Ich grolle nicht,” Song... > ‘Schumann. 
Andante, from the twelfth S ymphony ide Mozart. 
Minuet and Trio, from the twelfth Symphony... Mozart. 

Book VIIL.—Ave Maria . Cherubini. 
Adagio, from the Sy ‘mp shony in G major. No. 16 Haydn. 
Alla Marcia ... y es Michael Haydn. 
Andante quasi Larghetto. ‘ Dussek. 


““W. Spark. 


Intermezzo ... a 
Samuel Wesley. 


300k IX.—Voluntary, Andante, Am ajor 
Chorus ‘‘ So Shalt thou gain 9 ‘Hercules’ ¢ ee Handel. 
Andantino, F major S. Neukomm. 
Introduction to the third | part of “ The Creation” Haydn. 
ee Air for Soprano nie Lindpaintner. 











Book X.—March, D major . Hummel. 
Pie Jesu, from the Requiem Mass Cherubini. 
Melody, F major ... Adolphe Nordmann. 
Air, “Ne men con l’ombri” (“Xerxes ") sae - Handel. 
Andante Moderato, C major . ¥, Lachner. 

Book XI.—Romanza, from the second 1 Concerto . Mozart. 
Quintet, “ Giuri ognuno’ ‘ .. Rossini. 
Adagio Cantabile, Sonata Path: é ‘tique | Beethoven. 
Bourrée, D major ... i -_ o. (at del. 

Book XII.—Chant de Berceau, from Op. 81 : ahi Heller 
Andante, G minor, from a Sonata ; . Hay oa 
Adagio, 1p) major, from a Sonata oii Pinto. 
Traumerei, Lento, F major — es a Schu imann, 

300K XIII.—Lord, reme mber David Handel. 
L’ Addio . Schubert. 


I P. Kirnber; ger. 
. Giordani. 


Diapason Movement 
“Caro mio ben” 


O Salutaris Hostia sis wise as ne ows imuber: 

300k XIV.—" Spirto gentil” _ eas Donizetti. 
Moderato, Alla Marcia Donizetti. 
Minuet, E major Handel. 

i; arghetto, seventh Concerto Mozart. 

Book XV.—Ave Verum ae Mozart. 
March, C major... ae Purcell. 
Andantino, G major ve ap ne Dussek. 
Andante Maestoso, Overture, “ Tannhauser” Wagner. 
Concluding Voluntary, C major Hesse. 


Mendelssohn. 


Book XVI.—Theme, C major, from Concer to, ‘Op. 64 
Meyerbeer. 


Chorus, “ Les Huguenots ” ; 

Recitative, “ Armida di spietata’ wy 

Aria, “ Lascia ch’ io pianga’ 

Minuet, D major 

Vv olkslied, G major 
Book XVIL.- Adagio, B flat, 

Air, “ Verdi prati” 


Handel. 


Haydn 
Old German. 
Beethoven. 
Handel. 


‘‘La Malinconia’ 


Larghetto, Theme from Op. 1D ve ..._Dussek. 
Larghetto, F major es ea - W. Kauss. 
Andante Sostenuto, C minor... oi sie ... F. Hiller. 
Boox XVIIL- Batiste. 


-Ave Maria, Soprano Air 
Adagio, E flat . 
Andante Grazioso, D major 

Fugue, C major 


“ap S. Bach. 
Beethoven. 
H. Jaeschke. 


Book XIX.—Arietta con Coro, ‘ ‘Invano alcun desir Gluck, 
Salutaris ... : ‘ Batiste. 
Prelude, C major 3eethoven. 
Andante, F major... . Mozart. 
Book XX.— —Organ Theme, A flat. . A. Hesse. 
heme, A flat son F. Schubert. 

Chorus, “ We therefore pray Thee” (Detting ven Te 
Deum) ... : oad esi abs se +. Handel. 
Volkslied, “ Hope” si ose Mendelssohn. 
Andantino, F major ar ae Glack, 


London: ASHDOWN & PARRY, ene Sq. 





NEW FOREIGN PUBLIC CATION 











AUG 


BECKER, A. oe 21. Prelude and Fugue, in A minor, forthe ; 

Organ .. r eee . wg 
BROSIG, M.—Op. F: antasia » for the Orgs an P ay pL A 
DUBOIS, TH. —Médites! ion-Priére for Violin, Organ and d Ha Tp, BE 

or Piano f * fee 5 
EHRLICH, H. —The Musical Touch. Pwelve melodious Piano fo — 

Studies for the neeviinie of the touch of each individual — 

finger fe -p 
FLUGEL, G.—Op. 85. Spring Pentenke, Concertstiick for the : 

Organ ..,. ree ap ees uss ass ‘a . : 

— Op. 86. Adagio for Organ, four Horns and Harp 
GADE, N. W.—“ The Crusaders,” adie arranged for 

Piano Duet ae on ay CI 
GOETZE, H.—Two Ever 1ing oma for String Orchestra. f°? <= 

Score and _— p> 
GOUVY, TH. —Op. 68. Fifth ‘Quartet, for Two Violins, Viola, 

and Vi ioloncello: 

Score ae avs ove rr eee ove ove 

Parts eee = one 
HILLER, F.—Op. 196. E asy Senatins far Pp lenclorte ies ; 
—— Op.197. Short Suite for Pianoforte Fl 
JOACHIM, J.—Variations for Violin, with Orchestral a accom- 

paniment :— 

Full Score ius ove eee eee eee wee ove If 

Orchestral Parts wpe 

Violin and Piano a Rp? 
KRAUSE, A.—Jugendbiblio thek he Pianoforte ry Ak col- cg = 

lection of melodies from ancient and modern masters, rage G 

Seventh Book ( Mendelssohn) am , ave eas a 
LANG. J.—Books of Song with German words: Best OR 

Book I.—Twenty Songs for a high voice net if; R 
Book I1,—Twenty Songs for a low voice ... net r 
LISZT, F.—Se cond Mephisto-Walzer, for Pianoforte : 
ao Pagani ini Etuden for Pianoforte,inr1vol.  . net 
MACKENZIE, A. C.—Quartet for Pianoforte, Violin, Viola 2 ¢ 
and Violoncello. New Edition ... ors } 
MOZART. ~—Divertimentos, arranged for Piano ‘Duct, ‘by E. [> 
Naumann: f-so | - 
No. 13. In F yee Se ca ees ren use - 3 B30 H 
». 4. Io B flat... a eee mae Pe eee wo 
» 16. In E flat aan ay ave ae Si 
— Sonata for Two Violins, Bass, and Organ. ‘Arranged for ft- 

Pianoforte and Harmonium : wa pat wif 
REINECKE, oo Overture, Gx 166: 

Full Score... . re aie ek 

Orchestral Parts aa ee ies ome <1 

Piano Duet as a = és 
RIEDEL, H.—Songs from Schaffel “ "Teammates of Sakkin ¥ 

German and En glish Words, with Piano Accompaniment net 4 3 
RONTGEN, J.— imate in D, for Piano and Getkianes 

Op. 18. Parts... : ove 38 

Piano Part, with Accompaniment ofa second Piano 
—— Improvisata on a Norwegian Melody, for Piano _... 4 
KUBINSTEIN, A.—Op. 18, Sonata for Pianoforte and V =“ yn- 

cello. New Edition.. sas 15 
STANFORD, C. V —Quartet in F, a ised “Violin, Viola Herr A 

and Staloncaite. Op. 35. axe eee eee +2 «c 
STANGE, M.—Andante for Violin and Piano. Op.1 ... sn 
— aaa in G, for Piano Duet. Op. 6 ose one oe 4 

Sold at half-price, if not marked net. ) pe 

LONDON: NOVELLO, EWER AND CO. 4 Ret 

Just published. 4 Se 

TUE Uppy ) INP A DIEC| & Che 

IWENTY ORIGINAL VOLUNTARIES|S 3s 

COMPOSED FOR THE . Pele 

, . , ) : 

ORGAN OR HARMONIUM Bei 

BY u, Cos 

ARTHUR HENRY BROWN i, Pa 

One Shilling and Sixpence. 4. Sav 

London: Nove co, Ewer and Co. 3: ro 

— - Cor 
ERAS : 

WAGNER'S OPER. : 

Da 


DER RING DES NIBELUNGEN, 
TRISTAN UND ISOLDE, 
DIE MEISTERSINGER, 
TANNHALUSER, 
LOHENGRIN, 
DER FLIEGENDE HOLLAENDER. 


Full Scores, Vocal Scores, and Arrangements for Pianoforte Sclo at 


Duet, Violin, Violoncello, Harmonium, Organ, &c., to be had © 
NoveELLo, Ewer and Co., London. Catalogues post-free on app 
cation. 


SERI 





XUN 


: 
Or, for the | 


} 


and 1 He rp, 


ous Pj iano 
ndividual 


k oo the 


ge 

ed om Fire Music, &c., arr. from the scores. 13 vols. each I Oo 
= eat ~ CLARK, SCOTSON.—First Steps in Organ-Playing 3 « 

30 Fifteen Marches :—1. Marche An ; 2. Marche 

‘1 aux Flambeaux; 3. Marche des Fant ; 4. Marche 

1S, , Clade, es Girondins; 5. Marche des Jacobins; 6. Marche 

Militaire 3 Belgi ian March; 8 C emoration 

March; 9g. Festal March; 10, In lau March 





| _—__— 
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CHEAP VOLUMES IN 


AUGENER AND CO.’S EDITION 


ORGAN MUSIC. 


Voluntaries, with pedal obbligato. 





2vols. s. d. 


, )ANDRE, J. 


2 


each 3 
, BACH, J. S.—12 Preludes and Fugues. Coene: Clark) o | 
1 BEST, W. T.—Fantasia and Fugue : oo H 
——— Scherzo r aa ~~ ee 
— Handel Album, contd ining Ey tract $ from Ins stru . 


mental Music by Handel, now rarel y perfors ned. 
Curtain Tunes, Marches, "and other ‘lt icidenta 
from the Italian Operas, Selections from the Sona 
for Stringed Instruments, Organ and Harps ichorc i 
Music, Oboe Concertos, Grand Concertos, Water and 



















11. Pilgrims’ March; 12. Procession Mare h: 13 Romar 















0 — Fifteen Marches for Harm onium pes o} 


arranged by Scotson Clark 


March; 14. Russian March; 15. Vien Mz arch we 4 OF 
oe ‘ FUGUE ee -Collection of the best ar fecti | 
| accom. Ancient and Modern Fugues. Arranged | 

Obbligato, by W. J. Westbrook, Mus. ? 

a (Oblg.) | 
* — Vol. I. Bennett, Eberlin, Frescobaldi = a4 
ivi — Vol. II. Scarlatti, Bennett, Albr | 
dco lin, ith and Umstatt ... ss 0} 
masters ee Vol. IIL. Bennett, Ari 1e, Scarlatti ar o | 
" B05 GLADSTONE, F.E eB he Organ Stud we 4 0] 
5 B60 mM Organ Music for Church use ... eee oul ; c 
gst REA, W.—Three Organ Pieces 6 ve 1 6{ 
net j 8-73 RINCK.—Selections from his Organ We Pie | 
net Edited and Adapted to E slish Instrv by F.} | 
‘ ree Gladstone ea le ror ove eee ; |v 
‘enn HARMONIUM. \] 
ns CL: ARK, SCOTSON.—Firs ao Seega Harmonium-Play- | 
‘i ‘ 4 ¢ 
by E, — a, sth Edition), for Har: | 
| 
| 
| 

















WAGNER ALBU M a Jos. 1 
Vol. I. Tannhauser _... 
Vol. II. Three other Operas... ; ood 
AUGENER and Co., 86, Newgate § Str eet ; | 
Foubert’s Place, and 81, Regent Street, London 


NEW COMPOSITION 





¢ 






YOBERT COCKS and CO.’S STANDARD MUSI- 
CAL PUBLICATIONS. 
RROCKSTRO'S (W.S.) HISTORY of MUSIC. as. 
»YOCKSTRO’S (W. S.) P R ACTICAL HARMONY. 
2s. KEY TO DITTO. 1s. ¢ 
<CISES. 


JINSUTI'S (C.) DAILY 'V OCAL EXE! 


Is. 6d, 
‘ZERNY’S SCHOOL of PRACTICAL COMPO- 
SITION. 3 vols., each 15s. 9d 
iPr RNY’S ROYAL PIANOF ORTE SCHOOL. 
4 vols., each 15s,g9d. SUPPLEMENT to DITTO. 49s. 
D2e BOURG onthe VIOLIN. 7s. 6d. 
\ ENDELSSOHN’S Six Grand SONATAS for 
4 PEDAL ORGANS. 7s. 6d. 
TTO’S TREATISE on the CONSTRUCTION 


ind PRESERVATION ofthe VIOLIN. 4s. 






* ue ICHA’S COURSE of PRACTICAL HAR- 
MONY, 23s. 
BUENCES ORGAN SCHOOL. 18s. 
oe FIRST THREE MONTHS at the 
NX. ORGAN, 3s. 
[QOHNER'S ART of SINGING. 2s. 
\ TEBER’S bel aganiprg of MUSICAL COMPOSI- 
Sapa 2 vols., 15s. 
Payment received ri stamps r by Post-Oft order.— MUSIC 
2 BL ISHE kS TO — QUE i N 1 H.R H. THI. PRINCE OI 
ALES, 6, New B 1 Street London. 





B. WILLIAMS THEORE TICAL WORKS. 


i ARMONY SIMPL as IED. 





MAN. 





ALFRED MUL L E N’ S EASY AND COMPLETE 
p NSTRUCTIONS FOR THE PIANOFORTE. 


mpiled. A great favourite 





















BY 
— , , Se ee tidited by HUR sy Brown. oll f Short Pieces fo 
ANTON RUBINSTEIN ‘i ied by Anges tens Drow $ A cole Ca — . _ 
FOR PIANOFORTE DUET OR SOLO. SE LECT COMPOSITIONS I ROM THE GREAT 
) sails x MASTERS 
ne BAL COS 7.) M iE d for the Organ, w ith’ Peda 4 bbli rato, hl A 
Olon- t 35 oO. I, 2, anc 
ole A Series of Characteristic Pieces as played by g n cloth, price One Gu 
Viola, [Hzrr ANTON RUBINSTEIN anp Mapame SOPHIE MENTER, | ‘8! 0? Ri on —_ Lseatiet ee : 
ae (Op. 103.) Complete: Duet, 50s.; Solo, 40s. ; or s ingly :— " | A SERIES eect ae eee RED, AND 
4 Juet Solo | sAN AY 
4 s. d. 8.4 | For the ie m or American Organ. Each 1s. 6d. net. Complete 
bi. Introduction’. oa poe ‘ ae it © |} list on ay pl lic: 
2. Astrologue et 'B ohémi ienne a ‘ ie 2 ¢ don: "3B. WILLIAMS, 60, Paternoster Row, E.C. 
ion : ee et ro an nea ba aa aaa me 3 3 0} : 
4 Marquis et Marquise ; 3 0 a) ? kh TR PRE ‘T AVIER er Dro. 
.. | 3 Pécheurs napolitain et nz apo! litaine ei vw 4 oO} 7 HE WELL-TE MI ERED CLAVIER. Be. E His 
RIES 6, Chevalier et Chatelaine ; ‘ fessor MACFARREN. See MUSICAL OPINION AND MUSIC 
NIL, 7. Toréadore et Andalouse ... ay ee ee eo 2 ¢ | TRADE KE VIEW for May. 
8, Pélerin et Fantaisie te Maes . 20 2 0! TN THE ORGAN AND IN THE ORCHESTRA. 
9, Polonais et Polonaise... ne ove ie rey ae 0 | 3y Mr. HERMANN SMITH. See MUSICAL OPINION AND 
ms a be —— see ake ety eee : -- 3 ¢ 3 ¢ | MU SIC TRADE REVIEW for May. 
1, Cosaque et petite Russienne ane as ae ee 5 . . , — 3 
uPahet Ane. OO OO be) «63 0 ((°HROMATICS: their Correct Use. By Mr. H. 
13. Seigneur et Dame ... ae 3 uty ] = ti T. Burcess. See MUSICAL OPINION AND MUSIC 
14. = vage et Indienne , ae ‘ ola RADE REVIEW for May. 
5. Patricien allemand et Demoiselle See a ‘ 1” o 
|i Gievalicret'Sourete ee} 3g] (GHERUBINI'S COUNTERPOINT, A Digest of. 
i. Corsaire et Femme greeque Bs Sa ee By Mr. J. Warwan. See MUSICAL OPINION AND 
1. Royal Tambour et Vivandiére a 4 | MUSIC TRADE RE VIEW for May. 
19, Troubadour et Dame souverain 1 0 + 0} FPAROCHIAL bape By Mr. Conway 
. Danses ; ” os v 5 Brown. See MUSICAL OPINION AND MUSIC TRADE 
Sold at half. price. | KEVIEW for May. 
London: Novento,EwerandCo. | ETISTORY OF MUSIC. By Professor Laxcuans. 
i" See MUSICS oINION AND MUSIC TRADE REVIEW 
SUBSCRIPTION EDITION | hese gy MUSICAL OPINION A USIC TR REVI 
bi | CHALL WE REGISTER THE MUSICAL PRO 
, > cf | ALL 4 REGIS VIN ef . é .O- 
MOZARTS WORKS \) FESSION? See MUSICAL OPINION AND MUSIC TRADE 
REVIEW for May. 
PUBLISHED BY 
<n ae ei | “THE PRINCIPLES OF STRUCTURE 18 MUSI- 
oR BREITKOPF & HARTEL, OF LEIPZIG. | ] CAL COMPOSITION. By Mr. H.C. Banister. See MUSI- 
aX. Issued in April : CAL OPINION AND MUSIC TRADE - EVIEW for May. 
{ 
Solo anf SERIE V III.—Nos. 40 and 41.—Symphonies in G minorand C major, 
ha Full score. Net, 8s. | _ Price 2d., by post 3d., of J. F. Rep and PHEW, 1, Sherborne 
1 app Subscriptions received, and single volumes scld, by Lane, Lan don, EC. aaa 
NoveLLo, Ewer and Co. Pitman; and all Book and Musicsellers. 
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st published. 
"TRE MAJOR soi ‘MINOR SCALES, in various 
Forms and Rhythms (duple and triple time), 
M AJOR SCALES, 
In octaves, tenths, sixths, and contrary motion. 
MINOR SCALES (in two forms), 

In octaves, tenths, sixths, and contrary motion: No. I., with the 
augmented second between the minor sixth and major 
ascending and descending; No. II., with the sixth and seve 
grees accidentally raised in the ascending scale, the descending scale 
being like the relative major. 





COMPILED FOR THE USE OF PIANOFORTE STUDENTS BY 
HENRY THOM. AS. 
Price 5s. Sold at half-price, os alf-a-Crown, 


London: NoveLLo, Ewer and Co. 





PART-SONG FOR THE SPRING OF THE YEAR. 
SPRING GUSTS 
W. HE NRY THOMAS. 


Reduced price, 4d. net. 


London: ; NovELLo, Ewer and Co. 


UNCH: ANGING LOVE 


SOPRANO SONG (Comp ae tc shies 
Sung by Madame 

ComposeD By W. 
Price 4s. Sold at half-price. 


_London: NoveLLo, SWER and Co. _ 
FRANZ ABT’S 
ELEVEN TWO-PART SONGS 
FOR TREBLE VOICES 
Words by E, OXENrorp. 


With Pianoforte Accompaniment, price 1s, net; Sol-fa edition, 3d. net 





Dundee: METHVEN, SIMPSON and Co. 
London : Patey and Wu 





“ECHOES FROM. SCOTT. \ 


(A Collection of favourite Scottish Melodies, including ‘‘ The Four 
Maries’’) 
ARRANGED FOR HARMONIUM OR AMERICAN ORGAN 
BY 


CARL HELLER. 


Price 2s. 6d. net. 





Dundee: METHVEN, Simi 1 Co, 
“London : "patey and Witt : 
Ded licated to the ViscouNTESS FOLKESTONE, 


NEW SONG (SOPRANO OR CONTRALTO), 
rye ~ D) ie mt ) “a Ga 
THE BETROTHAL RING 
(‘ MIZPAH”) 
BY 
J. MAUDE CRAMENT, Mts. Bac., Oxon. 
Price Two Shilling 
Sung by Mrs. Osgood, Miss Orridge, Miss Matilda Roby, 
Miss Muriel Wood, &c., &c. 
London: NoveELLo, EWER an id Co. | 








SIX SONGS. 


FOR SOPRANO OR TENOR 
COMPOSED BY 


~~ 4 " AFT. F; 
a4 YN GOETZ 
HERMAN! Bae. 
Op.. 12. 

The English version by the Rev. J. TRourbeck, M.A. 
Books I. and II., 2s. each NET. 
London: NoveELLo, Ewer and Co. 
Just published. 

ONGS by HAGUE KINSEY.—I THINK ON 

THEE. W ords by Hervey. For Tenor and Soprano, — s. d. 


(Sung by Mr. Edward Lloyd) .. ue is ee ee 
THE RAINY DAY. Words by Lon ng fellow. For Contralto 
or Baritone ‘ ste as ie ee 


or E SONGS ‘fora Soprano or Tenor: 


- Morning Song. Words by CUNNINGHAM ... 26 
: “ Forsaken.” Words by Hr de . 2 
3. Cradle Song. Words by Tennys 2 6 





J. B. Cramer and Co,, London and ico rpcol; or the Author, 
2, Hayman’ s Green, West Derby, near Liver; 00], 





| 
| 
| 


‘| 





REDUCED PRICE. 


DER RING DES NIBELUNGE! 


LETTERS FROM BAYREI 


JOSEPH BENNETT 


Special Correspondent of the Daily Teleg 


WI 









s a full des 


artistic principles inv 


London: 


Just published, New 


FULL ORCHESTRAL SCORE 


SIR W. STERNDALE BENNETI 
THE MAY QUEEN 


London: 


DAILY STUDIES 
COMPLET E PEDAL SCALZ 


lO 


GEORGE LE RNEST LAKE 


London: 


BY 


TH AN APPENDIX, 
Price Is. 


ion to a notice of the performance at Bayré 
scription of the pl ot of Way 
ama, a critical notice of the music, anda full di 


olved. 


Edition. Printed from Engra 


OF 


CANTATA 


Price Two Guineas. 
Nove.L_Lo, Ewer and Co, 


Ju st p sublished 


AND 
R THE ORGAN 
bY 


Price One Shilling 
Novetto, Ewerand E Co 


Just p publ ished. 


ALBANY 


ARCHE TRIOMPHALE Prathe 


GRANDE M 


COMPOSED IN 


HIS ROYAL HI 
FOR 


By GABRIEL DAVIS. 


GHNESS PRINCE 
THE PIANOFORTE. 


Price Two Shillings net. 


Also transcribed for the 


MY LADYE 


London: 


Organ by Dr. W. J WESTBROOK, pri 





New W Ee dition, 
BARBARA'S GAVOTTE, 
For Piano, price 2s, net. 
NoveEL_Lo, Ewer and Co. 


New Edition.—Just published. 


A TREATISE ON 


MODERN INSTRUMENTATION 
MRCHESTRATION 


(Dedicated to Frederick 


AND 


William IV., 


appended The Chef d’Orchestre, by 


HECTOR BERLIOZ 
MARY COWDEN CLARKE. ||‘ 


TRANSLATED BY 


Nove.tto, Ewer and Co. 


HONOUR OF THE MARRIAGE Ol 


King of Prussia), to which 


tha 












LEOPOLD FE 
T 








NLW EDITION, REVISED AND EDITED BY Also 
SO, 


JOSE 


PH BENNETT. 


Price Twelve Shillings. 


London: 





NOvELLO, Ewer and Co. 
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MS for ASCE NSIONTIDE. 





my glory 


up 
F 


wake up, 
gone 
we besee ws ‘Thee 






















all gloria . 
, neither forsake sia 
| | 
TT." 
J. Bay 1. | 
Sir Ge : 
a 1 
j 


T. Trim I 
H. Gadsby 6d. 


i 


WHITSUNTIDE. | 








As pants the hart . Spohr 14d. | 
Mo Hols Ghost T. “Attwood r4d. 
nme, Holy Ghost . J. L. Hatton 3d. | 
came from Teman ... C. Ste ll 4d } 
a Spirit W. S. Ber 6d, | 
tthe Holy Sp irit ; Ss 3d. | 
ome, Oco me (Ad Spiritura Sar um) G. C. Mz 13d. 
3 6d 
S.H 14d. 
14d, 
rid. 
ne ‘ ett 6d. 
yst, into our minds A Mactavres 13d. | 
P 7 Pre rrr x 
TRINITYTIDE. 
le Sir John Goss 4d. 
Dr. Boyce 14d 
..Mozart 14d 
Dr. Crotch 3d. 
Sir F. Ouseley 14d. | 
. r la 
q 


J 





a ywer 








H. ‘we areing 3d, 
s dd} 
1. | 
2 ! 
Wd. | 
rd. 
rd will cor fort Zion sd. 
tsoever is born of God . 1, 
London: NoveLLo, E WER and Co. _ ; Ma 
FOR ASCENSIONTIDE. 
SALVAT OR R MUNDI 
(SAVIOUR OF THE WorLpb) | 
; A SACRED CANTATA | 
on written and arranged by Frrperick E. Weatuerty, M.A 
THE MUSIC COMPOSED BY 


ARTHUR E. DYER, Mus. Doc. 





‘TON 


> which} 


Price Two Shillings and Sixpence. 





york is especially suitable for Church Festivals, for which the 
special arrangements of the accompaniments have been 
may be had on loan from the publishers : 

, with Harp, Trombones, Horns, Trumpets, and Drums; 
and Harp; 

, Harp, and Drums; 

Harp, Drums, anc 1 Trombones. 

The orchestral parts and full score may also be hired. 


London: Nove.tLo, Ewer and Co 






or, 





WILL GREATLY REJOICE IN THE LORD. | 





Anthem for Whitsuntide. By Benjamin ConGreve. Price 3d 
Also, ALL NATURE NOW 1S SMILING. Glee. Price 13d 
London: NoveLLo, Ewer and Co. 












Also, THE TONIC SOL-I -FA NUMBE R i fer Ww hitsuntide. Price 1d. 
PiTMAN, Paternoster Row. 
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JUST PUBLISHED. 


NOVELLO, EW ER AND CO.’S 
PIANOFORTE ALBUMS 
EDITED By BERTHOLD TOURS 


































PRICE ONE SHIL LING EACH. 
Nos. 7, 8 AND g, ID , CLOTH, 43. 
No. 7 MARCHES. 
1. Hero’s March (Op. 22) ah ... Mendelssohn. 
2. Marche Militaire (Op. 51) ... a .. Schubert. 
3. Festival March, from the Opera “ Aenn- 
on Tharau” H. Hofmann 
4. Ch. Gounod 
<. 1 March, fr , i R. 
6. Give y yM arch, from ‘‘ Preciosa” ee Wet 
ve Marc} ( Yp. 13) Si A. Zim 
8. * Le No: N 
9. Lelic Beet 
10. .koczy 
11, Funeral Mat arch n ( Lied ohne Worte,” 
No. 27 ree : Mendelssohn 
12, March, from “ St. Polycarp” Rev. Sirk Ousele 
13. Dead hss h, from ‘* Saul” Handel 
14. The V h on the Rhin 
15. The Britieh Grenadiers. 
No. 8.—MARCHES 
16, Coronation March, from “ Le Prophéte Me yerbeer. 
17. March, from ‘ Kn : af \Z 
18. ‘Cornelius ” ; i ies 
19. Turkish March (* ins of Athens” 
2 Proce Onwar 





sional M arch ("' i, Christian 





m ‘Kk 

Igrims’ March (Fourth Sy 

M arch of the Men of Harle 

Festal March ... ie ‘ 
). Birthday March 

La Marseillai 





e 





No. 9 —MARCHES. 
I. 1 March (Op. re 4 
34 
31. 
44 Becsians March 


r March (t 


1) Dessaue 
March. 





NOVELLO’S ORIGINAL OCTAVO EDITION. _ 
THE CHORUSES 
ORATORIOS, ¢ ANT ATAS, 


ESPECIALLY FOR THE USE OF 
CHORAL SOCIETIES. 


KC 


s. d. 

BACH'S PASSION (ST. MATTHEW) ... Io 
BEETHOVEN'S MOUNT OF OLIVES... o 6 
BENNETT'S MAY QUEEN - a6 
GRAUN’S PASSION Io 
HANDEL’S MESSIAH o 8 
- JUDAS M ACCAB.EUS o 8 

ea SAMSON a oni o 8 

* HERCULES ee 

Bs SOLOMON : cada 1 6 
L'ALLEGRO eee eee ane I o 

HAYDN’S CRE EATION hes o 8 
MACFARREN'S MAY DAY... o 8 
| MENDELSSOHN’'S ELIJAH i rt 6 
- ST. PAUL e Io 

HYMN OF PR AISE aoe o 6 

ROSSINI’ s STABAT MATER o 6 
°o 6 


SPOHR’S LAST JUDGMENT aa ae 

(To be continued.) 

All the above works may be had in paper boards, price 6d. each extra. 
London: Nove.io, Ewer and Co. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY: 





No. s. d. 
1. Hymns only. Royal 2ymo. Bourgeois Antique. Cloth, 

red edges ... * ova ae aes Ps ia nan 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double 

Columns. Cloth, red edges .. ee ee 6 
» Hymns only. Royal 24mo. Nonpareil Antique. Double 

Columns. Limp cloth... sae an OC 4 
» Hymns only. Royal 24mo. Nonpareil Antique, Double 

Columns. Paper cover : . me SZ 
3. Hymns with Tunes. Demy 8vo, Cloth 4 0 
4. Hymns with Tunes. Demy 8vo. Cloth, bevelled. “boards, 

gilt lettered, red edges... eye “ ve 0 
5. Tunesonly. Demy &vo. Cloth.. c 
6. Tunesonly. Demy 8vo. Cloth, bevelled board Ss, eilt let- 

tered, red edges ... ri 
7. Hymns with Tunes, Treble part only. "Roy al 24mo io kB 
» Hymns with Tunes. Treble part only. Royal 24mo. Cloth, 

bevelled boards, gilt lettered, red edges we 2. 
8. Hymns with Tunes. Small post 8vo, to bind with the Pearl 

8vo Prayer Book. Cloth en ene 
9. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 

lettered, red edges Fx ane aes = ae ee fa) 
1o. Hymns with Tunes. Large type. Imperial 8vo. Cloth, 


bevelled boards, gilt lettered, red edges 


1 
Selections of Hymns with Tunes for Advent, Chris stmas, E aster, an d 


Harvest, price One Penny each. 
A Discount of 20 per Cent. will be allowed to th 
when not less than six copies of one edition are vanaiing 
Applications for permission to print the Hymns and Tunes 
Choral Festivals should be addressed to the Publishers. 


LONDON: NOVELLO, E EWE R AND CO. 





THE BRISTOL TUNE-BOOK| 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 
TO MATCH EITHER EDITION. 


6¢ 
























The complete work, containing 751 Tunes and Chants. s. d 
No.9. Limp cloth ; ; pas sis Pm oa ey 
10, Cloth boards nih ae ist wks aes a se FONT 
11. Small edition - oe ‘ 
12. Tonic Sol-fa sci we nite ake ear ee wenn 38 
First and Second Series can still be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and An 
Pointed for Chanting for Congregational use rs 
(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and ing es as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London: Novetto, Ewer and Co.; Bristol: W. and F. Moraan; 

And all Booksellers and Musicsellers. 
Seconp Epition. REepucep Prices. 
Word: and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, 1s. Words only, gd. and 6d.; paper, 44d. 
London: Novetro, Ewer and Co.; and Simprkin and MarsHatLe. 
d eS h 10 
HOW AMIAB L rE “ARE “Ty DWELLINGS, 


for Solo, Quartet, and Chorus. Anthem. Suitable for anni- 
versary festival or ordinary services, by W. H. Wixs “ There is 
much we like in this anthem. It is vocal and melodious, and mig ht 
with careful singing become very effective.’—Musical Times. ‘It 
is within the — s of a fair choir, and worthy the attention of good 

ones,” Standard, Price 3d. 
London: Nove tio, Ewrr 


SON. 


and Co. 





Third Edition. 
WIDOW OF NAIN 
SACRED CANTATA 
SOLI VOICES AND CHORUS 


THE 
FOR 


ALFRED J.C: \LDICOTT, Mius;Bae;,:C 
Performed with great success at the Worcester Musical Festival. 
Bind parts on application. Piano Score, paper, 3s. ; boards, 1s 

NoVELLO, Ewer and Co. 


Cantab. 


London: 
Post-‘ree of the Composer, Torquay. 


e Clergy, for Cash, 
for 


aa Rice 3S 


Just published. 
EVENING SERVICE IN 
FOUR VOICES AND ORGAN 
Price Sixpence, 


HENRY ‘G. 


By REW. 


HYMN 





WHITSUNTIDE 
| Price Threepence. 
Co. 


London: Novetro, Ewer and 





, 1, Berners Street, W 








Composer, St. Paul’s Ce ollege, Stony Stratford 1. his Wor 
— - Benite ext 

} ust pu iblished. each Se! 

TE DEUM L AUDAMUS, set to ines ted bite to 
| key of G, by Atrrep J. Dye. Price 4d. 1 made. 

London: NoveLLo, Ewer and Co. p position 

= a ai a TC . ° a 

Kk & DEUM LAUDAMUS. Set to music wieyp , 

special regard to the poetical structure of the hymn, by the Ry Edited 

| ¥ Ww. Por HAM, M.A. Price 4d. _ Lo 


London: Novetto, Ewer and Co. 


Books Ti to ) VIII. ., New Series, rs. each. 
OLLECTION of KYRIES, &c. ee &ed 
by W. T. FREEMANTLE, Sheffield. Separate Numbers (Nos, 
1d. each. -—- 
SPOHR’S 247TH PSALM. Net, gd. and 2s. = 
London: NovELLo, EWwER and Co. CAN’ 


Sj by His 


to 98), 








Reduced Price. ( 
A. MACFARREN’S C ANT ATE DOMINO ar 
« DEUS MISEREATU ~ Fou Aaa Unison an 1 Orga 
8vo London: NovELLo, Ew: ev and 





| RE DU CE D TO THREE SPE NCE. E “ACE 
A. MACFARREN’S TWO-PART AN THEM 
for small Choirs. First Series. Boys’ and Female Voices, 
Female and Male Voices. 
nthems are available as Duets for private us 
2 ondon: Nov ELLO, Ewer and Co. 





LE 


SP 


Pres 








6d., cloth, red edges. 4 

i ten TUNE-BOOk, with the additional Lbs. 
as used at ST. ALBAN’S, HOLBORN ; containing nearly r 

s, for Long, Common, Short, and Peculiar Metres 

several Gregorian Hymns and Antiphons; the Eight "Greged 

Tones; the Music of the Reproaches; the Seven Last Word 

Litany Tunes, &c. London: Nove.to, Ewer and Co. 
ERRING’S METRICAL TUNES, 

Svo, 12 pp., 6d. London: Novetio, Ewer and Co. 

| ET NOT YOUR HEART BE TROUBLED. 

| Anthem. 4d. 5th edition. 

| 4d. 3rd edition. 


4 
8vo. 2d. 











] 
| 
| 
| 





» LORD IS MY SHEPHERD. 
OMNIA OPE RA. 

nd edition. 
an 1 ee 


1K 
iNEDICITE, 
tNE 


ad 
4d. 





2nd edition. 
| prises osed i aaa Sw AIN. 


Lone NoveEL_o, EWer and Co. 


lon: . 
DIMITTIS 


4d, London: 





AGNIF IC AT and NUNC 


(Unison), by James GREENWoob, 


if 





| 
vi 

pecial permission to H.R. and I.H. the Crown Princess 
. of the German Empire, 


Princess Royal of Great Britain and Ireland. 


POPULAR ANTHEMS 


BY 
CRAMENT, Mus. Bac., Oxon. 
{IN MY FATHER’S HOUSE ARE MANY MANSIONS. Price 3¢ 
| Suitable for WHiITsuNDAY, TRINITY, or GENERAL OCCASIONS. 


“ Melody, h irmony, and treatment are alike good.”"—Musical Times. 
* Most artistic." —The Athenaum, 


| 


| 
| 











| J. MAUDE 





| 
| “A charming little number.”—The Choir. 
|] PRAISE THE LORD, YE SERVANTS. Price 4d. 

“ Anexcellent number, containing much pleasing writing."’—-J/usica 


| Tintes 


& 





‘A ‘spirited —_— sgiving anthem, with treble solo, closing with 


fughetta.”"—The ; 
|} HO! EVERY ONE "THAT THIRSTETH. Price 4d. For CI 
“ All full of good music, and worthy a place in the libraries of out}7(Q)x 
Cathedrals." —Chure h Times. 
‘ They are all well written and tuneful. 
publications." '—Musical Times 
‘ Rarely does so much fre sh and bright material come to us in the 
"%—The Choir. 


London: NoveLtLo, Ewer and Co. 








, Bi 
Above the average of such TTHEN 








shape of anthems. 


i “4 
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piled, te Sch E.G. Mos ik, M 


Te HE PSALTER, PROPER. PSALMS, , HYMNS, 
ha y B. 


“witpse type, price 2s. 6d. This P: 





CMULE’S DIRECTORIUM CHORI ANGLI- 


in Pm 2 No. 1 in D was selected by 


fice 15 
Hiatt I i STIVAL COM 


| pA, Vicar of Old Windsor. Price 4 





ee VE RIS, Hymn by 
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vready. Small gto. Price rs. Vocal parts, 12mo, price 6d. each. 

and 2nd Series bound together, cloth, 2s. 9d. Vocal parts, 1st and 
and Series, bound together in limp cloth, Is. 4d. e ich. 

SECOND SERIE 

HEC: - TICLES and HYMNS of the CHURCH, 


for Chanting, and set to appropriate Anglican Ch 
i Bout le; together with Responses to the Co adr 
y tl i ui A. 4 OUSELEY, 











ti 
London: Hovatie, E 


NGLICAN PSALTER CH AN TS, Sin gle and 
Double, edited by the Rev. Sir F. A. Gore Ousexey, Bart., 
EDWIN GEORGE Monk. 

k contains nearly 400 Chants; which are 
nite exultemus Domino,” the Daily and Proper P 
each Service occupying aseparate page, an 
able to each daily portion of the Psalter from v 





propriated to 
>; those 











ich choice may 


“prade. The Chants have been selected with especial reference to | 


position of the Reciting-note. 
London: NoveELto, E WER and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 


sa Psalms, clo Mth .. 


The Psalter, with Chants, Post 4to, cloth 
Canticles, 4to, with Chants 


CATHEDRAL PSALTER 
CHANTS. 





Edited by E.G. Monk, Mus. Doc., Oxon. In paper, 9d.; cloth, rs. 6d. 
_ Lond on: Novetro, Ewer and Co Oxford: PARKER. 





HE ANGLICAN ‘CHANI-BOOK. Edited by | 
us. Doc., Oxon. In paper cover, 1s. 6d. ; cloth, 2s. 6d. | 
3s. 6d. London: Novetto, Ewer ey 





ve edition, cloth, 


ye E Y AND MONK’S be ALTER AND| 
CANTICLES, pointed for Chanting. Second Edition. Author- | 
d by His Gr ace the — ishop of York without Chants od.; 
Ps salm ; Proper Psa l 





















sep sarate 





Sixteenth Editi 
“MSPULE'S aps tahoe ‘OF 527 SEAN 2s 57 
RESPONSES, &c. Reduced price, 4 6d., paper cove 

1; separate vocal par rts, 2s. each.—Tonic Sol-fa Not ation, | 









s are selected with due reference to the position of the 








and CANTICLES. Pointed for Cha St. J. B. Jour. 
n collated with the 
led Books is free from the errors c ‘ other pointe 
lters, through printing from the incorrec monly sold by | 
N.E | 


Stationers wey y small edition is in preparation. | 









Eighth Edition. 


CANUM. 18mo, price rs.; in cloth, rs. 6d. 


Fourth Edition. 
ULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. Qu Juarto, in 1 cloth, elegant, price 7s. 6 








: *ifth Editior 
HE ORDER FOR THE HOL '§ COMMUNION. 
ies ona Mor rotone in avery simple manner for en 
py b T 


E DE UM LAUDAMUS, No. 1 in D, No. 2 in 
E flat, in simple Chant Form for Parish Choirs, by S. C. Ci 
h Diocesan Ch we 











B. Jor 

















ociation, and sung at Stafford in 18 
London : NoveLto, Et WER and Co. 


JEDDING ANTHEM. —BEATIO\N MINE S; Ps 


128, with Bass and Tenor Solos, and Duet two So 





wp — SERV ICI in E. Price 2s. 
neet with s¢ 1€% 





BINFONIA-CANTATA, “I love. the Lot ulm 116, 28.5 | 
Tus parts, 1s. By GreorGe CARTER. 
Lon don: NovVELLO, Ewer and C 


PHE Cc) \N LICLES, &c.—Special attention is 
; called to THE C ANTICLE S, &c Poi nted for Si 4 
gucan Chants, with Directions for Chantit By T. E. Ha: 








Lon don : NoveEL_Lo, Ewer and Co. 


PE Dz \ILY SERVICE (Harmonised Confession) : 
f 2 and ee e - Chants i 
3y R. W. I 






For Choral and Sunday School Fe 





csc, sham How (Church H Pe: 
ATTHEWS, Editor of *‘ The Village Organist.” 
London: NovEL.o, EWer an 


NRGAN.—RITUAL MARCH, 4s., post-free 1s. 6d. 
R. Scr BurMAN, Twyford, Berks. 

















| Post = a uper cover .. 


Fc or olscap st0, paper cover 





The Clergy can be s 


t less th Man 25, On 5} on special terms. 


LON DON: NOVE sLLO, LO, EW E R AND co. 


2 V IL LAGE ORGA 











NOVELLO’S COLLECTION OF 
ONE HUNDRED AND SIXTY-FIVE 


Responses to the Commandments 


GEORGE C. MART 


1B-ORGANIST OF ST, PAUL’S CATHEDRAL 





gilt edges, price Five | 
Forty-seven N Nur nbers, 
: NOVELLO, Sues and Co. 





ISRAE E “RESTORED 


sd at the Norwich Festival, September 
Royal Albert Hall, London, Apri 


BEXFIELD, Mts. 











fon: Nov ELLO, Ewer and Co. 


B. VERR INDE! R’S SIX ORGAN N PIECES. 








Teqnvan ee 
MAGNIFICAT AND NUNC DIMITTIS, 
WITH AC aaoerigapeameaialat tee ORGAN AND ORCHESTRA. 
1 a Sd. | | Mar rtin, George os 








ors o be perfor email either with 
or with organ only, wher 


" London: NoveELLo, Ewsr por Co. 


The Cathedral Psalter 
POINTED FOR CHANTING. 


Imperial 32mo, cloth : 
Ditto, with Proper Psalms, cloth 
Demy 8vo, large type, with 
Proper Ps alms, separately, 


Wrw ao & 


oo 


o 
6 


and the 


ition to the 


and organ 
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REDUCED PRICES OF 
OUSELEY AND MONK’S 


POINTED PSALTER. |: 








& P For C 
4to Edition, with Chants in Short Score me fi pe 
12mo Edition. Vocal parts sin wile sind om Each 1}CO 
32mo Edition. Words only ~_— ‘ain om @ 

Ditto ditto with Proper Psalms _.... _— wm Se 
This pointing of the Psalter is authorised by His Grace the Archbishop of York. Ba 


London: NOVELLO, EWER & CO., 1, Berners Street (W.), and 80 & 81, Queen Street (Eth 


HARROW SCHOOL MUSIC 


JOHN FARMER | CC 








ORGANIST AND Music-MASTER TO Harrow SCHOOL, ) 
ORATORIO.—“ CHRIST AND HIS SOLDIERS.” — 
Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 7s. 


GLEE-BOOK.—Vols. I. and II. Cloth, 4s. each. 
PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition of above. Vols.1 & 2, ts. 6d. each, paper corp — 
GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, 1s. 6d.-— 
SONGS.—Vols. I. and II. Cloth, 4s. each. 
SINGING QUADRILLES. 


’ 


rst Set—‘‘ Jack and Jill,” &c. ... an .. Is. 3rd Set—Hunting Quadrilles: ‘John Peel,” &c. » 
2nd Set—‘* Humpty Dumpty.” Duet, 3s.; Solo 1s. 4th Set—Singing Quadrilles: “Girls and Boys,” &c. # 
HYMNS AND TUNES FOR HIGH SCHOOLS, rs. 6d. LE? 
Lists and full particulars may be obtained on application. 
Harrow: J. C. WILBEE, Bookseller to Harrow School. London: NOVELLO, EWER & CO. > 


THE 


HARMONIUM [TREASURY | 
A SERIES OF SELECT PIECES ARRANGED BY | 
j. W. BLAAOTT. 
In Two Volumes. Vol. I., SACRED; Vol. II., SECULAR. Handsomely bound in Clo 
10s. 6d. each; or in 51 Numbers, rs. each. 


HARMONIUM VOLUNTARIES | 


ARRANGED BY 


J. W. ELLIOTT. cs 


In Six Sets, each containing Sixty Voluntaries, One Shilling each; or in Two Volumes, Clo! 0 
gilt, 4s. each. as 
Music 


LONDON: NOVELLO, EWER AND CO. = 
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EIGHTY-FIRST EDITION. 
PRICE ONE SHILLING, ENLARGED, 


A specimen copy post-free for twelve stamps. 


COLLEGIATE AND SCHOOL 
SIGHT-SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 

For SCHOOLS.—Every requisite for learning music and reading at 
sight in a few lessons. 


| 
h 


REDUCED Price, ONE SHILLING. 


MANUAL OF SINGING 


FOR THE USE OP 


CHOIRTRAINERS & SCHOOLMASTERS 


BY 
RICHARD MANN. 
AND REVISED EDITION, WITH ADDITIONS, 


Dr. STAINER. 


A 


NEW 


BY 








For CuoraL Societies.—The exercises will be found invaluable, 
i to produce musical effects seldom heard. 
} COLLEGIATE ORGAN TUTOR | 
Epirep By FREDERIC ARCHER. 
3s. 6d. net. 
“Well adapted for making an excellent player.’ 
“For pedal-playing, any difficulties surmo et in a short time.” 
“Contains the most pleasing arrangements for the organ we have 
seen,” ee ae eee 
THIRTEENTH EDITION. 
Paper cover, 1s.; bound in cloth, rs. 6d. 
CATHEDRAL CHANT-BOOK | 
Containing nearly 200 Single and Double Chants; Gregorian Tones. | 
Just published. 
BOOKS 2, 8, & 4, 
aT } 
COLLEGIATE AND SCHOOL 
} SINGING MANUALS 


Containing 
ROUNDS, FOUR-PART SONGS, MADRIGALS, MOTETTS, 
CHORUSES, GLEES, &c. 


t 


Price One Shilling. 


Second Edition. 


SUPPLEMENTAL 


BOOK OF EXERCISES 


FOR THE USE OF THOSE 


“"LEARNING TO SING AT SIGHT 
HENRY GADSBY. 


ONE SHILLING. 
London: Nove.io, Ewer and Co, 











New and Revised Edition. 


THE 


SCHOOL ROUND BOOK 


A COLLECTION OF ONE HUNDRED 


ROUNDS, CATCHES, AND CANONS 
The Words Edited by the 
REV. J. POWELL METCALFE, M.A. 
The Music Edited by 
J. STAINER, M.A., Mus. Doc. 
Price 8d.; cloth, rs. 2d. 
IN SOL-FA NOTATION, 6d. 
London: Novetto, Ewer and Co. 





Dedicated, by permission, to the College of Organists. 


N TUNING THE ORGAN: _Iilustrated. 
Faults with remedies. Post-free, 2s. 6d. P.O.O. to A. Hem- 
Stock, Diss. 
“ Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard. 
‘Contains much useful information.”—Musical Times, 
“A practical and useful book.” —Afusic Trade Review. 





This work offers to the clergy and other amateur choir- 


| trainers a systematic and simple course of ins struction, by 
| which they may teach their pupils to read music at sight 


in a comparatively short time. 


London: Novetro, Ewer and Co. 


A COL L E CTION 


i Or Ps ART SOLF B aoncsel 





In th ncipal major ke e 
al nd Von Clas 2€3S 
SLLECTED FROM 
DURANTE, HANDEL, LEO, SCARLATTI, STEFFANI, 
NARES, WEBBE, &c. 
yp AMES HIGGS, 
- Bac., Oxc 
ONE SHILLING, 
London: NoveELLo, Ev and Co. 
32p rice 6d. Annual Su ption, post-free. 
HE ORCHE STRA ‘AND THE CHOIR. 
(Edited by W. A. B., F.R.S.L., &c.) A 
Monthly Review ; shatcak aeary 
Printers, Swirt and Co.; s , Fleet Street, London. 





THE JOU RNAL FOR THE ut SIC TRADE, 








Containing news of interest to he _ y a H arm m 
Makers, Organ Builders, and Ma De is 
MUSICAL OPINION AND MUSIC TRADE ‘RI SW. 
Forty-four pages. Price 2d. Of all Book and Music = by 
J. F. Rerp an qd NEPHEW, Raveetaine Ag nts, r, Sherborne Lane, E.C. 
Re* AL COLLEGE OF MUSIC. 


HINTS on PRONUNCI: ATION; | 
ae ng vg Letters fro: 
nedict, hs Gt 
jes itera ‘d. 
The TWO PATHS: AnE 
GOUNOD in ENGL AND. 
GOUNOD in ENGLAND. 
ros. 6d. By GEorGIN: 
All the Music Sung 














Music AND ART As Soc 
Just ready. Third Edition. “Pri ice 6d. (by post, € xh 
HE PINK GU IDE, by FRED! RIC Ca AF late 
Secretary to the College. “A Guide to the Local E ns 
in Instrumental and Vocal Mi sic of Trinity College 





ect d Piece 
a, A go Stree t 


tains the Official List of Sel 
A. HamMonp and C 
1 of First lz USS MU SIC for | 
Songs or Pieces by k , Spindler, Ott 


S. WORTH 
and others, post-free. A. TH1stL 5,Hu 


\ 


d St 





6d. 


Is. 
nbach, Smart, Gatty, 
me Birminghan 














Just published, price 4 ¥ 
TICKED MUSIC. 


Folkestone: 69, Dover Street. 


rout, al 
‘By Rev. E. HvsBANnb. 








HE PEERAGE, BARONETAGE, and 

KNIGHTAGE of the BRITISH EMPIRE for 1882, by Josern 
Foster. 

In one or two volumes, royal Svo, cloth gilt, price 42s. The 


Peerage or Baronetage separate, each 2ts. 

The THIRD EDITION, for 1882, containing all new Creations, 
has been considerably enlarged and carefully corrected throughout. 
It is illustrated by upwards of 1,400 engravings of Arms, &c., and con- 
tains fuller pedigrees than any other work. 

Westminster: Nicuots and Sons, 25, Parliament Street. 


CuapMAn and HALL, Limited, 11, Henrietta Street, W.C. 
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Just published. 
WELVE CANONS for TWO-PART FEMALE 


CHORUS (or two Solo Voices) with a for the 






Pianoforte. Composed by Cart Rerngecke, Op, 163. The English 

translation by Rev. J. Troutbeck :— 

No. 126. In life if love we know not 2d. 
127. The Rose is Queen 2d, 
128. Waken nc ot the spinal 2d. 
129. Good-night ... sale 2d. 
130, E at the fruit, but Ps ive the ‘seed : ad. 
131, Woe tohim that, when life doth close 2d, 
132. eo pward od. 
133. Happiness ever is fu: sitive found 2d. 
134, A Christmas Carol . 2d, 
135. A beautiful Violet ee 2d. 
136, Prayer on the Waters 2d, 
137. Invitation to the Dance ... 4d, 


London: NovELLo, Ewer sil Co. 


i aca COMPOSITIONS by AtFrep J. CavpicorTt, 
Mus. Bac., Cantab. (winner of Manchester and Huddersfield 
Glee Prizes) :— 
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Just published. — 


SIX TWO-PART SONGS 


FOR LADIES’ OR BOYS’ VOICES WITH 
ACCOMPANIMENT 


Written and composed expressly for use in vocal classes, 





Ok 





PIANOFORT 


















WORDS BY 


SINCLAIR DUNN 





H. WALMSLEY LITTLE, Mus.B 


No. 4. 


Morning and Evenin 
Ever joyous. 
Over the hills we g 











6. 
Price Twop 
London: Nove LLO, E 


e each, 
WER and 





Co. 










































Part-Songs—Out on the Waters. ° . « ee 
he Haymakers ... “ » 4d 5. 
Yule 5 ra > ad. . W O- I AR T SONGS | 
= and Jill . « 4d. WITH PIANOFORTE ACCOMPANIMENT 
ittle Jack Horner . 6d. Boricahool Aicaiode 
Humpty Dumpty - 6d. (For Schools and Classes), 
Winter Days ... ne a = ade MONARCH WINTER Poetry by W. S. Passmore 
y 4 ; 
Songs—The New Curate and Two Spoons x each 2s. THE SKYLARK ‘ ” R. Y. StuRGES 
Post-free of the Com; poser, Torc Special terms to Societies. | A SCHOOLBOY'’S SONG ” Epwarp Lawrence 
: : | A SPRING WELCOME 
ee _ 34 4 wee 
> | bs ” ” 
JOPU LAR “COMP OSITIONS b GABRIEL Bae S 
I seis y STEPHEN'S §TRATTON. 
SONGS. - “ London: “allay deny and Co. 
WHO'S FOR THE QUEEN? (New Patriotic Song.) The W ILFORD MORGAN’S GRAND M ARCHEYe 
Words written by F. E. Weatherly <a C “CHRISTIAN THE PILGRIM” for Oraan, wit fe u 
. (Sung by Mr. Tuu RLEY BE ALE. 5 | OBBLIGATO. 24 stamps, post-free. As played at Crysta 
td CARNIVAL. The Words written by F. E. 4 o| Kuhe’s Festival, and Promenade Concerts. Also for Piano sols = | 
4 THE RIVER. The Words written 7 Herbert A OA panetty GIUBILANTI | 
LSIE (The F1 — Gi I's Song) 2 _ 4 0 MARCHE JOYEUSE 3 : ' . 
y Miss Aner | MARCHE MILITAIRE Post-free, eighteen stamps each. 
THE ZINGARA, si s o| MARCH IN C MINOR 
— “ (Sung by y , Miss Jost Sue RRINGTON.) | Moroan and Co., 27, Charles Street, St. James’ s ‘Square, London, }4" 
E COMING YEAR. The Words written by Dean Alford 4 0 j v7 a *o Mignon 
THE OLD MEADOW GATE, The Words written by R. : a CONDUCTORS OF CHORAL SOCIETIES detot 
Richardson ee oe ne 4s o| Send thirty postage stamps, and receive by return a bound coy A Sy 
| of WiLtrorp MorGan’s semi-sacred cantata, “ CHRISTIAN THI °° 
} PILGRIM,” a work admirably adapted for large or small Chor 
THE THREE ST. “PARTS SONGS, S.A.T.B. a | Societies; easy, but very effective. Chorus parts ‘printed. 
THE ee S aoe Tt “eh Edition” nie be Morcax and Co, 27, Charles Street, St. James's Squere, Londos, 
fo otek hee A tae Edition ° 2/7TO ORGANISTS. —Witrorp Morcan’s populat— 
> WOODS 1M cr eine 7 semi-sacred March, ‘CHRISTIAN THE PILGRIM," fa ,] 
TO THE WOODS. sth © 21 Organ, with pedal obbligato. Post-free, 18 stamps 
HARK! TIS MUSIC. 6th Edition AS Oran SPAM are eam Por ee ie rearnna? , 
SWEET HOUR OF REST. sth E sega’ rated! MorGan and Co., 27, Charles Street, St. James’s, S.W. + 
ot ga etl =, (Humorous.) 5th Edition o 2|/TO PIANISTS.—WI.rForp MorGan’s GAVOTTS 
\ Imorou 3rc di on Oo 2i j av ‘ %e . } en 
a s Re | in G, as played at the St. James’s Theatre and Promenade Cex, 
gts 4 ‘_ bio one - atriotie Part-‘ Fc " | certs with great success, Sent free for 18 stamps. | 
eannere * ore : MoraGan and Co., 275 Charles Street, S.W. 
London: Noveiio, Ewer and Co , 1, Berners Street, w., Wraprunk TUP IT rel UY 7 
BAER Re | Queen Street, E errs M ARCH OF THE JEWISH WARRIORS | 
Chorus). Composed by Gro, SuHinn, Mus. Bac., eS 
XN? Arranged for Organ, 1s. 6d. net; ditto for Pianoforte, Is. A 
W IL LI. \M ri ¥ OU NG S) Chorus of March (octavo), 13d. This march is most suitable fo Si 
p t ‘ , certs, &c. “Sure to make a strong impression.'— Tonic Sol 1 G 
r - - - a porter, ‘* Will be sure to become popular.”—South London Pres . 
opular | al nee S for S.A. [ I sina London: NoveL_Lo, Ewer and Co. ae 
5 LD, ,ondon: mee: , 
silts s. d. : eZ a Just p ublished. a In 
1. I love the merry spring-time 22ndthousandnet o 2 NLY ONE. Song. The words written by PERc 
2. Gaily through the greenwood ... goth do. Gg LO 2 c Tunnicitirr CowLey. The music compo: sed by W. HSE 
3. O welcome, merry May ... 7th do. » © 2 | Price 1s. 6d. net. Le ondon : N n 4 
4. The mountain maid 6th do. s 22S on T 
5. Come o’er the mountain . 8th = do, ‘gO “TO CHORAL SOCIE TIES. | 
6. Hail, merry, merry Christmas... . 8th do, os © 2 bd 
7. Songs of praise the angels sang - 6th do, 7 oO 3 
8. Blow, ye balmy breezes, blow ... - 8th do. Ke 0 3 N ARCISSUS AN D i CHO | 
g. Fairy revels . Irth do, » #3 Cantata for Mined Voi Voices. Price 3s. 
10. Oh! peaceful vale “of rest. . 6th do. * 8°32 
11, Themerry bird ... - §th_~ do. ~ @ 3 rh ado! ; 
12. Come, let us be merry and i gay » Sth do, 0 3 GOD IS OUR REF U GE (Fs. xl) 
13. F orest echoes . ‘oth do. Bs . . 
14. Haste, ye merry elves §th~ do. Ee does Soli and Chorus, Price 1s. 
15. : he streamlet (with soprano sol olo) - 3rd do. a © 3 COMPOSED BY 
16. Sunshine and shadow... 3rd_—s do. Oe ’ 1m - — 
a7. Shuny nave (oth eopratio volo) SS SS EDWIN C. SUCH, Mus. Bac., Cantas. | 
18. A happy New Y ear one 3rd_—s do. » ws London: NovELLo, EwER and Co. q 5 
19. eed coming of Spring 3rd_—s do. ee ee J blished. O Edi he 
20. ngland’s Glory ‘ xa sth do. A cee ust publishe ctavo Edition. 
21. A merry Christmas to you tall Se ug: 4th = do, n © 3 
= ie revo music sweet .. and = » 2 2 SO N G OF TH E N O R N S 10 } 
3. a eping c aor ee lo. oot ee : 
24. Our National Church _... nit 2nd do. i © 3 A CANTATA FOR 
nr (Organ copy) - 3st do, » 1 © | FEMALE VOICES, SOLO, CHORUS, & ORCHESTR’ 
May be sung without fee or licence. en a 
London: Novet.Lo, Ewer and Co. HEINRICH HOFM ANN bide 
.17 , , , > y LLIN IN 3 7 IVE LAIN IN © 
ICKORY, DICKORY, DOCK. Humorous Glee . iasenrs 
for s.A.7.B. By ALFRED ALLEN, composer of the celebrated . , és eee a . 
Humorous March, ‘A Race between Two Walking Dolls.” Price 4d. Vocal Score, folio, 4s.; Vocal Parts, each, 4d.; Full Score, 6s. 
London: London: NoveE.io, Ewer and Co, 





Nove vo, Ewer and Co, 
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TO CHORAL SOCIETIES. 


IGS | ORATORIOS, CANTATAS, &c., 


RECENTLY PUBLISHED EY 


NOVELLO, EWER & CO. 





AN OF ORT 





































$:. John the Evangelist P, Armes 2 

Hissa Brevis (in A) J. S. Bach I 

i$econd Mass (D minor) Cherubini 2 

\F rth Mass (in C) Cherubini I 

Gove Mass Mozart I 

Te Deum .. te W. G. Cusins I 

Salvator Mu indi ... E. Dyer 2 

ing, Christmas Eve ... Niels W. Gade I 

he Shunammite : G. Garrett 3 

By the Waters of Babylon H. Goetz I 

fOut of Darkness G. Henschel 2 

he First Christmas Mor n H. Leslie 2 

G G _ [Pisit Domi inus ... L. Leo I 
‘ e Marcelli P Palestrina 2 

2 nd Jubilate (i nD) H. Purcell I 
ae E. Silas I 

‘ ]. F. Bridge 2 

oe eis earner I 4 
RENEE oe bus (Male Wace 2 
Z “IN ie pom “as aes iss I 
Ac d Galatea. Edited by J. Barnby ... I 

. 3 

H. Hofmann Z 

4 

' t I 

= C. Macker nz I 

. Jackson 2 

cB tons 3 

E. Prout 4 

A. Romberg I 

6 R Yequiem Sch I 





imann 


Beto the North-East Wind 
un-Worshippers ... 








ete Lists of Novello, Ewer and Co.’s Ori 
f Masses, Oratorios, Cantatas, &c., may be had « 





yn appli 
London: Nove.io, Ewer and Co. 
opulat-— 


8 SIX FOUR-PART SONGS 


>. W, 
VoTt FOR MEN’S VOICES 
enade C BY 


HEINRICH HOFMANN. 





(Novello’s ‘ Orpheus,” No. 169 to 174). 
2d. 
4d 
5 ad 
3d. 
. In Spring-time 4d. 
» Our Maxim 3d. 
anit In dulci jubilo ‘ 3 4d. 
\ HS London: Nov LLO, Ewer an Co, 
3: as =o 





——1 THE YOUNG ORGANIST 


A COLLECTION OF PIECES OF MODERATE 


1O | ™ ; DIFFICULTY 
ARRANGED BY 


W. J. WESTBROOK. 


Two Volumes, cloth, each ros. 6d. 


Twenty Numbers, each rs. 6d. 


Bicoene idon: NOVELLO, Ewer and Co. 





—" HANDEL'S» 
VS \ORGAN CONCERTOS 
ESTR:! EDITED BY , 
W. T. BEST. 
ONE VOLUME, SEVEN SHILLINGS AND SIXPENCE. 
No. 1, in G... s of in F 3 
e, 65, ; 3 in G a 2 ° 2 





London: NovELLo, Ewer and Co, 





=i (Mign 10n’s SECé 


SONGS FOR SAILOR 





NOW READY. 


SCHUBERT'S SONGS 


TED, EDITED D TRANSLATED BY 


N ATALIA MACPARREN. 
PRICE ONE 


AN 


SHILLING AND SIXPENCE 
VouuME I. 

TWENTY SONGS 

FOR A 


MEZZO-SOPR: ANO VOICE. 


ACH. 










Pr aise of Tears. 
*st thou the land ? 


“Wi 





Mignon 
Ihe!m Meister. 












helm Meist ter.”) 
h, let me dream till I av 









-’) 
ITWEN phe SONGS 
CONTRAL TO VOICE 
Tunts: 
DE DICATE “=D B Y S ee Seopa )N TO 
H.R.H. THE DUKE OF EDINBURGH, K.G. 


)R s 


‘BENN LETTE 


L L. BATTON. 
ONE VOLUME, OCTAVO, CONTAINING 


FORTY SONGS 





tp ay pparition. 


1e Dutchman's broom. 


Take me, lass, for 












al 
The sailor's dream. 
To sea. , 
Rooke in the Bay of La Hogue. \ mother’s song. 
A thousand leagues away. Here we sit by our Christma 
Strike, and strike hard A Christmas s¢ ng. 


Outward bound. 
Herrings are in the bay. 


of H.R.H. 


Were I that gull. 

Hawke in Quiberon Bay. 

With Illustrated Cover and Engraved Portrait 
the Duke of Edinburgh, K.G. 


PRICE THREE SHILLINGS AND SIXPENCE. 


LONDON : NOVELLO, EWER AND CO. 
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CIRCULATING MUSIC LIBRARY 


1, BERNERS STREET, W. No. 








Registe 

TERMS OF SUBSCRIPTION. C" 

CLASS A - - ONE GUINEA - = - PER ANNUM" 
CLASS B) _~ -. TWO GUINEAS - - PER ANNUM] | 


CLASS Ee) Six Months, £1 5s.; Three Months, 15s.; Works 
One Month, 8s.; One Week, 3s. 


VE 
CLASS C)} _ _ ‘THREE GUINEAS - PER ANNUM|s*. 
CLASS F) Six Months, £1 15s.; Three Months, £1 ls. 4} RI 

One Month, 12s. 6d.; One Week, 5s. alas 


CLASS D i 
OLAss G -~~CO-”~CFIVE GUINEAS -— - PER ANNUM| # 


Subscriptions received by all Musicsellers in town or country. 
TOWN ' 
ENG. 

CLASS A—Entitles the Subscriber to receive Six Pianoforte Pieces or Songs (ordinary 
sheet music), which may be exchanged once a week. 

CLASS B—Entitles the Subscriber to receive Twelve Pieces (one copy of each), including 
Volumes or Collections of Music, each volume counting as three pieces. May 
be exchanged once a week. On the completion of each subscription in this Class,! Ps: 
Annual Subscribers are entitled to receive Music of the value of Half-a-Guinea | 
(half-price) without further charge. » § 

CLASS C—Entitles the Subscriber to reccive Eighteen Pieces (one copy of each), or a | 
proportionate number of Volumes, which MAY BE EXCHANGED DAILY. On 
the completion of each subscription in this Class, Annual Subscribers are entitled 
to receive Music of the value of WHalf-a-Guinea (half-price) without further 
charge. ! 


CLASS D—fntitles the Subscriber to the same privileges as Class C, including the 











: a : : roe PRY CATS 7 < RT rT maf Che 
right of occasionally borrowing a sufficient number of INSTRUMENTAL PARTS} tary: 
for the use of a SMALL ORCHESTRA. ae 

*.* The Special attention of Conductors and Secretaries of Musical Societies | 
is called to this subscription. \[ 
Car] 


, vyYry.s Ti 

COUNTRY. a 

CLASS E-—€ntitles the Subscriber to receive Twenty Pieces (one copy of each), nrche 
including Volumes or Collections of Music, cach volume counting as three pieces. } Gree 

May be exchanged twice a month. On the completion of each subscription in this 

Class, Annual Subscribers are entitled to receive Music of the value of Half-a | U 

Guinea (half-price) without further charge. sl 

CLASS F—Entitles the Subscriber to Thirty Pieces (one copy of each), or a proportionate { <7 
number of Volumes, which MAY BE EXCHANGED DAILY, or as often as required. On} 45, 

the completion of each subscription in this Class, Annual Subscribers are R' 

entitled to receive Music of the value of Half-a-Guinea (half-price) without farther) \ 

charge. play 

CLASS G—Entitles the Subscriber to the same privileges as Class I’, including the right] ‘0 








of occasionally borrowing a sufficient number of INSTRUMENTAL PARTS for 

the use of a SMALL ORCHESTRA. jul, 

have 

*.* FOR STILL LARGER QUANTITIES OF MUSIC, SPECIAL SUBSCRIPTIONS CAN BE ARRANGED. pel 





Printed by NovELLo, Ewer and Co., at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 
Sold also by Kent and Co., Paternoster Row; and by Ditson and Co., Boston, New York, and Philadelphia. —Monday, May 1, 1882. 
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